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From the Editor 


Rich Black 


First off, I lost a bet to Joe, and I want to be a “man” about 
it; yes Joe, you were right, the song “Talk Talk” was by The Music 
Machine, not The Troggs. As proiiised, the readers now know the 
typos last issue were due to someone else’s carelessness and not 
your own. 

So anyway, I met Sean Penn at a gathering that followed Peter 
Murphy 1 8 show at the Academy. (Murphy was great of course. Thank 
you Ken and Shira!) 

Anyway, we were drunk out of our minds and one of our party 
whispered, “Hey, is that who I think it is?” Lo and behold, at the 
corner of the bar, sporting a “don’t bother me” face, was the best 
actor of our generation. I walked over quietly, and engaged in the 
following exchange. 

Me: “I might be an asshole for even just coming up to you, as 
I can tell you don’t want to be bothered - I'll make this quick and 
won't attract attention to you.” (You may find my comment about 
being an asshole inappropriate, but I sometimes am, and find it 
puts the other party at ease. It's a tactic , not a product of low 
self-esteem). 

Sean (kind of edgy): “Oh, yeah?” [There's that sneer, caught 
so many times by intrusive shutterbugs]. 

Me: “Well, if you're who I think you are...Yeah, you’re him. 
You're a great actor. I thought you were great in At Close Range .” 
(Just check out the scene in front of the refrigerator). 

Sean (warming]: “Thanks. What's your name and what do you do?” 

Me: “My name is Rich. I do a zine called Under the Volcano .” 

Sean: *Is that a music magazine?” 

Me: “Yeah, we just saw Peter Murphy; we interviewed him a while 
back; he's really nice. Can I buy you a beer or something?” 

Sean: [smirk, pointing to gin and tonic?] “I'm not drinking 
beer...” 

Me: “Well, a gin and tonic then...” 

Sean: “Atlantic's picking up the tab...” (tipping glass] “aren't 
they?” 

Me: “Oh, yeah. Well, if the bar’s no longer open for the night 
at some point and you're dry, let me know. I just wanted to let you 
know someone appreciated your work." 

Sean: [mumbles something] 

Me: “What?” 

Sean: “You're not an asshole man! You're a guy who wanted to 
come up and say something nice, and that's really cool.” 
[handshake]. 

Impressions? According to some tabloid, I had seen him after a 
bar fight the previous night, and he was still sporting a swollen 
lip. Sean is a brilliant actor whose sensitivity is obvious in his 
performances. Yeah, everyone's heard he's got a temper, but who 
doesn’t? Especially when you're a household name and you don’t know 
what to expect from Joe Public approaching you in a bar. (Is he 
gonna be another asshole that brings up Madonna? Is he gonna try 
to kick my ass because I'm famous and usually play a tough guy? 
Does he expect me to do Jeff Spiccoli?) So yeah, sometimes you put 
on an overcoat and that sneer you’ve worn in movies and hope that 
people don't even approach you. Sean was civil nonetheless. 

I gave him my number on the way out in case there was even a 
slight chance he'd call...I ain’t holdin* my breath. Nice enough 
to meet him. 
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Columns 



Let’s see... I’ll try to make this one positive. 
I’m not going to mention anything about some 
of the violence that went down at the Pipeline 
because it’s old news. After all, I’m sure all of 
you realize that when punks and hardcore 
kids fight one another for whatever reason, it 
may be it fucks things up for everybody. 
Maybe I come from a different day and age 
when punks, skins, and even gothic and artsy 
new wave kids all stuck together because there 
were a lot of people who despised us. I mean, 
people really, really fucking hated us. We’d 
even get shit thrown at us, and let me tell you 
having a beer bottle traveling at 30 mph 
shatter on your shoulder or back really 
fucking hurts. No, I’m not going to bore you 
with all of my us vs. them stories, because 
unfortunatelyl have a million of them. I guess 
the positive effect that such incidents like 
getting threatened everyday from the sixth 
grade on kind of made me appreciate having 
other punk kids around. So, to fight another 
punk kid for some trivial difference hasn’t 
ever made any sense to me. 

As for our scene, I just can’t understand 
why people would try to destroy such a 
beautiful thing that we’ve all in some part 
have contributed to and helped build. I look 
at this scene and how much good has come 
out of it, and I think it’s a shame that some 
people would level years of hard work so they 
can prove to their pals how “hawdkaw” they 
are. I’m getting pretty damn close to having 
ten years on the clock, so it’s safe to say Punk 
Rock and Hardcore haven’t been just a small 
aspect of my life - it’s my entire life. When I 
hear about the fights and other nonsense, it 
sends a shiver down my spine because it 
signals me that there definitely is a new school 
philosophy present. Punks fighting punks? 


Why? I guess they haven’t been around long 
enough to realize that they’re lucky to have it 
so good. 

New Topic: The “1st Annual Punk Rock 
Pot Luck Dinner” on August 27, which 
unfortunatelyl missed due to the fact that I 
lost a week sometime in August (which I 
really can’t explain), but if it has happened to 
you, you know what I mean. Anyway, I hear 
there was a pretty decent turnout despite a 
similar event scheduled at the YMCA in 
Huntington on the same day. So congrats go 
to Jen and Ian for putting together a non¬ 
music oriented Punk event that got the kids 
united. I think the idea of these picnics is 
great because it focuses on a community 
effort, and they also recognize that Punk isn’t 
just about music, it’s about people. So, 
hopefully next Spring there’ll be more picnics 
like these, where you can just go and hang out 
for an afternoon to shoot the breeze, trade 
records, zines, and meet new n’ exciting 
people. You can’t beat that. Well, take care 
and see y’all next time around. 
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“Do you know about karma?” 

“Karma? Yeah, I know all about karma. It’s 
my biggest problem.” 

Beat out by God again. I honestly think the 
old guy has it in for me. Now, I know I'm 
gonna be called sexist cause I called God a 
guy. Well, first off, I don't have a whole 
shitload of respect for God, so it would 
actually be more sexist for me to call God a 
woman. Secondly,if God takes whatever form 
we envision, then I’d rather think of some 
crusty old man - if I think of some great 
lookin'babe with rad curves. I'm gonna wanna 
hook up with her and that would just be nuts. 
Can you imagine being in a relationship with 
God? The second I get handed a basket in 
bed I'm crackin' her in the teeth. And that's 


not violence against women, cuz, yknow, cuz 
she would be God and that just makes it real 
different. Know what I mean? 

Of course not. That's okay, though. God 
knows what I mean, and that's why karma's my 
biggest problem. Get it now? Maybe I'm just 
not making any sense. Oh well, these things 
happen. 

And I guess I'm not feeling so broken 
anymore,cuz I've got what I want even though 
I don’t know what to call it. I suppose it has 
something to do with chipmunks, but I still 
haven't figured that metaphorout completely. 

Yknow, sometimes it seems like I've done 
enough that I've earned a little rest. Not very 
long or anything, just maybe to sit and watch 
a movie or to take a nap - a short nap. Or 
maybe a long one. But then I think about it. 
As I sit and nap there are people starving - 
right outside my doorstep. As I watch that 
movie someone somewhere is being beaten to 
death - probably not that far away. It's weird 
to have the luxury of ignoring everything else 
and just sort of taking a break from life. It’s 
weird how I can sometimes be so close to 
suicide when so many others spend every 
second struggling to stay alive. It's weird how 
it's frowned upon to be the least bit 
empathetic. I dunno. There are police sirens 
and fire engines outside my window as I type 
this... just another reminder that someone 
somewhere is in real pain at this very moment. 
We all walk around so detached from one 
another's realities, and I wonder if we could 
ever really help each other at all even if we 
wanted to. 

Two years ago we said that if you gave us 
36 pages we'd blow up the world. We weren’t 
as successful as all that, but certainly not for 
lack of trying. Eventually we tossed aside our 
combustibles and got on with our lives. Well, 
it's hard to keep the son of Jor-El down. The 
first issue of the new zine My Own Blood 
came and went and might very well have 
passed you by. Don't miss out, true believer. 
It's 2 bucks postpaid (yup, corporate 
moneymakers that we are - sorry, but I cant 
afford dinner, I certainly can't go any further 
into debt no matter how Punk Rock it may 
seem) and you can get your grubby little 
hands all over it by sending aforementioned 
currency to 61 E. 8th St #230, NYC 10003. 
God would want you to have it. 
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Lately, for one reason or another, the 
subject of ’80s teen movies has popped up in 
more than a few of the conversations I’ve 
been in. Since then, I started thinking about 
how these movies are somewhat of a lost art 
form, a dying breed of moviemaking perhaps, 
much like the noir films of the ’30s or the 
spaghetti westerns of the late ’60s/early ’70s. 
Nobody seems to take them seriously, even 
though most were responsible for giving us 
early glimpses of today’s major actors and 
actresses. Plus, you could always count on 
them having great soundtracks. John Hughes, 
that genre’s Sergio Leone, was the most 
prolific filmmaker of the bunch, churning out 
flick after flick starting in 1984, and working 
well into the ’90s. Since some of the people 
who read this rag are younger, I think a 
whole lot of kids may have missed out. It’s 
been a long time since a movie of this type 
was done right, and it’s a shame that these 
films are overlooked by the critics. Here’s 
what I feel are the cream of the crop. 

FAST TIMES AT RIDGEMONT HIGH 

The true original and without a doubt, the 
best. Written by then newcomer Cameron 
Crowe, who went back to high school to 
research the film. Fast Times... 
features early appearances by Sean Penn, 
Jennifer Jason Leigh, Judge Reinhold, 
Phoebe Cates, Nicholas Cage, and Eric 
Stoltz. Penn, with some acting worthy of an 
Academy Award, singlehandedly creates the 
all-American adolescent surfer burnout, 
which many have imitated (both on-screen 
and off), but few have duplicated. Half the 
movie takes place in the mall, and the other 
at school, which is a pretty good depiction of 
teenage life in the early ’80s. Also one of the 
few films of its type to have a sense of 
morals at the end. 

SAY ANYTHING 

Another one by Cameron Crowe, but 
quite different from Fast Times.. .John Cusack 
stars as our hero Lloyd Dobbler, possibly the 
closest the big screen has ever to Holden 
Caulfield, who falls in love with class 
valedictorian Diane Court. As the movie 
progresses, we fall in love with both of them. 


Sure, it’s your typical boy meets girl love 
story, but the top notch acting and 
unbelievably realistic and witty dialogue 
make it probably the most complex and 
emotionally moving film in this genre. Fine 
performances by lone Skye, John Mahoney 
(who’s perfect as Court’s over protective. 
Steely Dan singing dad) and the ever likeable 
Lili Taylor only make this film greater. 
Further proof of this movie’s coolness factor: 
Cusack wears a 1977 Clash T-shirt 
throughout, and in a time of crisis, throws on 
“Within Your Reach” by The Replacements. 
And if that’s not important to you, then 
you’re reading the wrong column. 

SIXTEEN CANDLES 

The quintessential teen movie and without 
a doubt John Hughes’ masterpiece, Molly 
Ringwald stars as the love sick sixteen year 
old with a crush on the most popular senior, 
Jake. Anthony Michael Hall, in a show 
stealing performance, is the “geek” in pursuit 
of her. In a nutshell that’s the plot, but you 
don’t need much more than that. An all 
around brilliant movie further carried by the 
fact that Ringwald was the girl of eveiyone’s 
dreams back then, whether they admitted to 
it or not. 

VALLEY GIRL 

A 1980’s California style take on the 
Romeo and Juliet theme, with Nicholas Cage 
as the punk rocker who falls in love with 
Valley Girl Deborah Foreman. Her friends 
don’t like him, his friends couldn’t care less, 
and it all adds up to a damn good film. 
Bonus points for the ultra-killer soundtrack 
which features the likes of Modem English, 
Holly and The Italians, Sparks, and the much 
lamented Plimsouls, who not only contribute 
a knockout song, “Million Miles Away,” but 
also appear in the film’s club scene. Filmed 
in the same mall as Fast Times . 

THE WILD LIFE 

Intended to be a sequel to Fast Times at 
Ridgemont High , this little seen film is a real 
gem. Starring Eric Stoltz and Chris Penn, it’s 
basically the same wacky high school high 
jinx as the others, but this one pushes the 
envelope just a little further. Most of this is 
due to Dan Mitchell-Smith who, as Stoltz’s 
fifteen year old Vietnam-crazed dirt bag 
brother, steals the film. Throughout the 
course of the plot he blows up parts of his 
school, picks fights with jocks, puts out 
cigarettes on his hand, picks up girls in 
bowling alleys, and hangs out with his vet 
friend Charlie, brilliantly played by Randy 
Quaid. Also features cameos by Ron Wood 
and, in a truly memorable role, Lee Ving. 


SOME KIND OF WONDERFUL 
Another love story by Mr. Hughes, this 
time with Eric Stoltz in the lead and the 
always loveable Mary Stuart Masterson as his 
tomboyish best friend, a role that would have 
no doubt been Ringwald’s five years before. 
Definitely the most romantic and sappy of 
these films, it’s still a definite winner, if only 
because the predictable ending still manages 
to make you feel so damn good. 


ELECTRO-SHOCKI 



BAZ TURD 


Allow me to introduce myself, for I am 
Baz Turd. My sole purpose is to report the 
goings on within the world of electronic 
music, whether it be local or national. 

On Long Island, there are many estab¬ 
lished electronic acts that need to be 
recognized. LI harbors such acts as the 
legendary Controlled Bleeding, Bile, Circle 
of Dust, Terminal Sect, Christ Cage, The 
Aggression and my own band, Dystopia 1 . 

The problem with Long Island is that 
there aren’t many places for these bands to 
perform at anymore. Club Voodoo was once 
considered a great place to frequent, now 
closed. A new location is TBA. Smashlight is 
also closed, rumored to become a restaurant. 
Nostradomas (Carrington’s in Farmingdale 
on Fridays) is aimed at a Goth/Industrial 
crowd; however you do get a lot of Ska idiots 
and jocks going there. If you can deal with 
that mix, then go. I personally can’t get into 
the Ska foam party. Liquid Rush (aka 
Industry) on Saturdays do try to get some 
good bands to play in the small room, but 
even they have a problem getting people to 

go- 

Bile is back playing shows. Check them 
out. They also have a wacky off shoot side 
project of CURRENT members called 
Urine. They are supposed to have a new CD 
out in Jan ’96. In the meantime, they are on 
the Mortal Kombat soundtrack. Circle of 
Dust continues to tour extensively. GO OUT 
AND BUY ARGYLE PARK! It’s a side 
project of COD and guest stars Jim Thirwell 
(Foetus), Tommy Victor (Prong) as well as 
many others. AP is a combination of heavy 
Industrial/Death with hard, super dancey 
techno. Very schizophrenic and cool. Ciao 
for now! ■ 
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INTERVIEW 


aMiniature is without a doubt one of the finer fixtures 
in the San Diego scene. Judging from their albums 
Depth Five Rate Six and their latest, Murk Time 
Cruiser, this band is not only talented, but also 
experimental and angst-driven. It's time to take note 
of a band that doesn't mind being removed from the 
current wave of trendy, new jack punkiness, and 
speaking with guitarist/vocalist John Lee was definitely 
informative. -Alex 

Under the Volcano: First question; how did the 
band get its name initially - with the little “a”? 
John Lee: We heard there was this jazz band called 
Miniature releasing records and stuff. It was 
probably like the only smart thing weVe ever done 


in our lives - you know, stick an “a” in front of it. 
And since we’re all kind of fIREHOv SE 
enthusiasts, make it a little “a.” Why not? 

UTV: When and how did aMINIATURE come 
together as a band? 

John Lee: Well, the current line-up... well, you 
know the line-up’s kind of been changing over the 
years. 

UTV: Yeah, IVe heard there was a line-up change 
within in the last year.... 

John Lee: I think this whole thing, it kind of got 
solved last September, just with Mark on guitar, 
and the last record was recorded with another guy 
and stuff so... we’ve kind of had guitar 
player/drummer problems, but that’s nothing new in 
the world of Rock [laughs]. But, I think we’re fairly 
set right now. 

UTV: Alright. How did the band end up on 
Restless as opposed to Headhunter? 

John Lee: I think early on Headhunter was kind of 
interested in doing strictly punky bands, and we 
were kind of sure to remove ourselves from the 
punkiness of San Diego. You know, our records 
compared to all the other bands, especially that era, 
which was just a couple of years ago, we would 
have been probably too melodic for Headhunter... 
we never really like, tried too hard to get on there. 
I brought a tape to Headhunter a long, long, time 
ago, before our first CD came out, and they weren’t 
into it so [clears throat] Restless kind of said, “So 
you want to put something out?” 


UTV: Well, considering there are many bands right 
now in the San Diego scene, what would you say 
seperates aMINIATURE from the rest of the 
scene? 

John Lee: Well, the whole thing about this whole 
San Diego thing is that people always used to in 
the past compare all the bands coming out of San 
Diego to “Rocket” followers or “Jehu” followers, 
you know, those two bands... which is 
understandable given the fact that those were the 
two big bands out of San Diego, or two big “indie” 
bands, but I think all the groups in town are now 
taking chances and doing stuff that they consider 
their music. Personally, my favorite band in town is 
a band called The Dragons and they’re just... 


UTV: Oh I’ve heard of them. They’re supposed to 
be a mix sort of like the New York Dolls and The 
Stooges... 

John Lee: Yeah, exactly! Just great straight ahead 
Rock and energy. We practice with them and play 
a lot of shows with them and they don’t get the due 
they deserve just because they’re not “hip” Indie 
Rock using all these octave chords and using Slint 
dynamics. 

UTV: Well, speaking of guitar dynamics, one thing 
I do find unique with aMINIATURE is the fact 
that the guitar sound is quite different from a lot of 
other bands. What do you normally do in order to 
get those weird sounding harmonics and all those 
high-end sounds? 

John Lee: Well, hmmm... listen to a lot of big 
Country records [laughs]. I think if there’s anything 
to be said about our guitars it’s the fact that maybe 
we don’t use bar chords constantly and we don’t 
use... You know what octave chords are? 

UTV: Octave chords? 

John Lee: Kind of like Fugazi and Jehu rock... It 
sounds like one note but they’re two notes that are 
octaves apart. It’s a very, very standard indie kind 
of Punk Rock tool that is way over used and we 
really don’t use those, so we’re more into like your 
ninths and those kinds of things. 

UTV: Well, one of the songs on the latest record 
Murk Time Cruiser I find interesting is “The 
Prizefighter;” was that recorded backwards? 

John Lee: No, that was recorded straight with two 


drum tracks... 

UTV: Really? It sounds like it was recorded 
backwards, and I was thinking to myself “Wow, this 
is one of the best backward... whatever” recordings 
I’ve heard! 

John Lee: You’ve got to really hand it to Mark 
[Trombino], the guy who drummed on the album. 
He was the drummer and the engineer and he’s a 
pretty phenomenal drummer and he just double 
tracked it and it’s amazing how close he is the 
second time. It doesn’t even sound like two drums, 
you know... two drum takes. Yeah, but it was all 
revolving and repeating notes and chords so it kind 
of sounds backwards a little. There’s some 
backward cymbal stuff in there. 

UTV: Yeah, I notice the drums definitely had a 
distinctive sound with a lot of cymbals and crashing 
sounds. Altogether, just the way it came out it 
sounded different in a really positive way. 

John Lee: Yeah, I think every record we do, we’re 
gonna hope to do something we can’t do live, just 
kind of real short segue things. 

UTV: Do you consider the band to be more of a 
studio band or a live band? 

John Lee: I don’t know. I know there have been 
equal amounts of time where I’ve hated playing live 
and hated being in the studio. I mean, the studio 
is a real pain in the ass. A lot of people love it, but 
everything is looked under a microscope so... we’re 
by nature sloppy but we’ve read reviews of our 
albums talking about how precise they sounded and 
we’re like “Your kidding me” because live we will 
outslop any band just because on any given night 
being in a bar and stuff depends on how much you 
drink. 

UTV: Also, with Depth Five Rate Six , was it a 
difficult album to record considering it was your 
first release? Was there a lot of pressure involved? 
John Lee: No, I think the way we looked at it was 
that we had another CD before that... 

UTV: Oh you did? 

John Lee: It got re-released by Restless actually... 
UTV: Just recently this year? 

John Lee: Yeah, just recently and it came out in ^1 
on our friend’s label here and sold probably twenty 
copies for our friends or something like that. 

UTV: Which label is that? 

John Lee: It’s called Scheming Intelligensia...it’s no 
longer around. It was just a tiny backyard label. I 
think we were like one of the first CD’s... It was 
like a joint venture, you know we put in half and he 
[label owner] put in half, but it really didn’t do a 
whole lot, but it did do enough to get Liz at 
Restless interested I guess in us, but the first 
record... nobody knew who the fuck we were, so we 
just recorded the songs as we had them, and I was 
really suprised because we got a lot of good reviews 
for that last record... 

UTV: It must of been one of mine, [laughs] 

John Lee Yeah! 

UTV: Yeah, I think it was either issue #26 or #25 
there’s a review for Murk Time Cruiser and it’s cool, 
way cool [clears throat] excuse me, I’m losing my 
voice here... it’s bad summertime allergies. Also, 
what is a Murk Time Cruiser? 

John Lee: It’s a stupid title for a record [laughs]. 
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UTV: Actually I find it interesting; it’s mysterious in 
some ways. 

John Lee: One thing we wanted to stay away from 
were one name titles and it’s... you know, the whole 
Indie Rock thing in general blah blah blah. For me 
anyway, being the principal songwriter, I definitely 
come from an older school, so a lot of the stuff 
that’s deemed hip nowadays like your Slints and 
like your... who else is really supposedly influential 
these days... Pavement, Archers of Loaf, and 
Superchunk. I really think all of those bands are 
great and I enjoy listening to them... but by the fact 
that I’m trying to not be as hip as today’s bands I’m 
kind of falling into the trap of what indie rockers... 
UTV: Almost trying to be like two years ahead of 
currently what’s going on in a way? 

John Lee: Yeah, and it’s like, honest to god at this 
point. I’m 29,1 don’t give a shit [laughs]. 

UTV: What are aMINIATURE’S tour plans? Are 
you guys coming to New York anytime soon? 

John Lee: Well no... we were in New York just this 
past Spring and that was it. 

UTV: That was with Seam? 

John Lee: Yeah, and Versus, who are a pretty great 
band. 

UTV: What’s the most memorable road experience 
you’ve had... if you had to pick one situation that 
was interesting over all others? 

John Lee: There were a couple, actually....Actually 
one in your fair city of New York. 

UTV: Oh oh, of course! [laughs] 

John Lee: We were playing at Brownies. We’d been 


there for four days in New York, played three that 
didn’t pay us dick and at one point... one of the 
guys kind of dissapeared for a couple of days and 
basically everything added up to when we played 
Brownies. I was just drunk out of frustation and the 
tour van got broken into and just like personal 
items were stolen. All our equipment was in the 
club, but I think I ended up running around the 
streets of New York with a big hunting knife yelling 
at people... I could’ve gotten killed. 

UTV: Yep, New York is known for other crazy 
things aside from tall skyscrapers... 

John Lee: Oh yeah, that was only because we were 
frustated. Another time in Washington DC we were 
touring with Silkworm and... I don’t know why I 
wait till my late 20s to be wild, you know, I was 
such a nice kid when I was younger, but I was so 
hammered that I kicked in like four store front 
windows and I guess all these cops were looking for 
me or whatever, APB and blah blah blah, so me 
and one of the guys in Silkworm had to stay in a 
hotel that night because everybody else left. Both 
Silkworm and aMINIATURE went and left and 
stayed somewhere else, so me and Joe from 
Silkworm, who’s no longer in the band, kicked it in 
a hotel to kind of hide away, but which you know 
are kind of like common Rock stories... Oh, being 
held up at gunpoint in Stockton, that’s a good one! 
UTV: Oh, how did that happen? 

John Lee: Just went to a store and some kid walks 
up and he had a little .25mm in his little carfying 
case... 


UTV: Now I’m sure if heard one of the 
aMINIATUREalbums he wouldn’t have done that. 
John Leif I don’t think this kid gave a shit - but he 
wantediive bucks and I opened my wallet and I’m 
screwing through 20s that we had just gotten paid 
and he’s looking at me and he sees all the 20s and 
I Find Five bucks and I give it to him, and he says, 
“Thanks,” and walks away. He didn’t take all my 
cash, which was really amazing. 

UTV: Well, considering that Punk is as Top 40 as 
Madonna and Hootie and the BlowFish, do you feel 
Punk music or underground “alternative” has a 
future? 

John Lee: Well, there’s always a future for the 
underground because Punk is so commercialized 
now that something else will happen underneath 
and it will always be there and it will always 
relatively the same kind of music and that’s kind of 
what’s going to keep music alive...obviously, 
everybody knows that all the bands who make it to 
the mainstream they usually are diluted versions of 
what’s happening underground - that’s how they 
make it so big. 

UTV: So, I guess in a way, you’re gonna always see 
bands trying to make themselves different from 
everyone else, always striving for that edge. 

John Lee: Yeah, they’re the ones that are gonna 
write great music and then all these other guys, 
these shmoes, are gonna listen to that and pop’em 
out a little more and they’ll get big, and the ones 
who started the whole thing will stay obscured, and 
that’s the one great thing about a band like Sonic 


























Youth being on Geffen and getting recognition and 
headlining a Lollapalooza. They’re a band that’s 
been fucking making noise for over a decade, and 
it’s like now their getting their due instead of, you 
know, other people coming, ripping off Sonic 
Youth, which people have done. At least Sonic 
Youth are still held in a high regard, and what’s 
even more important to me is that they’re finally 
getting compensated for it... too many people in the 
undergound...they want to be in these seminal 
bands but it’s like, “Okay, you worked your ass off 
at a day job, you tour, you have to quit jobs, move 
out of your house do all of this for what?” For a 
handful of people to recognize you, and recognize 
you as being some sort of innovator, it’s like, that’s 
fine but it would be nice to actually to play a show 
and be able to make money so you can eat and stay 
in a hotel one night. Do you know what I mean? 
And there’s so many horrible bands out there 
making money, I don’t see why of the decent bands 
make money. 

UTV: I think a lot of it has to do with what radio 
plays and what so called hip stations are trying to 
feed upon the young minds of young people... 
John Lee: Oh sure, and what’s really sad is college 
music or colege radio has been totally dilluted by 
that. It used to be where on the college charts you 
would see indie releases and maybe a couple of 
major label releases, but now the top ten of the 
CMJ is consistently major labels; they’re major 
affiliated labels. You know what I mean? When 
bands like Sponge and U2 are still considered 


college music there’s something wrong. I’m not 
saying that those bands are bad; I’ve always, will 
always, really like U2.1 think they’re a really good 
band for what they do... here’s the problem; these 
college radio programmers they’re being called by 
the major labels and saying “Hey I want you to play 
the new Mathew Sweet record” and they’re like, 
“Okay, well, that doesn’t fit into our format,” 
“Well, hey, you know, you’re like, a senior now 
right?” “Yeah,” “Hey, why don’t we fly you out to 
LA and talk about some possible job offers” you 
know. “Oh sure, I’d love to put the Mathew Sweet 
record on.” You know, payola still exists. It still 
exists in mainstream radio that’s pretty obvious, but 
in college radio it exists. 

UTV: And finally, if someone handed you one 
million dollars what would you do with it? 

John Lee: Move to Europe. 

UTV: If I had the funds I’d do the same. 

John Lee: Fuck yeah man! Well, at first I’d open 
up a home for wayward children, and then I’d go to 
Europe. 

UTV: Also, one more additional question here; was 
the recording process smooth or difficult for the 
latest CD? 

John Lee: Okay, let me start by saying we’ve had 
our shit broken into or stolen three times since the 
beginning of the year. Alright, I’m gonna go 
backwards chronologically. Less then a month ago 
we were on tour, we were staying in Colorado 
Springs. They [thieves] broke in, stole my number 
one guitar - a really old Fender guitar and our 


guitars, bass heads, da da da da da. Well, you see 
the day before we went to pick up our equipment 
to record we found that the rehersal studio we were 
at was broken into and they STOLE half of our 
stuff....the guy who drummed on the album and 
engineered it was Mark from Drive Like Jehu...we 
were in Jehu’s rehersal studio. They took Mark’s 
drums, they took the Rocket/Jehu PA, they took 
both of our guitar heads. 

UTV: Was this during the recording process or right 
before? 

John Lee: This happened just before we went to 
pick up our shit. We went to record on January 
2nd, this happened over New Years’s Eve, so we 
had to borrow a bunch of stuff; borrow drums, 
borrow guitar heads and all that, so it was really a 
headache to record this album. 

UTV: Also is the band releasing anything soon? 
John Lee: Yeah, we have all this little shit around. 
We had given a track to a label here called 
Goldenrod... 

UTV: Goldenrod; yeah, the name sounds familiar. 
John Lee: Yeah they’re out of here, they have a lot 
of good stuff. Then we gave a track to a friend of 
ours in LA who’s supposed to put out a single, and 
yet another track we recorded we gave to the guy 
from C/Z...who*s supposed to put out a single, but 
none of those have come out yet, and we gave it to 
him months and months ago; we don’t know when 
they’re coming out, and tomorrow morning we’re 
going in to record a Wire song for a Wire 
compilation that’s coming out. ■ 
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INTERVIEW 



The first time I heard Bracket was June of *94. I was 
hangin* out at the weekly Tuesday night Sausage Fest 
where I had brought a stack of promotional material 
with me, and came across a disc on Caroline called 924 
Forestville St. My initial response was, u It's probably 
crap, but let's hear it anyway. ” While sipping a glass of 
fine Woodpecker Oder, I noticed that this band Bracket 
wasn't bad - as a matter of fact, I felt they played even 
better pop than Green Day, but were much more 
unpredictable. Since, Bracket has released a couple of 
seven inches on Fat Wreck Chords, and their second 
full-length album on Caroline titled 4-Wheel Vibe. I 
spoke to bassist Zack after a shortened tour. -Spag 

Zack: So how’s everything? 

Under the Volcano: Alright, not bad How ya been? 
Zaclc Oh, pretty good; we had to cut our tour a little 
short here... 

UTV: What happened? 

Zack: I broke my wrist 
UTV: How’d you break it? 

Zack: Horseplay, [laughs] 

UTV: Horseplay? 

Zack: I was goofing off...at the time we were in 
Columbus, Ohio. I broke my wrist, now we’re on our 
way back. 

UTV: Ah, that sucks. So now you can relax a little bit 

Zack: Yeah, I’m looking forward to that 

UTV: You guys gonna go to Europe next or anything? 


Zack: I don’t know what we’re doing - I think we’re 
supposed to do a trip up to the Pacific Northwest, 
and we might be going out with SNFU again, doing 
western Canada this time. Hopefully after that we’ll 
do Europe. 

UTV: Have you done Europe yet? 

Zaclc Yeah; we went in the springtime. 

UTV: Okay, now with some bullshit questions: Why 
did you guys record the two seven inches on Fat and 
the two full-lengths on Caroline? 

I talked to Fat Mike and he said you guys were pretty 
close, so what made you do Caroline full-lengths 
instead of on Fat? 

Zadc We started off, we were sending out demos 
trying to get a record deal, and Caroline was basically 
the only record company that wanted to sign us - one 
of the few, anyway. And so, we went ahead and went 
with them, and just after our first album came out we 
decided we wanted to do some seven inch singles to 
give us a little more clout, not so much with the 
underground scene, so we could reach more people 
or whatever. A lot of people just buy seven inches, so 
we thought that might be a good way to get some 
extra exposure for us. Caroline Records said that a 
seven inch record wasn’t anything that they wanted to 
fool around with too much, but if we wanted to look 
around and we could find somebody else who wanted 
to do a seven inch with us that’d be more than fine 
with them. So, our first choice was Fat Wreck 


Chords, and things worked out 

UTV: Caroline has a seven inch label now; Get-Go? 

Zack: Oh, they have one now? 

UTV: Yeah, I guess they finally realized a lot of 
people just buy seven inches. 

Zack: It was a pretty smart position on their part to 
let us do it though; I think the Fat Wreck Chords 
thing has really given us a lot of exposure. 

UTV: I think it gives you a lot more credibility too. 
So, the “Stinky Fingers” seven was a play on the 
Rolling Stones* Sticky Fingers. 

Are you guys fans? 

Zack: Yeah, actually, I’m a big Stones fan. Everybody 
likes the Stones in the group, but I’m probably the 
biggest Stones fan. 

UTV: Why? [laughs] 

Zack: I grew up listening to ’em ever since I was 
really little. My folks used to listen to ’em. I had one 
of those Fischer-Price record players - y*know the 
one? And so they had pretty colorful album covers, 
so my parents put those on for me when I was going 
to sleep in my very early youth. So, they were kind of 
stuck in my brain at an early age. 

UTV: If you met Mick Jagger, what would you say to 
him? 

Zack: I’d just say, “How’s it goin*?” I’m not really too 
big on being starstruck. IVe met Ron Wood and 
Keith Richards, and they’re pretty nice guys, but..I 
wouldn’t have too much to say to him, nothing he’s 
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never heard before. That’s why I probably wouldn’t 
even bother. 

UTV: What’s with “Warren’s Song,” parts 1 though 4? 
Is it about Warren Rake? 

Zack: Yeah, Warren Rake, he’s a high school chum 
of ours. Actually, I went to grammar school with him 
personally, and he was just the typical kid that was 
looked down upon by the other students, so we just 
kind of used him as a basic metaphor, just kind of a 
guideline for a strange story about this kid whose got 
the worst luck in the world. 

UTV: I see in the insert of 924 Forestville St.... 

Zack: Oh, yeah. See, that’s an actual poem that he 
had. [“At Recess: At recess Vm lonely because nobody 
wants to play with me. Last recess I was playing on the 
bars. Sometimes / play soccer with my friends. ” -Rich J 
Ain’t that the greatest? 

UTV: Just a lonely little kid, no friends, hanging out 
by himself... 

Zack: He said that it would be okay to do the first 
one, ’cause we told him we were gonna use a bunch 
of poetry from all the kids at school so he agreed to 
do it, but he was the only one we were really asking, 
y’know? Once it came out we found out it bugged 
him, so we decided to make up some more songs. 
UTV: It bothered him, so you wrote four songs about 
him? [laughs] 

Zack: He’s a nice enough guy, he seemed to take it 
pretty well...Anybody who gets that bugged by 
something, you just gotta let ’em have it 
UTV: He’s gotta be happy now that it’s an on-going 
thing with you. 

Zack: I tell ya, he’s like the mayor of town already. 


UTV: Yeah, it’s like, you write a new song and you’re 
like, “What do we call it? Ah, ‘Warren’s Song Pt. 5’!” 
Zack: Why not, you know? 

UTV: Was the “5:35” seven inch put out before the 
new record, or was it after? 

Zack: Let’s see...yeah, they put it out afterwards. I 
guess that was a European single mostly, then it 
made its way over here. 

UTV: Yeah, it’s got a European address on it. Is it 
like a Caroline UK label? 

Zack: Yeah. Caroline, their parent company is Virgin 
Records, so I think Virgin was doing some minor 
kind of distribution over there, and it seemed to be 
doing pretty well, so I guess they figured they’d give 
it a shot over here. 

UTV: So, how’d you guys come up with a trendy 
name like Bracket? 

Zack: You know what? It’s funny, because we’ve been 
pals for awhile and everything, and we were going 
through all kinds of different names as we were going 
through different band phases and whatnot, so we 
decided it was time for about the 20th name. We 
were coming out with the demo, and this one had to 
be really important; it had to be something that 
would stick this time. So one of the guys’ girlfriend 
was taking an art class, and we were all looking 
through the glossary in the art book, and I think it 
was Marty or Larry, one of the two guys closed their 
eyes and put their finger on a word and it just 
happened to be “Bracket.” It was a “what’s in a 
name” kind of a thing. So that was basically it. 

UTV: So what’s your obsession with food? I see it 
everywhere. You thank fast food chains on the new 


record, and on every record there’s something food 
related. 

Zack: I think it’s probably just a lack of things to do. 
We not really straight edge, but we’re not the biggest 
party band around either. We kick a couple beers 
back, this and that, a couple other things, but mostly 
there’s nothing really that all four of us are into 
besides food. Y’know, you gotta eat. 

UTV: Who makes the best burger when you’re on the 
road? 

Zack: The best burger? Actually, we don’t really go 
on the quality, but the price. We’re always looking for 
the 99 cent deals. 

UTV: So White Castles? 

Zack: Exactly. Yeah, White Castle’s not bad. But per 
amount of food you don’t get a good deal. Like, 
McDonald’s has the two Big Mac’s for two bucks 
right now. 

UTV: So you guys must be really excited. 

Zack: Yeah, we’ve been having quite a hoedown. 
UTV: Have you ever used food in a sexual context? 
Zack: Okay, I’ll tell you what; I’ll tell you two stories, 
but they’re not about us. One story, this happened to 
a friend of Brett Gurewitz. I guess a buddy of his was 
not circumcised, and this was back in the days before 
safe sex and he was having anal sex with this girl, and 
on the walk home he noticed this really bad burning 
sensation after about 10 minutes. So, about the time 
he gets home, he gives himself a thorough 
examination there, and realizes he’s got a piece of 
corn stuck in there. So that’s one story. We got that 
story from the SNFU guys. They claim that’s a true 
story, but I don’t know - that’s pretty strange. I 
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haven’t eaten corn since. You want the other 
one....We know this guy, good friend of ours from 
Colorado, and when he was still with his wife, 
somehow, they’re having pizza or something like that, 
and somehow it led its way into sex, and the next 
thing he knew he had this burning sensation also, and 
it turns out he got one of those red pepper things... 
UTV: The flakes? 

Zack: Yeah, one of those flakes stuck where it 
shouldn’t have been. So, that was that. He flushed 
himself out - he was all upset. The rest of us, we 
don’t tend to score as much as we should, so we 
haven’t gotten the chance to have food and girls in 
the same day yet [laughs] We’re working on it 
though! 

UTV: So what’s the weirdest thing you’ve gotten from 
a waitress? 

Zack: From a waitress? 

UTV: Yeah, like our Bastard In Charge here, Rich, 
he went to a TGI Friday’s and he asked the waitress 
for ashtrays and she gave him three free ashtrays. 
Zack: Oh, really? Usually, we just wind up ripping 
stuff off. Salt and pepper shakers... Silverware, napkin 
holders, all that kind of stuff. None of us smoke, so 
we don’t have any ashtrays....I can’t remember. 
Usually, it’s what we don’t ask for that we wind up 
taking for ourselves, that kind of thing. 

UTV: So Lariy, your guitar player? [Pictured on insert 
as a kid]. He looks like the type of kid I would kick 
the shit out of in elementary school...Did he get his 
ass kicked a lot? 

Zack: Not too much. Larry was buddies with all the 
tough guys, but he was one of those really little kids 


who was buddies with all the tough guys. So he just 
wound up being a cool kid because all the tough guys 
liked to hang out with him. Either that, or maybe he 
just sucked up to all the tough guys, I don’t know. 
UTV: So you never really kicked his ass? 

Zack: Not really. When I met Larry in high school, 
he was a couple of years older than me. I’d already 
stayed back in junior high, so I was just coming into 
high school as he was going out. I think we both got 
kicked out at the same time, actually, and that’s how 
we met. 

UTV: Were you the type of band that just got beat 
up? Nah... 

Zack: Where we came from, there’s a lot of rednecks, 
y’know, hillbilly kind of guys. It was your basic high 
school. You had your jocks and your stoners, then 
there was just us. We didn’t have nobody to hang out 
with really, for the most part 
UTV: Did you guys form in high school? 

Zack: Yeah. 

UTV: So you guys have been around for a while and 
just changed the names. 

Zack: We started off..we got together and we were 
into Rolling Stones and Creedence Clearwater, stuff 
like that, so we used to play parties and bar mitzvahs 
and AA meetings, stuff like that for cash. We were 
strictly a cover band forever, and four years ago we 
started trying some original music out, trying to get 
something a little more contemporary going, and 
three years ago we just started making tapes, and 
that’s when we had to come up with a name. 

UTV: I just heard that The Riverdales are playing 
Madison Square Garden with Green Day. How do 


you feel about that? 

Zack: Oh yeah? Jesus...I don’t know how punk that 
is. Wheeeww.... man, oh, man. See, that’s weird, 
because you always Find that the guys that are talking 
the loudest about stuff like that always get into that 
kind of situation. They always get their flack too, 
that’s kind of a weird deal. But the Garden, that’s 
like the venue. 

UTV: So you guys are home now, you have a broken 
wrist...How*d you break it exactly? 

Zack: We were playing with this band SNFU, they’re 
the headlining act, and the lead singer is being 
headlocked by the drummer from The Joykiller...This 
drummer, this guy’s huge, he’s gotta be pretty close 
to six five, and I wouldn’t be surprised if he was 300 
pounds. Huge fuckin’ fat guy. By for a fat guy, this 
guy’s got some strength too, y’know? So, he’s got 
Larry in a headlock and SNFU’s singer in another 
headlock, so I had a couple drinks in me and I went 
to charge the guy, and I swear I just bounced off his 
belly and I must have flew about four feet, and when 
I went to catch myself my wrist bent the wrong way. 
That was it. 

UTV: So I guess you’ll finish the remaining half of 
your tour after the injury heals. You gonna record 
again? Anything new? 

Zack: Let’s see...In about two weeks from now, our 
third Fat Wreck Chords seven inch is gonna be 
released, we’re gonna hopefully make an effort to 
record a fourth one in December, and sometime 
hopefully in Spring we’re gonna be recording another 
full-length for Caroline. And then lots of touring I 
think. ■ 
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INTERVIEW 



It seems that the last two years I've been doing 
nothing but writing about the great Punk Rock sell¬ 
out. In this 'zine and numerous others I have 
engaged endless numbers of worthy individuals in 
arguments about indies vs. majors, the underground 
vs. the mainstream, and the merits of day jobs vs. 
making a living off your music. The fact is, I 
shouldn't have bothered. It was a non-issue. After 
all, this is America, and at the end of the day when 
the Man comes to call with dollars in his hand, 
everybody signs on the dotted line. 

It's easy to retain your rebellious street cred when 
nobody outside your dodgy little subculture is buying 
your act, but quite another thing when stadiums full 
of adolescent consumers are eagerly poised to buy 
out your T-shirt concession. Don't get me wrong, 
I'm not calling anybody a sell out, just pointing out 
the obvious. But, as far as Punk is concerned, 
there's nothing really left to betray. Not now, and in 
retrospect, not ever. Punk was not a political or 
spiritual movement. At its most radical, it was a 
bad attitude and ultimately that boils down to style 
- a commodity that was made to be marketed. 
That's the overall cultural context which makes this 
interview with Ben Weasel interesting. Read on and 
discover why MaxunumRockNRoU's most conten¬ 
tious columnist and frontman for the late, lamented 
Screeching Weasel took his new band, The 
Riverdales, on the road with Green Day. David 


Under the Volcano: Why did you actually break 
up Screeching Weasel and form The Riverdales? 
Ben Weasel: I broke up the other band because... 
when we played our last show, I think it was 
November 2nd of *93, and then we put out the 
last album in *94, but the last show we actually 
played was in *93.. Anthem For A New Tomorrow, 
we did a total of three or four shows to support 
that album. We did no shows to support How to 
Make Enemies... I was just getting tired of every¬ 
thing. Everything... the audience, I was tired of 
fighting with promoters over money. I mean, up 
until the last gig we played we were getting 
screwed on money. It just got to be a total 
fucking drag, and the last gig we played I was up 
on stage and playing guitar and singing and I 
went two and a half songs thinking about the 
stupidest thing in the world, but I remember it 
clear as day; I had just seen that fuckin’ awful 
movie Eddie and the Cruisers , and I spent two 
and a half songs wondering if the guys in The 
Ramones had seen that movie, and if they 
thought it was cool, because I figured if they 
thought that movie was cool, then that might be 
some sort of clue as to why they never became 
successful. I don’t know why I’m thinking that, 
just weird random thoughts, right? But two and 
a half songs, and all of the sudden I’m like, 
“Holy shit, I’m upset here,” and I was like, 


“Fuck this,” and right after the show I told those 
guys about it and Vapid said, “Yeah, for a 
couple of songs I was thinking about this book I 
was reading.” And we decided we weren’t going 
to do shows any more at all, and just put out 
records. And then Vapid quite around April of 
’94, quit the band, and we said, “Well, we’ve got 
all these tunes to do another album, so let’s just 
do it,” and we got Mike from Green Day to 
come in and play bass on it and sort of finished 
that up, ’cause I would have hated to leave those 
songs laying around because I thought they were 
good songs... I was totally sick of it and I said, 
“Well, I’d like to do an other band, because I’m 
always going to be writing tunes, so me and 
Panic said, “Okay, we’U start a new band.” We 
had a girl playing bass for a while but she didn’t 
work out, and we called up Vapid and said, “Do 
you want to sit in for awhile?” And he says, 
“Yeah, sure.” And eh shows up and it just 
clicked right away and he had a bunch of tunes 
written. I said, “Well, we’U do this band 
differently then the [last] one to keep everybody 
happy. You can write half the songs, you can 
sing half the songs. We’ll run things more 
democratically,” and it sort of happened like 
that. So, it| wasn’t like Screeching Weasel broke 
up and the three of us went and did Tlie 
Riverdales. It didn't happen that simply, it wasn’t 
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planned that way. It’s weird how it worked out. 
UTV: One of the reasons I wanted to talk to 
you... Of all the people writing for Maximum... 
and involved in that sort of loosely labeled entity 
called “the scene,” I think you’re probably one of 
the most sophisticated, certainly one of the most 
acerbically sophisticated... 

Ben Weasel: [laughs] I’m the cream of the fuckin’ 
crap, huh? 

UTV: Well said. 

Ben Weasel: King of the shit heap. Alright. 

UTV: We’ll accept that statement for argument’s 
sake. As far as getting a fair shake as far as 
promoters go, that’s been the name of the game 
ever since I’ve been around, and I’ve been 
loosely involved in Rock n’ Roll since the early 
’70s, so that probably didn’t come as any big 
news to you...or did it? 

Ben Weasel: Not at first, but as we were selling 
more records and drawing more people I felt 
that we would get more respect, and what I 
learned... You used the word “sophisticated” and 
I appreciate that, but the reality is, and I don’t 
say this to be humble at all, the reality is that I’m 
very naive about a lot of things, and I’m very sort 
of innocent about a lot of things, and I really 
believed that we could do things our own way, 
without hiring a manager, or a booking agent, or 
a tour manager, or a big road crew, and we 
could still do okay. And, [voice quivering] I’m 
sorry, but you just can’t, man. The system is just 
not set up that way - you don’t get any fucking 
respect. You don’t get what you deserve; you 
don’t get paid what you deserve, you don’t get 
the kind of deals you deserve, and everybody 
suffers for it. 

UTV: But all those things, management and 
related stuff, are...not having a manager and 
doing it yourself is one of the major articles of 
faith of Punk Rock. Does that mean you sort of 
see your naivete as the product of what’s essen¬ 
tially a naive scene, and a naive conception of 
what it is you’re really doing? 

Ben Weasel: I think the reason that things are 
that way is because first of all, there are so many 
different factions, y’know, of people saying, 
“Well, this is Punk Rock; $5 is Punk Rock, $6 
isn’t.” I mean, there are all these little weird 
things and the Punk scene has not been able to 
get past that, has not been able to come to terms 
with musicians making a living off their music, or 
whatever. It hasn’t been able to come to terms 
with it. It has been able to come to terms with it 
emotionally. In other words, people now more 
than ever are understanding about it, the fans 
and whatnot, but there’s still a pocket of people 
who are like fucking Neanderthals because there 
always will be. But, I’m talking about practically 
speaking, nobody has devised a system by which 
you can do that and be successful. There are 
some bands, few and far between, who have 
done okay with it, like Fugazi. 

UTV: That’s the one band that’s always cited, 
and I point out that they’re the one exception 
that proves the rule. 

Ben Weasel: They are, because the fact of the 


matter is that I’m not willing to put in the kind 
of work that Ian is. I’m not willing to do it. I 
have other things that I want to do, and if you’re 
gonna run things as efficiently as he does, you 
have to fuckin’ be a maniac. You have to be 
working a lot. 

UTV: He also has a support organization behind 
him that’s very extensive. 

Ben Weasel: He does, but from what I’m told, 
I’m not sure if it’s true or not, but he still finally 
broke down and hired a booking agent, but still, 
he is on this booking agent all the time following 
up, which is the same way I am with people, I’m 
a control freak. But, the reality of it was that we 
were doing fine and I was happy with how we 
were doing... 

UTV: You were supporting yourself... 

Ben Weasel: Yeah. We were doing well, and we 
still are. We haven’t made a dime from The 
Riverdales, we’ve only lost money on The 
Riverdales, it’s Screeching Weasel that’s paying 
my rent now. 

UTV: Those records by now have sold in excess 
of what? 

Ben Weasel: We get paid in a couple of weeks, 
and I think the statement, it’s three months 
behind, it should be, according to my calcula¬ 
tions, they’re all in the neighborhood of 35 to 
40,000, which isn’t a lot but for the number of 
albums that are there and for the incredible 
amount of money we get paid per album, we’re 
all in a position where we don’t have to work. I 
mean, the main people who are in the band and 
who have played on more than one album...we 
don’t have to work and we’re in sort of middle 
class income brackets. And so, personally I was 
satisfied with that, and I never felt the need to 
go out and get more press, or make videos or 
any of that. We wanted to do it, but there was 
never any money to do it with Lookout! and now 
there is, so... With The Riverdales, what 
happened was I went through a lot of changes as 
far as what I wanted to do, and particularly 
recently we went out on tour with The Mr. T 
Experience and it was horrible, and I vowed 
when I came back, I said, “I’m never doing 
another Punk tour again.” Because I’m really 
fuckin’ sick and tired of people picking fights 
with me, of people giving me shit over my 
column, whatever, I don’t need it. It’s one thing 
if somebody wants to ask you a question, I’m 
totally into that, I’m totally open about my 
business and stuff. If somebody wants to ask a 
question and they’re sincerely interested, I’ll 
fucking treat ’em with respect if they treat me 
that way, but when some fuckin’ drunk comes up 
and smashes a bottle next to my fuckin’ head, 
like what happened in Boston, then he will end 
up in the fuckin’ parking lot with a couple of 
broken ribs - which is exactly what happened. 
And that’s the last thing in the world that I want 
to get involved in, I mean, it made me almost 
physically sick... and I won’t do it anymore. 
UTV: Do you see things as having changed over 
the past several years as far as audiences go and 
a s far as the kind of response you’re getting 


from people, or has it been a constant? 

Ben Weasel: It’s corny to say, but it’s changed in 
many ways and in many ways it’s stayed the 
same. There’s still a lot of boneheads, it’s just 
that they’ve changed their colors. The thing 
that’s changed the most I think is the distance 
between the complete boneheads and the other 
people. It seems like there’s not a whole lot of 
people in the middle anymore. There’s a lot of 
people who think... See, I see myself as being in 
the middle, and I don’t think there’s a lot of 
people like that when it comes to business. In 
other words, there’s a lot of people like, “Well, 
fuck yeah, you should make money off of your 
band, and if you have to do it on a major label, 
that’s great,” and like, not even think about it, 
and I think that’s ridiculous, and on the other 
hand there are these cretins, if there’s a UPC 
code on your record, you’re a fuckin’ rock star. 
And it seems that there are a lot less people in 
the middle on that, who are sort of like, “Let’s 
figure out a way to do this without totally buying 
into the entertainment industry, and yet still be 
really successful.” For instance, for us I think our 
best bet is to stay with Lookout! and we’re 
working with them, we’re not working for them, 
and they’re not working for us, we’re working 
together and learning as we go along, and we’re 
gonna make some fuckin’ mistakes along the 
way, and you gotta deal with it. But as far as the 
crowds go, I think part of it is I think I’ve gotten 
older and I’ve done it too long and I’m tired. It’s 
just like the same old thing. Basically, when I 
went on that tour, I was like, “This is why I 
broke up the other band. I’ve done this already, 
and I feel like I’m fuckin’ regressing.” 

UTV: I’m sure you’re familiar with the piece that 
Steve Albini did for The Baffler , and I followed 
up on that and talked to him and did a piece...it 
must be over a year ago, and essentially his 
position on all this is that the problem lies with 
people involved in punk rock thinking that they 
can and should be able to make a living on their 
music - that essentially the nature of the music 
being what it is, if you’re gonna remain creative 
and true, you won’t be bale to make a living 
being a musician, nor should you expect to make 
a living being a musician. 

Ben Weasel: Well, I think that’s a load of shit. 
There’s some validity to it though, I shouldn’t say 
it’s a total load of shit, there’s some validity to it, 
but it depends on the individual. I do believe 
that to an extent, which is why I said there's no 
way I’m doing more than three records with The 
Riverdales. After three records, you become a 
parody of yourself, and I don't want to do that, 
I don’t want to become a cartoon character, and 
I don’t want to ruin the band. I think we can put 
out three great records. I’ve never, ever in my 
life seen a band that’s put out more than three 
great records. I can’t think of one, and I've 
thought a lot. So, that's how I deal with it, is by 
saying, “If we get big, I’m out even quicker.” I’m 
out after two records. There’s more of a reason 
for me to leave, and if we flop it doesn’t matter 
because I've got money coming in from 
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Screeching Weasel, so I have nothing to lose. 
But, as far as how that affects your creativity, I 
don’t know. The thing is that I haven’t been 
writing shit for tunes lately, so I haven’t been 
writing anything, so that’s that. There’s nothing 
I can do about it and I’m not gonna try to force 
it. When it happens it happens. I’ve written a ton 
of tunes, but I’ve only written a couple that are 
appropriate for this band, and we’ve incorpo¬ 
rated them into our set and all that. When I sit 
down and work on a tune I’m not thinking of, 
“Gee, this would be a good tune for an album or 
blah, blah, blah, blah, blah...” It’s just like, 
“Okay, I got this fuckin’ idea - boom - and I 
gotta go work it out and I’d better make sure I 
put it on tape so I don’t forget it,” and I just 
ignore it for the next month or whatever and 
come back to it later to see if it’s any decent or 
not or whatever. That’s the way I work. Green 
Day is massively successful, right? I mean, I’ve 
heard their fuckin’ new album, it’s totally 
fuckingly outrageously good. Obviously, it hasn’t 
affected them in that way... 

UTV: It hasn’t affected them creatively... 

Ben Weasel: No, they’re doing the same thing 
they’ve always been doing. This record will 
probably get slammed by the critics for being too 
much like their last record, but you know what? 
That’s what the fans want. I mean, when I like a 
band I don’t want them to go change and 
experiment. I want what I expect out of ’em, and 


that’s what they’re doing. I think it happens 
sometimes, and sometimes it doesn’t happen. I 
don’t want to be on Warner Bros. Records. I 
don’t want to be a career musician. That’s what 
I am right now, like it or not, I didn’t set out to 
do it, I never thought it would happen, it just 
fuckin’ sort of happened. 

UTV: You said you don’t want to be a career 
musician. How do you see what it is you’re 
gonna do in the future? 

Ben Weasel: Well, what I’m gonna do in the 
future, I’m always gonna make music and 
hopefully my relationship with Lookout! is 
hopefully that they’ll continue to put out records 
when I go in and record something, but after 
next year I want to stop touring completely and 
I don’t want to have to do press except when I 
feel like it. You know, that kind of stuff. I just 
want to be able to do it as a hobby. I’m not cut 
out for this. Two weeks on the road and I’m 
fucking going loopy, I want to go home, and it’s 
just that I’m not cut out for this kind of thing, 
and I don’t enjoy it enough to do it. In fact, it 
ruins it for me. The more seriously I take it the 
more it makes the band a drag. But, I’m in a 
band with two guys that really do want to take it 
seriously, so that’s why it comes down to things 
like, “Okay, are we gonna do this Green Day 
tour?” And I’m going, “Well, I like the band I 
know it’ll be a good tour,” but I’m not sure how 
it’s gonna affect me. I’m not sure when I get 


home from this tour, I can’t promise you that I’ll 
gonna be totally in the band still. I may be so 
fucking burnt out that I won’t be into it. I try to 
think ahead and try to look out for things, but I 
can’t fuckin’ predict the future either. There are 
situations that may arise, and I can sit around all 
day and think, “I would do this,” or “I wouldn’t 
do that,” but most of ’em I can’t I mean, I can 
say yes, if Warner Bros, said, “We want to sign 
you,” I would say, “Well, thanks anyway, but 
no.” I can say that definitively... Because I don’t 
want to lock myself into something like that, and 
frankly because I don’t like the way they do 
business. I like the way Lookout! Records does 
business. I like the fact that I have a good 
relationship with them, with many of the 
employees that goes way beyond business, 
especially with the owner, Lawrence. I was 
friends with him before I was ever on the label. 
In fact I was friends with him four years before 
I was ever on the label, and we never ever 
discussed my band being on the label until four 
years after we had been friends. I mean, it never 
even came up. And to me, a major labeL.To me, 
it’s bullshit. I don’t want to be on the road, and 
the only way you can succeed on a major label is 
to do all that kind of stuff, to be on the road, 
and to make videos and to do as much press as 
possible, and I’m just too, not lazy, but I’m not 
Into it enough.... 

Sorry kids, conclusion in next issue! -Rich 



Get yer Trash-Rock fix! Smokin' shit from The 
Drag3, The Fall-Outs, The Galaxy Trio, Gravel, 
Impala, The Insomniacs, Jack 0’ Fire, The Mak¬ 
ers, Man Or Astro-Man?, Mono Men, The Mortals, 
The Mummies, The Phantom Surfers, Satans Pil¬ 
grim, The Statics, Supercharger, Teengenerate, 
The Trashsramen, The WoggLes, The Untamed Youth 
and m ore! loads of non-Sstus crap too...Write 
for a FEES catalog! Estrus Records, Dept. Vol¬ 
cano, PGB 2125, Bellirerfiam, WA. 98227 U.S.A. 
ESTRUS ANGEL/DEVIL LOGO T-SHIRT $1 0.00. 


GO AHEAD! MAKE MY DAY, PUNK!!! 
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DRAIN BRAMAGED 
5 SONG SPLIT 7" 

More Hard SoCal punk!! 
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ALL DAY “Cry For Help” 7” 
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“Blow Yer’ Self" 7” 

DAS KLOWN/ALL DAY Split 7 ' 
OUTWARD STROKE 
“Born Into.." 7" 

QUIVER “Miss Betty" 7" 

SHLUMPF “To Satisfy You" 7 

7”s are: $3.50 ppd N. America 
$5.00 ppd World 

send cash, check ppd 


ALL DAY 
WAR ON THE BLVD 
5 SONG 7" 
Keeping the SoCal punk 
tradition alive. 



send a stamp 
tor a catalog. 


or money order to: 

know records 

PO BOX 4330 
RecordS IONS BEACH. CA 90804 


THE FIXTURES 
SCREW THE WORLD 
4 SONG 7" 
LA's hardcore trio 
is at it again!! 















































VICTORY 




Emotionally charged and introspective hardcore. Realistic, 
yet positive - uplifting and motivating. If this doesn’t get you 
going then nothing will. 

VR24:7”/CDS/CSS - $4/$6/$4 


GUILT Bardstown Ugly Box 

Emotional, noise, rock, hardcore, post- 
from the planet of Louisville. : j§§|l 
VR29: LP/CD/CS - $8/$ll/$8 


K m the ‘Happy Hour' 
uch sou^t after 


^jyHanlcorfi veterans. 




Send Orders to: 


. . . 


































INTERVIEW 



I quickly jumped at the chance to interview Tin 
River Junction because I knew I'd probably be able 
to swindle the band into buying me some beer. I 
think that between the drive to Drew } s apartment 
and sitting through a two hour rehearsal in Brooklyn 
I consumed five to six pints of beer, and that was 
before we went back to Drew's where some Genesee 
was made available. The end result being: I was 
completely shit faced and had to read my questions 
right from my note pad. Anyway, Tin River Junction 
hail from Smithtown, Long Island and play a 
unique style of squalling Noise Rock that really has 
to be witnessed to appreciate. Even though I've been 
ranting and raving about this band for two years 
now, the band is only now just starting to get some 
recognition from the local LI scene. The groups 
latest recording, M Drunk In San Fran" bfw 
u Lackluster" has been released on the LI-based 
Behemoth Sound Recordings. -Groovy 

Under the Volcano: This is the ice breaker, so 
handle this one graciously: What’s your favorite 
TV sitcom and why? 

Artie: Charles In Charge. 

John: What? That’s a real question? [laughs] 
UTV: People pay big bucks for questions like this 
man! This is our angle that Spin hasn’t picked up 


on! So, Charles in Charge ? 

Drew: No way man! 

Artie: Nicole Eggert - she went right from that to 
Baywatch. You gotta follow that kind of thing! 
John: No, No, NO! Oh my god! [laughs] 

UTV: Have you seen the Haunting of Morelia! Or 
that one with Corey Haim and Corey Feldman? 
John: What’s that British TV show, the one we 
like? [motioning to Mike of Nano Frog] Are You 
Being Served , if you’re still on that question. 

UTV: Drew, what about you? You haven’t 
answered the question. 

Drew: I can’t think of one. The Real World is a 
sitcom isn’t it? 

UTV: It could be. 

John: It’s written, no doubt; it’s scripted. [It sucks 
too!-Rich] 

Artie: It’s written by non-union drug addicts. 
[Mike of Nano Frog interrupts]: Next question! 
UTV: [motioning to Mike] Hey, Mr. Boss Hog, 
we’re not asking you. [back to the band] Let’s 
start off, hey doesn’t this sound spontaneous? 
[laughs] Let’s start off by talking about your most 
recent releases “Drunk in San Fran’’/“Lackluster” 
7” on Behemoth Records and the Zephyr cassette. 
That material was recorded in the same session, 
correct? 


Drew: Yeah. 

UTV: Where did you do the recording? 

Drew: In the living room of my parents’ house. 
John: Yeah, but we all weren’t together at once. 
See, you were all wired up on coffee [motioning 
to Drew] ...Artie was in Hollywood. 

Artie: No, I was drunk in San Fran, [laughs] 
John: He had the coffee thing going, I had the 
beer thing going. See, the thing about the session, 
it was supposed to be six days of recording at 
eight hours a day. It turned out to be one day of 
recording in three hours, [laughs] That’s just like 
our scene man! 

Artie: Because Ted Schreiber needed the two “p”s 
- pot and perfection. 

John: He’ll want to whip Art’s ass after the 
interview. 

UTV: Ahhh, Ted doesn’t read. Why do you do the 
recordings at home on a 4-track, as opposed to 
going to the studio to record? 

John: Because we’re cheap. 

Drew: Not only that, but we get the perfect sound 
on a 4-track. It’s more comfortable for us. You 
record at your own pace, you don’t [have] some 
jack ass producer who doesn’t know what the hell 
you’re about. 

John: He had recorded so many projects that the 
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next recording is going to be even better. [Drew’s] 
got some new bouncing scheme and mixer that I 
scammed from Ted. 

Drew: Those recordings were done on a freakin’ 
Radio Shack 4-track mixer, that’s how we did the 
drums. With a disco mixer for a fuckin’ dj. 

UTV: Kooky! I was just curious about how you do 
things? The sound seems to be dramatically 
different on the 7". Were there any particular 
reasons for that? 

John: Because the guys at United who mastered 
it fucked up. [laughs] 

Artie: The engineering got fucked up, we profited, 
[laughs] 

John: It’s true, that is part of the reason. The 
dynamics even changed. 

UTV: We [UTV\ said it sounded more like an 
AmRep type of thing, but if you listen to the 
cassette, the two things sounded like they were 
recorded in different sessions. 

John: You mixed those at two different times 
correct? [asking Drew] So that’s part of it. That’s 
two different mixes. Also United, some cats from 
Tennessee. I called them up when we did our first 
single and it was like man, I could not understand 
what the guy was saying. It was so hard to talk to 
him. 

UTV: Zephyr seems to be thicker sounding. What 
is a Zephyr anyway, for those of us who don’t 
know? 

Drew: John’s piece of shit car. 

John: Yeah, it was my old car. “Zephyr” really 


means a light wind, but that’s not what we mean. 
Drew: A piece of shit car. 

John: The last of the muscle cars. It was running 
on 5 cylinders. I wish I had my Zephyr [rather] 
than that stupid cheesy Plymouth. You said you 
weren’t going to ask us about cars, and you end 
up asking about cars anyways! 

UTV: I never said that. Well, Zephyr could’ve 
been a Greek fucking Gyro or something. 

John: That’s its fifth meaning. 

UTV: We’re stepping into the DIY thing here. 
You have released all of your own material prior 
to the Behemoth record correct? Is there any 
particular reason why you do more cassettes as 
opposed to T releases, or a full-length CD? 
Drew: I think we’d like to do a CD, but it’s a lot 
of money. We’d like to do it ourselves. 

UTV: How many tapes did you do before the 
Behemoth 7”? 

John: Four, but one of them we never put out for 
some reason. 

Drew: We did our first demo, then we did Peyote, 
and then we did the third demo. 

UTV: Racer 6? 

John: Yeah, Racer 6 , that’s the one we made a 
package for a couple of people. 

Artie: Special people. 

UTV: Over how long a span of time? 

Artie: We’ll we’ve been together for a year and 
half now. [laughs] 

John: Yeah, I’ve been playing drums for three 
months, [laughs] 


Drew: We’ve been together since ’91. 

John: It’s been a long time. 

Drew: The first tape came out in ’91. 

UTV: Wasn’t that rejected by college radio at 
some point because it wasn’t Punk enough or 
something like that? 

John: Kreitzer [of WUSB’s Turmoil radio show] 
played one song. 

Drew: But then he said we couldn’t have regular 
airplay because it wasn’t Punk Rock. 

John: He played the least Punk song for some 
reason. 

UTV: He played “The Streets.” 

John: It’s not Punk. 

Drew: We misplaced our Punk Rock handbook 
that day when we were writing the song. 

UTV: Since you guys are musically different from 
the majority of LI Punk and post Punk bands do 
you feel that you’ve been ostracized in general by 
that scene? 

Artie: Nobody said I was a bird! [laughs] 

Drew: I don’t know, we’re definitely on the 
outside of all that. It’s not something we’ve ever 
worried about that much. Fitting in a scene... I 
don’t know. If people want to like us that’s fine. 
If they don’t that’s fine. 

UTV: Would you say that a lot of the subject 
matter of your songs is left up to the listeners as 
far as what they get out of it, or do you write 
things with a particular meaning, lyric wise? 
Drew: They have a meaning to them, but there’s 
no preachy stuff going on. I’m not writing about 



















stupid shit. 

UTV: Would you agree that your songs tend to 
hold a lot of what is considered to be “Emo” 
elements and steer clear of anything remotely 
political? 

Drew: Not really. I think about 70% of my stuff 
is about having to work a hard job and how that 
sucks. That seems a pretty political thing when 
you think about it. We’re more working class then 
a lot of Oi! bands. We’re more blue collared. 
UTV: What kind of jobs do you guys do? [laughs] 
Drew: Artie is a janitor. 

Artie: Hey, a custodial one engineer! 

Drew: I’m a landscaper, and John is a fucking 
delivery man for a bank. 

Artie: The proper title is a custodial one engineer 
for Eastern Suffolk Boces. 

UTV: So why are you guys worrying about 
Gnances when John could’ve easily “borrowed” it? 
John: Oh well, [laughs] 

UTV: The anarchists would respect you. I think 
that’s #3 on their list. It’s “smash the church, 
smash the state,” and loot the bank to pay for 
your records! 

John: I do big coin deliveries. I deliver like $3000 
worth of quarters. It would be weird to pay for a 
7” with a big bag of quarters. 

UTV: Who’s the guy into Blue Cheer? 

Drew: I’m into Blue Cheer. 

John: Is that a real question? 

UTV: It’s kind of asking what your influences are 


without boring the readers. 

Drew: John is into Blue Cheer. 

UTV: John looks like he’s into Jesus [Groovy 
commenting on John’s striking resemblance to 
the Messiah]. 

Artie: Actually, Jesus was into John. 

UTV: John does better magic tricks, [laughs] 
John: Blue Cheer, Girls Against Boys, 
Subhumans... 

Drew: Dag Nasty, Minutemen... 

UTV: That’s plenty!! Since you have a sort of 
speciflc way you want your band to sound on 
tape, could the same be said for your live 
performances as well? 

John: “Live”... I wouldn’t say that. We just get up 
and play. 

Drew: We just fuckin’ play, we don’t have a stage 
show. We won’t be jumping anytime soon. 

UTV: So, what you’re saying is that the Red 
Buttons show on Broadway could put you guys 
out. Is that what you’re saying? 

John: No, we’re not saying that! 

UTV: What do you see as the most important 
event you’ve faced involving the band since its 
inception? 

Artie: Trying to get out of the Spiral the Grst 
time without getting a broken nose, [laughs] Not 
only playing the place but playing, not getting 
paid, and getting roundhouse kicked by this small 
steroid pumped kid who said I stole ice cubes 
from the vending machine. 


Drew: I think when we put out the [flrst] 7” 
ourselves, I think we learned a lot. I learned a lot 
- learned how to write to United...and look at the 
order form and try to Ggure out what the fuck 
you’re supposed to do. It’s like a mystery. 

John: We learned that a lot of our songs can’t be 
released as a single. 

UTV: Didn’t you play ABC No Rio and empty 
the place? 

Drew: Yeah. 

Artie: No, that’s because there was a huge 
thunder and lightning storm. 

Drew: We also played there when they didn’t 
have money to Gil the oil burner. We were 
wearing our jackets on stage. 

John: We got paid good money. 

Drew: We also got an amp blown by a band from 
Japan. 

UTV: Here’s the last one: Any closing remarks 
you want to make, plugs, jokes? 

John: I can’t make a joke because when I try my 
jokes aren’t funny. 

Artie: I think OJ is guilty! 

UTV: You’re getting political man! 

Drew: People on Long Island should be more 
open to people who play different kinds of music 
instead of being just into Hardcore. 

UTV: [to John] How about you, Jesus, anything 
left to say? Love thy neighbor? 

Drew: One of the next things we’ll be releasing is 
a three way split with Nano Frog and Keloid. ■ 
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INTERVIEW 



Vampire Rodents are not a schlock Gothic band, 
although their name might lead some to that 
conclusion. Instead they traffic in a mixed bag of 
orchestral-basted, cyber-fueled dance tracks. Casting 
away the guitar abrasion and awkward breaks that 
kept them closer to the experimental camp, the 
Rodents now embrace a more accessible, yet still left 
of commercial sound Clockseed, their fourth CD. 
With the addition of seventeen guest singers ranging 
from Jared of Chemlab to Eric Powell of 16 Volt, 
don*t expect any monotony in the vocal department. 
We contacted Daniel Vahnke, the Rodents* main 
composer, and here's what he had to say. 

Under the Volcano: Do you consider the Vampire 
Rodents to be part of the Industrial scene? 

Daniel Vahnke: Oh sure, but only the naughty, 
embarrassing parts that nobody wants to talk 
about. We don’t get out of the burrow much and 
know more about collecting stamps than any 
“scene.” Aside from the vocalists we work with, we 
don’t know much at all about Industrial music even 
after seven years. I know that most of it gives me 
a headache. A1 Jolson rules, man, 

UTV: If Trent Reznor called up and wanted to sign 
VR to his label and then have you tour with NIN, 
would you do it? 

Daniel Vahnke: Of course. Reznor may catch a lot 
of crap in the press, but he is one of the few 


sample-based composers (SBC) out there who 
accent on the importance of the actual process, 
instead of playing the “we’re just a rock band, 
man” type of wank. I’d like to work with him 
someday if he ever cheers up. Everything seems so 
loud now. The NIN audience might be a problem, 
though. Unless they let us the stage, I fear there 
might be confrontations with the jumpy little jock 
meenkeys. 

UTV: Could you ever see yourself with a platinum 
record, or are you too strange for the masses? 
Daniel Vahnke: A Martian invasion is more likely. 
I don’t think “strange” has much to do with it. I 
think the words in our reviews that really repel the 
modern music lover from us are “original,” 
“unique,” “complex.” You know, nobody wants to 
sign, promote, or be caught listening that they 
can’t understand and explain to their wimminfolk. 
We’ll forever be that guilty porno that you hide 
behind the bookcase. Being a “critic’s band” is no 
way to feed the babies, boys and girls, so stay in 
school. 

UTV: What was your inspiration for enlisting 
different vocalists? 

Daniel Vahnke: We’ve always felt that it was 
important to have as much vocal diversity as 
possible. Clockseed finally brings the whole concept 
together, thanks to all the great singers who 
volunteered their effort and ingenuity. Chase [head 


of Re-Constriction] was instrumental in 

orchestrating the whole process. We’re continuing 
to work with nearly 25 vocalists and following a 
similar approach. I think the experimental “hands 
off’ policy seems to bring excellent results. It gives 
us new challenges to create for these artists. 
UTV: Do you try to match songs with vocalists or 
is it done in a random fashion? 

Daniel Vahnke: We try to give a vocalist a 
challenging task. Often we intentionally offer a 
track totally unlike what that artist is used to 
working with. Of course, there are always going to 
be situations where this backfires. 

UTV: Describe the Vampire Rodents* songwriting 
process. 

Daniel Vahnke: The reason for this project is SBC 
and the proliferation of it’s technique’s and theory 
into the music industry so that everything else 
slowly gets sucked up into the vacuum of K-Tel 
Musicians Union meetings. Everything we do is 
sampled, of course. Thousands of samples have to 
be taken, edited, notated, and catalogued. The 
samples are sequenced in order of instrumental 
dominance and the percussion is mostly structured 
around several interlocking loops with 
augmentation added later. The equipment is a 
decade old. Two S-50s and a Commodore 64. So 
much for state of the art. Hit the pawn shops! 
UTV: VR music incorporates a lot of classical 
elements...is classical music an influence or merely 
a tool for creating something different? 

Daniel Vahnke: Both. My only real experience is 
with the music of the avant garde. But, primarily to 
learn as much about complex musical shapes more 
than for the love of atonality for its own sake. 
Atonality is only a state of mind, of course. It 
really doesn’t exist. The instrumentation of the 
orchestra is too diverse to ignore. But the 12- 
interval octave system simple sucks, and until a 
fully microtonal sampling system becomes 
available, all of the music you will ever hear in a 
lifetime will be heard squeezed out of the pinhole 
glasses we confine ourselves to in this culture. Can 
you imagine an alphabet with only 12 letters? You 
could only write pop songs and postcards. 

UTV: I’ve noticed some similarities between your 
music and both Foetus and Mr. Bungle. Do you 
see any stylistic connection? 

Daniel Vahnke: Thirwell is certainly an SBC 
pioneer in many respects. I’ve heard some of the 
early Foetus stuff as well as the new album. 
Excellent arranger. I’d like to see him write for a 
touring big band. Zorn and Patton may not use 
SBC, but the mosaic composition technique is 
precisely the same. Zorn especially proves the 
point that all music is an endless stream of 
reconstructed and regurgitated noise that can only 
be perceived and consumed in a state of controlled 
chaos. 

UTV: What are some of the bands or albums you 
like that a VR fan would never expect? 

Daniel Vahnke: Blossom Dearie, Rickie Ricardo, 
Alpha Blondy, Doris Day, Life Garden, Takemitsu, 
Jeff Buckley, Louis Armstrong. ■ 
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Remixes Bv: 


in Esdl-KMFDM 

John Bergin -Trust Obey 
Coin of the Realm 

Clms Motiany-CoiMroRed Bleeding 

plus 3 new tracks 


over 70 minutes of music 


Termi n al Se ct - "thehumansconditioned"_- "T.s. has captured the power of anger, despair and dark¬ 
ness with their synth/techno-beat driven industrial." - Lollipop Magazine 

Body Clock - "Grip Life" - Solo project of Chris Moriarty. "From hard driving industrial hardcore to synth-dance 
beats to purely abstract creations of sound - it needs to be experienced to be believed." - The Crass Menagerie 

dvstOPiQ- - "Go to Heir - "...this unnervingly dark music has the quirky surrealism of a b&w horror movie, or 

a small town carnival freakshow" - Welcome Mat 

distributed through Caroline, Com4, Metropolis, one-stops, or direct 
mail order:CD= $ 14, Cass= $ 10, "Gun Worship ep"=$ 11 (CD only), money order only 


|lf your favorite store does not carry these| 
releases, bug the shit out of them!!! 


Tina 
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2530 Middle Country Rd. 
Centereach, NY 11720 USA 

fax 516 737-9372.e-mail nota@cerfnet.com 
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Elsewhere in this issue (see Ben Weasel) I've pointed out 
that the whole question of betraying Punk Rock in favor 
of fame and fortune is a moot point, since outside of 
celebrating being young snotty, and dissipated, Punk 
never had much of a program. That’s where Straight 
Edge came in. It was an attempt to forge something 
positive out of the tremendous energy generated by 
Hardcore. You might hate the ideals, or the fervor with 
which many pursued them, but the fact remains that 
Straight Edge was and remains a radical movement. The 
addition of animal liberation to its credo in recent years 
further underscores the point. Today, Victory Records is 
probably the best Straight Edge label around, with a 
roster that includes such combative bands as Earth Crisis 
and Strife. Tony, who heads this enterprise up, is a great 
example of why the movement’s still so attractive to 
legions of kids; Victory is a labor of love, and Tony works 
an 80 hour week for a sub-living wage, reacting in horror 
that there might be any other way to do it. After the 
interview, Tony was clearly embarrassed, because he 
thought he might have come off as some kind of honcho 
type &*y- Despite assurances to the contrary, he made me 
promise that I would make it clear that he was just a very 
average human being who wants to put out records by the 
bands he believes in. So here’s an interview with a guy 
that walks the walk as well as talks the talk. I 
know....he’s gotta be crazy. -David 

Under the Volcano: I guess let’s cut right to the chase; 

I mean, Victory, as a label... what is it? 

Tony: It’s a Hardcore label. 


UTV: And “Hardcore” these days means a lot of 
different things to different people, doesn’t it? What 
does it mean to you? 

Tony: I know what you mean; because we see so much 
stuff from so many labels these days, and now 
“Hardcore” is just a term now. It’s an industiy term 
now, and it’s being coined on so many bands it’s 
ridiculous. Basically, what I mean when I say 
“Hardcore” is bands that subscribe to a certain quote, 
unquote, “movement” that has to do with trying to play 
clubs with low door prices, trying to keep the stuff in 
underground record stores, y’know, mostly mom n’ pop 
stores, and bands that have some type of message that 
they’re getting out. And the crowd that comes to all 
the shows for the Victory bands is a Hardcore crowd. 
Obviously, the music has changed and differentiated 
over the years, but our bands play low priced shows, 
our CDs list for a lower price than obviously major 
label CDs do. 

UTV: So, you wouldn’t define Hardcore anymore as a 
style of music - you see it more in moral terms. 

Tony: The thing is, you can’t just give it a set thing, 
like, it’s a one, two, one, two beat, then mosh part, 
then one, two beat again. For example, bands on our 
label...Like, I consider Warzone a Hardcore band and 
I consider Earth Crisis a Hardcore band, but they 
sound like night and day compared to each other. 
UTV: But I think they still share certain common 
threads. They’re both veiy hard-edged, they’re both 
very noisy, very aggressive. They’re angry bands, and to 


me. Hardcore was a degree of emotional honesty, 
which also was reflected in anger. 

Tony: Totally, and most of our bands are pissed about 
something. Some of the guys in some of the bands on 
our label are 30 years old, and some of the kids are 16, 
so they’re obviously coming from different influences. 
Some of the guys who are 30 were coming out of the 
early ’80s scene, like the post Johnny Thunders, 
Heartbreakers, early New York scene and that sound. 
UTV: You’re thinking of Warzone now. 

Tony: Right, and Cause For Alarm. Some of the 
newer, younger Victory bands... 

UTV: Like Snapcase or Earth Crisis... 

Tony: Right. Their influences are definitely like, later 
’80s bands, and probably some Metal bands. Some of 
the older guys have Punk Rock influences, some of 
these younger guys have Metal influences as far as 
some of the bands that they grew up listening to. 

UTV: What are you looking for in a band? What are 
you looking for that gets you to put out a record? 
Tony: Usually a band that I already like based off of 
hearing something, and also if the other bands in the 
label are friends with them, if they think it’s cool. For 
instance, we wouldn’t put a band on the label if the 
other bands on the label didn’t think it was a good 
idea. 

UTV: Really? So you’re more a cooperative of bands... 
Tony: Like, we just decided to start putting out records 
from this band Bloodlet from Florida, and I wouldn’t 
have done it if the guys from Snapcase hadn’t said, 
“Tony, you should do it. We like them, they’re cool.” 
The guys in Earth Crisis were the same way, and some 
of the other bands were too. Like the guys from Strife 
were like, “Yeah, you should do them.” If the other 
bands weren’t down with that we wouldn’t do it. The 
whole thing with Victory is that the bands definitely 
have their own thing, we want all the bands to sound 
different, but it is a family thing. You might go to a 
show for a certain band, but you’ll see guys in the band 
wearing T-shirts for other Victory bands, and trying to 
have other Victory bands on tour, things like that. 
Always giving shout out to each other in interviews, 
and always saying on stage, “So and so just came out 
with a new record, check it out ” It’s that kind of thing, 
because if it wasn’t that way, if it were everybody 
looking out for themselves, it wouldn’t be Hardcore, it 
wouldn’t be anything special. It would just be a guy 
that got some money together to put out some records 
for somebody. 

UTV: So what was it that got you to found a label? 
What were the early days like? 

Tony: Well, basically there was nobody here in the 
Midwest that was doing what you and me know as 
Hardcore, basically like the old Orange County stuff or 
the New York stuff. Here in the Midwest we were in 
a void, and all the bands I listened to were primarily 
from New York City, Boston, DC, or Orange County, 
so I wanted to get something going here, even if it 
wasn’t by putting out local bands. Just by putting out a 
label in the Midwest, it would hopefully start a good 
Hardcore scene in Chicago. I had a band at the time 
and... 

UTV: What was the name of your band? 

Tony: Only the Strong, and then we change it to Even 
Score. Regardless, I just thought it would be important 
to start putting out records. I was friends with this 
band Inner Strength from California and they wanted 
to put out a record, and I said I would do it. That’s 
how the whole thing started. 

UTV: What year was that? 
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Tony: 1989. 

UTV: Are you able to support yourself now on the 
label? 

Tony; Yeah. 

UTV: That’s great. 

Tony; I don’t have to work any outside job or anything. 
UTV: What would you say your best-selling record is? 
Tony; It’s hard to say. Umm...the best-selling bands are 
Snapcase, Strife, and Earth Crisis. 

UTV: And approximately how many records do those 
bands sell? 

Tony; It’s hard to say... 

UTV: But it’s in the thousands definitely. 

Tony; Yeah. Oh yeah, definitely. It’s not like I don’t 
want to say a figure, it’s just I don’t know off the top 
of my head. 

UTV: Most of your bands are Straight Edge bands, 
aren’t they? 

Tony; Yeah. 

UTV: Are you straight edge yourself? 

Tony; Yeah. 

UTV: How do you see the Straight Edge movement as 
evolving these days? 

Tony; It goes in circles. There’s always a new trend that 
comes along that somebody tries to attach to it. Like, 
in the late ’80s the whole vegetarian thing got attached 
to it, and then after that the Krishna thing got attached 
to it, and now with bands like Earth Crisis and stuff 
like that the whole vegan thing is being attached to it, 
which is cool. It’s always a new group of kids that come 
around and try to make the quote, unquote, 
“philosophy” a little bit stronger, or tiy to take it to the 
next level. 

UTV: Well, you say you’re straight edge, does that 


mean you’re vegan? 

Tony; Yeah, I’m vegan. 

UTV: So you’ve taken it to that level. 

Tony; Well, that’s just me personally. My roommate 
smokes, drinks, and eats meat, so it doesn’t really 
matter to me what other people do. I just do it for 
myself. 

UTV: That’s kind of a nice attitude, and unfortunately 
that’s rare... 

Tony; The thing is though, if I was 17 again. I’d be 
walking down the street knocking beers out of people’s 
hands and getting into fights with people probably, 
because that’s what I was doing back then. But 
obviously, you get a little older and your realize that’s 
not going to change anything, ’cause when you’re vegan 
and you’re straight edge in this society there are a lot 
of people that are against you. There are a lot of 
people that will make fun of you and try to change the 
way that you are; at least that’s how it was for me 
when I was growing up, so I took it to a militant stance 
where we were actually...well, we had a big problem 
with skinheads in Chicago at the time with my band, 
and we would always get into fights with skinheads. 
Like, if a straight edge kid was walking down the-street 
in Chicago, there would be 10 skinheads on him in a 
second and vice versa. It was almost like a gang thing, 
which I definitely don’t endorse, but that’s what it was 
like back then. So, when there’s younger kids at shows 
and they’re really militant about it I can definitely see 
where their coming from because they feel that they 
don’t belong, and to me that’s what Punk Rock was 
always about. If there are certain older guys to steer 
the young kids in a positive direction and say, “Hey, 
I’ve been there, I’ve been into that, that’s not the way 


to go,” then that’s cool, you know? 

UTV: When The New York Times did that piece on 
Straight Edge that mentioned Earth Crisis... 

Tony; It seems like they kinda tweaked it. 

UTV: But at the same time it seemed like what they 
were presenting was “Hey parents, there’s this great 
Rock n’ Roll movement out there which is telling your 
kids not to get high, not to get fucked up,” you know? 
It seemed sort of ironic to me, because Straight Edge 
always seemed more of a rebellion rather than a status 
quo type of thing. 

Tony; I’m definitely down for more of the rebellion 
kind of thing. Like “Hey, I don’t belong, I don’t do 
this. You do, so...” That’s really how it was for me. I 
didn’t fit in because I was a Punk Rock kid growing up 
and stuff, like in high school, going through that, and 
everybody who was coming down on me did all these 
other things. So then when I found out about it, that 
“Wow, I could be straight edge and stuff, well, these 
people down here are drinking beer and they don’t like 
me so I’ll just be straight edge so I’m not like them.” 
It wasn’t that I didn’t like drinking, I just didn't want 
to be like everybody else, so it was definitely a 
rebellion thing. 

UTV: Many of the bands on your label... on one hand 
you have a band like Strife who I think is a very 
traditional Hardcore band, and then you have a band 
like Snapcase which is integrating other elements into 
the music as well...I mean, how do you see the course 
of Hardcore these days? 

Tony; The course of like, where it’s going? 

UTV: Yeah. 

Tony; I think it’s opened up to a lot of different 
influences, and that’s why I think it really boils down to 
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the whole moral aspect of bands that will play small 
shows, they’ll still play basements if they need to, 
who’ll keep the door price low, try to keep the price 
relatively cheap for their stuff. 

UTV: One of the other things I’m working on for this 
issue of Under the Volcano is an interview with Ben 
Weasel, and it seems, and I obviously have to ask Ben 
this, but it seems very much that when confronted with 
the big money, almost everybody seems to capitulate 
and either sign to that major label, or as he did, go on 
the road with Green Day. We’re living in somewhat 
cynical times, where people may talk a good line, but 
when push really comes to shove, it seems that really 
nobody puts their money where their mouth is. Two or 
three years ago, nobody had the option to sell out - 
nobody was buying. But, we’re certainly in a different 
period now, and pretty much every band that’s been 
approached has taken the plunge in one form or 
another. How do you see that? You’re a label that’s 
founded on ceratin moral principles, and at the same 
time, we’re fighting a losing battle here. The whole 
Punk Rock ethos... 

Tony: Has a price? 

UTV: Yeah, exactly. I think that’s well said. 

Tony: So you’d be insinuating that there’s a possibility, 
or people could see a Victory band getting picked up 
at some point? 

UTV: I’ll give you an example: I know a veiy 
prominent A&R guy who expressed interest in Earth 
Crisis, and certainly a band like Snapcase has what it 
takes to get signed these days. 

Tony: I’ve actually heard this stuff from people. Weird 
rumors like Victory’s funded by somebody or...things 
along that tangent. 


UTV: No, I’m not asking you that obviously, I know 
you’re an independent label, but I wonder that being 
this is your life, if occasionally you see the world 
around you and say, “God, this sucks! I’m fighting a 
losing battle here!” Ever feel like that? 

Tony: Yeah, I totally feel like that a lot of the time. 
Yeah, I definitely feel like that all of the time. You can 
even print this: I pretty much do Victory work at least 
80 hours a week, and I pay myself $175 a week, which 
is two dollars and something an hour. That’s not shit. 
But at the same time, we’re trying to build something. 
We’re trying to build a label that goes by a certain set 
of principles, but at the same time we make a lot of 
merchandise, shit like that, but the thing is, we make 
what people will buy. The goal, the objective, is to 
keep the bands on the label, put out cool music, pay 
the bands as much as we can so hopefully their band 
can become a full-time thing and keep putting out 
records with a label that’s growing. Our objective is to 
pay bands money. Our objective is not to swindle 
bands, or for them not to recoup whatever we give 
them. Our objective is to get them to recoup whatever 
we give them to record, and make money so they can 
tour as much as possible and pay their bills at home so 
they don’t have to work some shit job so they can go 
out and play the music that they like so they can 
hopefully change some things in this fucked up society. 

I know that sounds altruistic but it is true. The bands 
all have some kind of energy or message they’re trying 
to vent. But it does go back to economics and bands 
can’t be on the road all the time when they’re making 
$150at some shows a night or even less...or sometimes 
more. If they don’t have a label behind them that can 
pay them for things that they’re selling, so that’s 


definitely our objective. But at the same time, we have 
to ward off the people who are trying to lure bands 
away from us too. It’s very hard, because we have a 
limited amount of money that we’re dealing with, and 
we want to keep the bands on our label. 

UTV: Anything else I’ve forgotten to ask you that you 
consider important? 

Tony: Most of the bands that I put on Victory are all 
bands that A) I’ve listened to, and B) that I consider a 
friend. If it’s just business, then I’m definitely not 
interested. If there isn’t some type of friendship thing 
and if they’re not friends with at least a few of the 
other bands on the label, then we wouldn’t do it. That’s 
what Hardcore is always about to me. Not to sound 
cliched, but the while unity thing. The Victory bands 
are all down for each other you know? They’re gonna 
look out for each other, they say things about each 
other...It creates this cool vibe, and it makes it seem 
like something more than just putting out records. 
UTV: What do we have to look for in the future? What 
are you working on as far as future releases go? 

Tony: Do you want me to give you the actual rundown 
on what we’ve got coming out? 

UTV: Sure! 

Tony: October 15th is the Warzone/Cause For Alarm 
split, a Killing Time re-issue, and One Life Crew, 
they’re a new band from Cleveland. November 1st is 
the Deadguy full-length, the Guilt full-length, the Strife 
video, and a Bloodlet record. 

UTV: Wow, you guys are really busy. 

Tony: Yeah, we’ve got a lot of stuff coming out before 
the end of the year. I hope we can manage. 

UTV: Thanks a lot man! ■ 
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DONNY the PUNK 


THE WORLD ONLINE 


i first worked on a computer in 1979, when i was a board game 
designer at SPI and used a very simple text editor to make changes to 
the game rules on a monitor hooked up to a big mainframe in a chilled 
room of its own. Even then we were planning a medieval historical role- 
playing game for the computer that would involve thousands of players. 

The computer frequently went down (and its operator, an early 
Cyberpunk, sabotaged it totally after he got fired) but it beat the hell 
out of typing up and pasting together a dozen long drafts of rules, not 
to mention having to read all the handwritten insertions, corrections, 
deletions, etc. The boss, meanwhile, played with his PC, a TRS-80 with 
under 100 Kb of memory. Then i got fired and went to prison and 
didn't have anything to do with computers for years. 

Fast forward to 1989, when i got my own first computer, a 286, and 
started wondering how a writer could possibly have functioned without 
one. Now i have a 486 and have been “online” or hooked up to the 
Internet (via Netcom, a service provider which is cheap at $20/month 
and has easy-to-use software, but also lots of problems, most notably a 
tendency to disconnect the user without warning) since May. Predict¬ 
ably, it has taken over much of my life, turning me into a total nite-owl 
(since Netcom’s free hours are midnite to 9 a.m.). Fve been scanning 
the Net for punk, skinhead, and ska stuff; you can see what i have 
found in an article elsewhere in this issue. 

Meanwhile, i’ve been having lots of thoughts about the effects of the 
Internet now and in days to come. As usual, a mixed bag. 

On the good side, the Net promotes internationalism (and incidental¬ 
ly the universal use of English); when it is just as easy (and cheap!) to 
communicate with another continent as with the guy across the street, 
national and regional barriers begin to crumble. It makes it easier, if 
you want to, to encounter and communicate with people of entirely 
different lifestyles, and even to sort of sample those lifestyles, tho it 
may also limit your world to people with the same interests as you, if 
you let it. It removes a lot of the barriers of gender and age and race, 
since a 14-year-old girl or 79-year-old African-American can both put 
in their 2 cents’ worth and their messages look the same as those of a 
college president. This makes both more verbal. It opens previously 
closed gates of communication, such as between suburbs and cities, 
academia and the work world, bosses and clerks, Green Day trendies 
and committed punx. And it is, so far, uncensored, unregulated, 
uncontrolled, anarchic, and totally decentralized, which must gladden 
the heart of us all. Punk is, after all, about uncensored expression 
(among other things). One of the by-products of this is that it is no 
longer possible to suppress news, even if all the mass media agreed to 
do so. The Net is freedom of information to the nth degree. 

However, while the Net tends to make everyone online more equal, 
it is erecting a high wall between the information haves and the 
information have-nots. And information, as we all know, is power. So 
it is serious cause for alarm that wealthy suburban schools train their 
white students in computer skills while destitute urban schools in effect 
teach blacks that computers are not part of their culture. In the future, 
i suspect that computer access will define who is in the middle class and 
who is left behind and forgotten. 

Computers themselves obfuscate the distinction between reality and 
illusion, which may in the long run turn out to be a good thing. It has 


set us out on a ratrace where ever newer and more useful software 
requires newer hardware which then requires newer software, ad 
infinitum. (The silver lining is that old hardware and old software are 
dirt cheap and work fine, so instead of junking them we should equip 
the poor with them.) And the learning curve is horrific; new programs 
are so complex that by the time you really learn them, they’re already 
obsolete, so you’re always behind the 8-ball. Whoever said that 
computers would free up our time certainly didn’t reckon with that, or 
with getting hundreds of pieces of e-mail a day. 

Information Overload 

More information available than anyone can possible absorb or 
digest, that’s both a blessing (the democratization of information!) and 
a curse: info overload is upon us. Not only do we spend too much 
precious time learning things (and wasting time on games, chitchat, etc.) 
but we waste a lot of it on low-quality info. We are all lost in the flood, 
and the maps are all out of date. Badly needed are indexers, to let us 
know where things are located, and reviewers, to let us know what is 
worth reading. Let’s say you heard about a new record, “Because,” 
from the band Y, an old fave which hasn’t recorded in years. You’re 
curious, so you want to look up reviews of "Because.” At the moment, 
you don’t really know where to look for more than a handful, but with 
indexers and assemblers or collectors, you’ll be able to turn to the index 
or collection point and discover, omygod!, that 10,000 people have 
already heard the album and written their own reviews of it and posted 
them on the Net. Probably most of them are on the order of “Because 
bites the big one” or “Y rules again!” but maybe 4,000 have intelligent 
analyses. If you’re lucky and tiying to find out if they are still energetic, 
the indexer may have broken it down further and you can limit your 
search to the 500 posts which talk about the tempo of the music. A lot 
of the indexing will i assume end up being done by the poster, who will 
code his post appropriately (you hope), or by computer programs of 
limited intelligence. 

Now you need the reviewer, somebody who has actually read the 500 
intelligent posts on the tempo of “Because” and can list, say, 50 reviews 
that are interesting, different, and representative. Then you can spend 
an hour or two just reading them. 

But of course reviewers differ in quality and acumen, so you need a 
third layer, reviewers of reviewers. And as the info overload gets 
greater and greater, ever more layers of evaluation. You see, we’ve 
taken away the gatekeepers, the editors and reporters and publishers 
and business executives who usually determine what we can read, but 
your time is still just as limited (if not ever more so). So you may get 
ever more specialized so that you can keep up with everything about 
the tiniest fraction of the world’s experience (this is the route academia 
has been going for two centuries), or you may rely blindly on reviewers 
to do the sorting for you. Either way, the iron law of limited attention 
puts firm limits on the democracy of information. 

Eventually we’ll be getting so much mail addressed to us personally 
that there will be no way anyone can possibly read their own mail. 
You’ll instead automatically route your mail to a mail-reading program 
(which will take up more space than you currently have on your hard 
drive) which will discard the trash, write brief synopses of the rest, and 
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automatically answer most of it. This of course leads to the era of 
computer-to-computer communication in your name, untouched by 
human hands or eyes. It’s coming, for the press of time is irresistible. 


Miscellany 

The OPEC-SID music events hotline is being closed after 10 years 
of operation, a major loss to the NY area community. The 24-hr line, 
which i founded under sponsorship by the Alternative Press and Radio 
Council in 1985, has been operated by Glenn Dornfeld since i became 
homeless in ’86. Glenn ascribed his decision to end the line (which 
others are welcome to pick up) to lack of time, money, interest, and 
spare phone line... In partial compensation there is a new punk/ska 
CBGB’s radio show Wednesday at midnite-3a.m. at 1380AM... A 
moment of silence in memory of Tom of the band Final Warning, who 
committed suicide with a gun, leaving a note, while touring in Philadel¬ 
phia in August.Cops kept the Beer Olympics from happening Sept. 

2, and there followed in short order a “miniriot” in the East Village 
with 25 punx busted. According to an eyewitness account on the 
Internet, all but one of the 25 was an out-of-towner, some of them fresh 
off the bus and totally uninvolved in the “riot.” But the cops needed to 
bust some punx and they were handy. The NY Times ran a stoiy the 
next day quoting a spokespig as blaming skinheads for “throwing bottles 
and causing a ruckus,” but TC sez there were no local skins involved. 
The accompanying photo showed a punk and a skin handcuffed and 
facedown on the sidewalk being “subdued,” said the caption, by New 
York’s Finest. 

Mike Wallace of “60 Minutes” is doing a show on prison rape with 
me in it; look for it soon on CBS. Montel Williams Show first said they 
wanted me, later said they only wanted female prison rape victims who 

are now out. Rotsa ruck, sez i.The federal Bureau of Prisons issued 

an 11-p. policy statement on sexual assault, the first of its kind, and 
better than i would have expected from federal prisoncrats....My long¬ 
time friend and mentor Fay Honey Knopp, who was like a grandmother 
to me, and a guardian angel when i was in prison, died of cancer at the 
age of 76 on Aug. 10, plunging me into deep mourning. She always took 
time to give me moral support when my Stop Prisoner Rape work got 
me depressed, as it frequently does; i went up to Vermont for her 
memorial service....Performance of “Jail Is...” at ABC No Rio Aug. 26 
went well and was taped by Tweeter TV, which has been showing 
excerpts from my long interview, “The Sociology of Punk,” on Manhat¬ 
tan public access cable channel 34 Sats at 10:30pm. 

UTVhas stopped doing live reviews, but Sound Views wants me to do 
live stuff for them. And the European skinzine Bronco Bullfrog has 
asked me to be their American correspondent, making it the sixth 
skinhead zine to print or ask for my stuff. In May i got a notice from 
United Front, the national skinhead group, that they had accepted me 
as a member, making me a card-carrying official skinhead. But not 
much is heard from UF these days. I now know 4 other skins at 
Columbia University, and Toasters trombonist Richard Faulkner lives 
right around the corner, at this rate we’ll have a skin/egg-head crew 
going by the end of the semester! I guess i’m a skunk (shinhead + 
punk) now. 

NYC zin eAU That wants to do an interview with me. But Simon & 
Schuster canceled a contract I had with them to edit an encyclopedia, 
which i’ve been working on since 1991; so much for signing with a 
major. Look for TC to put on a Skalloween show at the end of the 
month; Moon Ska is doing a showcase Nov. 10. Sci-fi fans should check 
out Babylon-5, the only SF TV show with a Punk attitude. Former MRR 
co-founder and columnist Jeff Bale is an avid fan, as am i. 

My presidential campaign is till looking for a treasurer, so far we’ve 
raised $2.38, with George Tabb my biggest contributor and a mere 60 
million to go. Colin Powell has not yet called me about the vice 
presidential slot. Send $ to: POB 2713, New York, NY 10027; or send 
e-mail sprdon@ix.netcom.com. ■ 
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PUNX AND SKINS ON THE INTERNET: 

a Resource Guide by Donny the Punk 


Everything listed here is free once you get on the Internet If you don’t have a computer, try your school or public library. If you have access to a computer, 
shop around for a cheap but reliable Internet access provider. Most of them give you the software you need free; independent socftware is also widely available for 
free or low cost. College students can almost always get access thru their school. 

What a Tangled Web We Weave 

The Internet has a number of divisions. The star of the Internet these days is the World Wide Web, which consists of an infinite number of sites or “homepages,” 
accessible using Web Browser software (provided by on-line services and other sources), capable of displaying full-color graphics, photos, logos, and, yes, playing 
music. There is no “entry point” to the Web, but nearly every home page is cross-linked to other sites. What this means is that you can click with your computer 
mouse on a phrase or a picture or an icon and-presto!-you are automatically transferred to the page it refers to (it’s easy to go back and pick up your trail). Often 
a home page has links to many subsidiary pages or files created by the same source, so that there’s a lot more available at the site than initially meets the eye. 
Transfers to other home pages can take a minute or more, and downloading a page with a lot of graphics can be very time-consuming, but in principle it is just as 
easy to go to a page in New Zealand or Moscow as to one in Brooklyn. Put all these cross-connections together, and you have the Web. It is expanding daily, and 
more and more people are finding it possible to put their own pages on the Web. 

Each one has its own URL (that’s a Web “address” - it always begins with http:// [no spaces allowed in an Internet address] so remember that, cause i’m going 
to omit that URL prefix in subsequent Web addresses. URLs are a headache, long and subject to tiny but disastrous errors in copying. Fortunately, you can enter 
them in an electronic bookmark list or addressbook and then you don’t have to remember or recopy them, just click on them. 

Of course, once you establish a home page you then have to pray that somebody finds you. So you cross-link with everyone sharing your interests, and advertise 
your existence in other forums, and if you’re lucky one of the major directories of Web sites will consider you worthy of a listing. If you want to check out a notable 
directory, try Yahoo at www.yahoo.com/. 

Cyber skin 8 

So far i have discovered only two skinhead sites on the entire Web: the better and bigger is “Skinheads on the Internet” by Paul Paukstelis of Lashout, based in 
Manhattan (Kansas, not NY), at www.ksu.edu/ ~ lash out/sknsJitml, which opens up with a great full-color graphic and includes a history of the skinhead movement, 
an essay on the Jamaican origins of skin culture (ska, rocksteady, reggae), fkshion clues, where to find clothes, a Cocksparrer discography, Lashout records stuff, my 
own interview with The Business, lots of reviews of ska, rocksteady, reggae, oil, punk and hardcore, and a very large art and photo and logos archive. 

The other is Dex McLeod’s new “Traditional Skinhead” page, based in New York, at pages.prodigy.com/NY/quintsldiihead/fredperry.htiiil.Last updated nearly 
two months ago as this is written in mid-September, it includes a traditionalist's index, “The meaning of skinhead” (a quotation from George Marshall, the best 
authority on the subject), a single letter, and a veiy extensive review of beers. 

I haven't found any oi! music sites on the Web, but there is ska by the scores! 

The huge Ska FAQ (Frequently Asked Questions ), which is excellent, can be found at www.ds.ohio-state.edu/hypertext/faq/u8enet/music/ska-faq/top.htmlMoonska 
Records maintains a big site at www.america.com/ ~ brianr/moonska-html with links to 15 other ska home pages, cross-links to 41 bands, and e-mail addresses for no 
less than 88 ska bands (not limited to Moon's stable either)—go to town and tell all these bands what you think of them! 

Another major ska site is the Attempted Ska Page by Bill Tanner at is.rice.edu/ ~ tanner/ska.html,with cross-links to 31 other sites and 59 bands. Bill's page, like 
Moonska's, has recorded about a thousand “visits” a month, and nary a tree has died for it. Some other ska Web sites are The Crash Bar 
(raven.cybcrcom.com/”''nappy), Derek Brown's Ska (www.doud9.net/ ~ dab/8ka.html), One Step Beyond (www.america.com/ ~ brianr/onestep.html), K’s Page 
(www.mis8ouri.edu:80/ ~ c639772), Rudy’s Revenge (www.colby.edu/wmhb/revenge/index.html), 

Ska/Pacific NW (www.cs.washington.edu/homes/kepart/ska.html),and Tomas Willis' page at www.engr.wisc.edu/ ~ tomas. From there follow your cross-links and just 
keep on skankin’... 

Punk is also well represented, and has an obvious starting point, Victor Gedris’ herculean World Wide Punk page at wchat.OD.ca/vic/wwp.htm. Victor, a student 
at Canada’s Trent University and native of Hamilton, Ontario, started this page in March 25 and updated it recently; in two months it registered a phenomenal 
7,222 visits. That’s more than the number of copies of UTV printed, and with no bill from the printer. Rich (no ads either, as of yet). WWP includes reviews of 
bands and zines, cross-connections to 47 labels (just what you need when that record you ordered is late-send 'em an e-message!), no less than 148 bands, 43 
punkzines (some are just e-mail links, tho), and, get this, a staggering 81 other punk home pages around the world! No, i’m not going to list them! Incidentally, so 
far i have not stumbled on any review sections devoted to electronic zines or other Internet punk and skin forums. Badly needed! 

Skater Jon Aizen maintains The Punk Page at tumpike.net/metro/punk/punkJitmlwith an emphasis on bands, providing cross-links to 26 “old school” and 69 
“new school” band files, tho how he classifies the Misfits, Subhumans, Descendents, 7 Seconds, and Bad Religion as “new school” is beyond me. He also has 38 
cross-links to other punk pages, including coverage of Portugal, Australia, Texas, Seattle, San Francisco and other such exotic locales. 

The Punknet Internet Cooperative at www.punluiet/ says it has 20 members, 5 of whom have their own pages, but when i tried to link to Chris’ page i got a mes¬ 
sage saying “bad request”. After sitting for an hour facing a comer in expiation, i tried Ken’s page and found links to 23 punk homepages. The Factsheet Five page 
(www.etextorg/zinea/F5/punk.html) lists 37 punkzines, but not UTV. Anthony Annoyance’s PuRunk Pock As Fudge page (c8sun7.vassar.edu/ ~ anschorr/punkJitml) 
carries links to 44 bands, 17 labels, 14 zines, 43 other punk pages, and 15 miscellany. I also found a nifty UK site but now i can’t read my own handwriting and so 
can't give you the URL; and since the URL’s aren't listed anywhere where i can read them (being buried in the program that switches you automatically to the 
page concerned), i can't find it again either. So goes the Web. 

Also concerned with punks of another sort is my own Web site: wwwJgc.apc.org/spr/. This site just won an award from Impact Online as one of the 30 best non¬ 
profit sites on the entire Web. Also available for anyone who missed it is my first presidential campaign platform at tam2000.tamu.edu/ ~ cwb290Q/www/pfp2.txt. 

Punkzines on the Web 

Here, Rich, is the wave of the future: the electronic punkzine. No ink-stained hands, no zip-code-pre-sorted-bulk-mail-permit postage bills, no days consumed 
with dropping off zines to scattered record stores, no subscription lists, and you can even include samples of the music you are reviewing. 

The venerable Flipside, which has been on the scene as long as i have, has a site at www.forfood.com/ ~ indieweb/ffipside/ffipMde.html, but it is more like a 
catalog for the Flipside business barony (can’t exactly call it an empire) than a real zine. For a genuine electronic counterpart to a published zine, check out Dan 
Halligan’s Ten Things Jesus Wants You to Know, Washington State’s biggest music fanzine (he sez), at weber.u.washington.edu/ ~ ten. #10’s got columns, zine and 
record reviews, photos, letters, and cross-links to 23 zines, 16 bands, 15 labels and 33 home pages. 

Then go on to IntrrNrrrd at www.etertorg/Zmea/Intrrr.Nrrrd/intrrr.htmland its subsidiary. Minions of the NRRRD, at 
etextarchive.umich.edu/pub/Zinea/IntnT.NnTd/mrdnet.html.This e-p-zine has been on line since Aug *94 under the direction of Bri Cors and includes 11 links to 
other punk sites (incl. Idaho, Ohio, DC, and the UK), lots of ska links, and lots of sound samples. It also took me ages to load. Bri, from E. Lansing, Michigan, 
outta sign his welcome note. 
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Mike’s Spontaneous Combustion web zine at www.spontaneous.com/scol/has been around since '86, is up to issue #16, and prints a thousand copies-but the 
Web version has had two thousand visitors in 2 l A months. Mike has 5 reviewers on staff and includes back issue interviews at his site. 

Last but not least to be mentioned here is Isotope , Mark Lefton’s webzine at www.asb.com/com/spectrWzines/Isotop_l.html.Mark puts it out from Commack, 
which is on some obscure island located south of Connecticut. Maybe he feels that with a larger zine hogging all the record stores there, he should do an end-run 
thru another medium. Watch your flanks. Rich! 

“Newsgroups” 

Many private companies have their own “ newsgroups ” (NG’s) or forums, but here i’m talking about the Usenet NG’s, which are Internet-wide and should be 
accessible to anyone on-line. These NG’s may originally have been meant just to post the latest news about a given topic, but they have evolved into general 
discussion forums and are like huge public electronic bulletin boards to which anyone can post a message and anyone can read all the messages posted, or (thank 
Shiva) select only some of them (based on the “subject” line) and skip over the rest. There may be hundreds of posts added per day, and you can go back and pick 
up older ones as well. Only a minority of NG readers appear to be active participants in that they post messages, either starting new topics or responding to 
previous posts; the rest are passive “linkers.” You can also send private e-mail responses to the authors of other posts. Most NG’s are unmoderated , meaning 
anyone can post garbage to them; moderated groups have a gatekeeper. If you can’t get a particular NG, talk to your Internet access provider and you may be able 
to get it added to the available list 

Most of the posts tend to fall into “threads:” one person starts a subject “xxx” and then all the followup comments are designated “Re: xxx” in the subject line, so 
you can easily follow the discussion. But often these wander far afield from the original subject and have nothing to do with topic still being listed in the subject 
line. There’s also a lot of cross-posting: subscribers forward and repost interesting items from here and there because they think other readers will find them worth 
reading and often comment on them, starting a new thread. 

The messages themselves can be personal accounts, essays, reviews, show lists, tour itineraries, jokes, news events, fashion questions, personal ads, or discussions 
of the issues of the day, yesteryear, or the future. 

IVe been spending time with the following Usenet NG’s (in alphabetical order): altfan.m^or.kira.pantpant.pant (ST:DS9), alt.music.hardcore (mostly 
discussion of specific bands, with a definite speedmetal presence noted), alt.music.ska, altprisons, altpunk, alt.skinheads., alLsldnheads.moderated, 
alt.skinheads.arent.neo.nazis, alt.wesley.crusher.die.die.die (ST:TNG), and talk.rape. IVe also looked at the following: altcyberpunk, altfan jello-biafra, 
alt. mu sic. in depen dent (not much punk), alt.musicjournalism, alt journalism.music, alt.personals.bi, alt.punk.europe, alt sex. water sports, altsociety.anarchy, 
altsociety.civil-liberties, alttv.babylon-5, altzines, mail.cypherpunks (cryptography), misc.acUvism.progressive, Wilbert Rideau, "The Sexual Jungle,” The Angolite 
(Dec. 1979), reprinted in Scacco, ed., Male Rape and in Rideau and Wikberg, Life Sentences, 1992, NY: Random House; this excellent account from the inside of a 
Louisiana prison won the 1980 George Polk Award and a nomination for the 1980 National Magazine Award. rec.arts.sf.tv.babylon5, rec.mu sic.reggae, slo.punks 
(sponsored by students at Calif. Poly State Univ. at San Luis Obispo), soc.rights.human, various NG’s beginning with nyc. such as nyc.transit, and there are 
thousands more... Some of the fan-oriented NG’s are: alt.fan.devo and all the following alt.music.[etc.] NG’s: butholesurfers (only one “t”!), clash, danzig, green- 
day, green-day. sucks, offspring, ramones, sonic-youth. 

A tip for all NG’s is to look for a FAQ {Frequently Asked Questions) post, which is usually reposted at intervals, and will not only save you a lot of time but may 
also keep you from making a fool of yourself. Most NG’s don’t have a FAQ. 

Altpunk is crowded, seems pretty loud and combative, and full of stupid assholes and Green Day fans, in pitched battle with more deeply rooted punx. A lot of 
the posts are drivel and easily skipped over. For better quality, see the punk-list (below). Still, altpunk is a useful resource if you have the time for it and it is no 
doubt one vehicle for newcomers to the scene to find out more about what punk is really about (if they aren’t totally befuddled over the arguments on that point). 

Alt skinheads, being unmoderated, is defenseless against a horde of Nazi and rascist cross-posters, generally not skins themselves, who flood the NG with their 
noxious feces. But if you just skip over all those messages (almost always obvious from the subject line), what remains is a fine conversation among intelligent and 
educated traditional cyberskinheads. This has become my favorite NG. The moderated one is much smaller and the aren’t-Nazi one is new and also small. I’d like 
to see an alt.music.oi! NG. 

I Have a Little List 

If you can only get e-mail, do not despair! List-server programs operate thru e-mail only. How it works: the base computer keeps track of e-mail addresses of 
people who “subscribe” to a given list. You can subscribe via e-mail. From then on, every message sent by someone on the list to the central list address gets 
automatically copied and rerouted to you, and shows up in your e-mail “in” box. To reply, you simply e-mail your response back to the listserver. 

At this point i am only aware of one listserver operation relevant to this article, but it is a good one, the punk-list, which not only has hundreds of subscribers 
but its own photo gallery, zines, and compilation (in the works). 

Beware, tho: you’re likely to get well over a hundred messages a day from the p-list Unless you have lots of time to read your mail, use the delete key 
generously and get rid of messages unless the subject line looks interesting or you can identify the sender and know that his or her mail is usually worth reading. 
Then just look at what’s left. Most of the cyberpunx who post are pretty intelligent and well-informed as well as opinionated, and they do like to meet in person. 

Punk really no longer has a national or international newszine, so the p-list has become my way of keeping up with important events. Maybe somebody will start 
a Web site devoted just to scene news. 

To subscribe to the punklist, send an e-message to: m^jordomo@cc.gatech.edu, leave the subject line blank, and put this in the message: “subscribe punk-list 
<your e-mail address here> end” (omitting the quote marks). I also subscribe to other lists that are not nearly as voluminous, but are also not music-related, and 
i’d like to create a few new ones, including one for oi! If any readers can set up a listserv operation for me, please let me know. 

Sit Down For a Chat 

I can’t write about the private “chat rooms” (channels for live or real-time written conversation) run by companies like AOL (much derided by punx for its 
censorship policy), but only on the IRC (International Relay Chat) channels, which are part of the Internet and should be available to anyone with full Internet 
access. The popular ones are active round the clock, are international, and are Shiva’s gift to those who get lonely at 3 a.m., like me, and can’t call anyone. #punk 
and #slta, to name two of my fave channels, are always there with friendly people to “talk” to. 

The IRC allows you to call yourself whatever nickname you like, and pretend you are what you are not. The quality of the conversation is often inane, the speed 
is sometimes very fast and sometimes very slow, and there are often several conversations going on at once on the same channel, making it scroll quickly, so you 
need to learn how to follow them simultaneously or disregard some. Fast typing sure helps! You can also set up a private chat channel within the IRC and go off 
and have a side conversation without bothering everyone else. If you have friends with IRC access, this is a great way to save on long-distance phone bills, especially 
if your friend is overseas or you want a multiparty conversation! Someday tours will be booked veiy quickly this way! 

Some other relevant IRC channels are: #hardcorc, #alt.music, #indierock, #badreligion, and #r am ones. You can check them out, but i didn't find them very 
active when i did. The list changes on an hourly basis, since anybody can enter the name of a new channel and there it is, waiting for visitors to discover it May be 
a long wait If you have Windows you can easily keep a bunch of channels open at the same time. 

I want to see an #oi! channel started. Suppose everyone opens up #oi! every Monday nite at midnite New York time, storting Oct 16; then we’ll have a chat! 

By the way, if any reader has the ability to set up a listserver or a news group or a Web page and would like to help me get some oi! on the Net, please let me 
know at sprdon@ix.netcom.com. _ 


Under the Volcano • Issue 28 • Page 31 










ttotb 

l)nlf-nc>!?ci) 

fnttjinc 

|MI. (OX 184 

um% m 
am 


1 rc(citt(cSS(!) asinine 
Since 1992" 


XHIXKENIXPATXH 

The following will mean nothing to you if you don’t know who lam 
or if you're not into hearing a young man in the crossroads of life complain 
about being stuck in a "youth culture", if you fit into either of these 
categories, stop reading now. If not, enjoy, ha, ha. I have nothing to write 
about I guess hardcore has ceased to inspire me. The music is still great, but 
I'm just not moved to write about scene stuff anymore. I've become what I 
hate, apathetic. My support and constant defense of the L.I. hardcore scene 
has done nothing but get me in trouble (especially recently). It's a thankless 
crusade. It has occurred to me that the hardcore scene is nothing more than a 
glorified version of high school with tattoos and piercings. People talking 
shit and petty bickering, it's kind of silly. I’m as guilty as the next person, but 
fortunately, the end is near for me. All that I want to do is be in a pop band 
(which is a majority of my leisure time listening) and chill. Don't get me 
wrong, I love my band, but my tender, older (I hate that) side is beginning to 
prevail. It’s been a slow process. I've tried to deny it with all my macho 
"hardcore should be threatening" bullshit. It was kind of like a closet 
homosexual being homophobic. I know there is more to life than LIHC. 
There is a whole side of me that has been yearning to get away from the 
hardcore scene for quite some time. I guess that will never happen being that 
I'm in bands, do a zine, and have started a label. As you get older, hardcore 
becomes a way to live in a sort of suspended adolescence and it can be a truly 
wonderful escape from the grim reality of adulthood. Most normal jock like 
dickheads only have their frat buddies and cheesy clubs to help ease the pain. 
I guess I should be happy, but I feel like I’m 60 instead of 22. I'm worried 
about my future. This is probably typical for a guy my age, but it is really 
beginning to be overwhelming. College is no guarantee and god knows, 
hardcore will never pay the bills. Basically, I feel like I'm banging my head 
against a brick wall and I can't take the headaches anymore. The only thing 
that has held me back is pride- pride in my band, the scene, and myself. I 
don’t know what will happen to me, it probably doesn't matter anyway. 
Thanks for reading this. I'm sorry I wasted your time. Hopefully you were 
just sitting on the bowl anyway. 

-the Almighty Chickenhead 
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WHY I HATE CIV 

OR: YOU CAN'T MOSH TO CLASSIC HOCK 

I THINK I HAVE PRETTY HIGH TOLERANCE FOR THE MORE INANE ASPECTS OF THE 
NINETIES' "MUSIC AS FASHION" PHENOMENA. MALL TERNATIVE FASHION VICTIMS DON'T GET • 
ME AS RILED AS THEY DO MY MORE "PUNK ROCK" CONTEMPORARIES. PLUS I ACTUALLY ENJOY } 
PEARL JAM. SO WHEN THIS WHOLE CIV THING BUBBLED TO THE SURFACE OF WORE, MTV. AND 
ALL THE OTHER EVIL ACRONYMS, SURE I HAD THE SAME BITTER TASTE IN MY MOUTH I'D 
ALWAYS RESERVED FOR THESE INSTANT POPULARITY EX MEMBER BANDS, BUT I JUST IGNORED 
IT. IT'S EASY TO IGNORE STUPID THINGS (I.E. RANCID) SINCE THE SHIT IS JUST NOT IN M Y 
SPECTRUM. OF COURSE, THAT IS NO LONGER THE CASE... 

A GROWING NUMBER OF HARDCORE KIDS (MEANING REGULAR SHOW GOING, 7" BUYING, 
SCENESTER TYPES) ACTUALLY ADMIT TO LIKING THIS BAND, BUYING THEIR ALBUM, AND 
PAYING ANYWHERE FROM $8 TO $12 TO SEE THEM. THIS IS A TREND THAT HAS GOT TO STOP. 
NOT TO DISCOUNT THE CATCHINESS OF THEIR SONGS, OR THEIR TENURE IN THE "SCENE,” OR 
THAT WHOLE SUIT / FRED PERRY GIMMICK, THAT'S ALL FINE AND DANDY. I DON'T PERSONALLY 
KNOW ANY OF THEM EITHER, SO I CAN'T JUSTIFY ANY NAME CALLING. WHAT I DO DEPLORE IS 
THE SINISTER MARKETING SCHEME, A SCHEME THAT'S BEEN USED BEFORE BUT NEVER WITH 
SUCH A POTENTIAL FOR SUCCESS. 

A GORILLA BISCUITS REUNION, ALTHOUGH SPECTACULAR, WOULD QUICKLY BECOME A S 
PLAYED AS THE CONSTANT, SAD REFORMATIONS OF CLASSIC "OLD SCHOOL" BANDS LIKE 
BREAKDOWN, CRO MAGS, OR CFA. THIS CLEVERLY DISGUISED REUNION. ALTHOUGH A 
HEARTBEAT AWAY FROM SUCH A GRASPING AT STRAWS, IS FAR MORE PROFITABLE. THE EYES 
OF THE MAINSTREAM LOOK MORE NOW THAN EVER TO THE HC/PUNK SCENE FOR NEW TRENDS TO 
FEED ON, AND WHAT COULD BE COOLER THAN A REAL LIVE HARDCORE BAND FROM NYC? 
THAT'S EVEN BETTER THAN THE CLASH-CLONED RANCID, AND IF THEY WATER DOWN THE MUSIC 

ENOUGH (.AND OH BOY THEY 00] THEY CAN GET THE AIRPLAY THAT SICK OF IT ALL CAN'T EVEN 
WITH THE MAJOR LABEL. IN ONE FELL SWOOP, THE STREET CREDIBILITY MANIFESTO IS REALIZED. 
THE KIDS LOVE IT. NEVER MIND IF THE MUSIC SOUNDS LIKE ADAM ANT MEETS THE GORILLA 

( BISCUITS IN MONO. IF ANY MORON WITH A SKATEBOARD CAN HEAR IT ON THE RADIO. THEN SEE 
IT ON MTV (OR VICE VERSA IN THIS CASE), AND THEN BUY IT AT TOWER RECORDS, THEN CIV 
ACCOMPLISHES WHAT THEY'VE "SET THEIR GOALS" FOR... MAKING MONEY AND CONNING 
EVERYONE INTO THINKING CIV'S DOING IT AS A FAVOR TO "THE KIDS." 

NOT TO HEAR CIV TELL IT. ACCORDING TO THEM THEY FORMED BECAUSE THEY DIDN'T 
FEEL THAT THIS STYLE OF HARDCORE WAS BEING REPRESENTED WELL ANYMORE. OH, HOW SELF 
SACRIFICING OF THEM TO SAVE OUR MUSICAL TASTE! BESIDES, I DON'T EVER REMEMBER BOW- 
WOWWOW'S MUSIC BEING REPRESENTED IN HARDCORE. THE GORILLA BISCUITS DID WHAT THEY 
DID LIKE NO ONE ELSE CAN, BUT I PREFER MOUTHPIECE OR HOLESHOT TO THE NEW DENTIST 
OFFICE VERSION OF G.B., CONTRARY TO THOSE WHO DON'T KNOW ANY BETTER. BUT, IF YOU ARE 
READING THIS, ODDS ARE YOU DO KNOW BETTER. SO WHY DO YOU KEEP SUCKING THE 
REVELATION COCK? BUYING INTO ANYTHING THIS LABEL DOES REGARDLESS OF MERIT (OR ANY 
LABEL FOR THAT MAHER) ISAS STUPID AS THE OVERTHEHILLS WHO GO TO SEE PAGE AND 
PLANT. JUST BECAUSE OF WHO IT IS AND WHO PUT IT OUT DOESN'T MAKE IT WORTHWHILE, DUH! 
AND IF IT'S ATLANTIC, IT'S USUALLY THE EXACT OPPOSITE., I DON'T MIND MAJOR LABELS, 
REALLY I DON'T. BUT WHEN CIV'S SAMMY SAYS IN AN INTERVIEW IN SPEW (ATLANTIC PROMO- 
RAG MASQUERADING AS A FANZINE- KIND OF LIKE LAUREL INTERVIEWING HARDY...WHAT'S THE 
POINT?), "PEOPLE SHOULD LISTEN TO THE MUSIC AND NOT WORRY ABOUT WHO PUTS IT OUT," 
THEN I'M FORCED TO THINK: WHY SHOULD I EAT WHAT'S ON MY PLATE AND NOT QUESTION 
WHERE IT COMES FROM? BY "NOT WORRYING" AND JUST "LISTENING TO THE MUSIC," I'M 
RENDERING HARDCORE AS USELESS AS BULLSHIT SEVENTIES ERA ROCK AND ROLL CRAP. I 
REFUSE TO THINK ITS GOnEN THAT BAD ....YET. 

SO, IN CONCLUSION, I GIVE YOU THIS CLICHE: DON'T SUPPORT THE SCAM. FOCUS ON 
BANDS THAT ARE HARDWORKING, CREATIVE, OR AT LEAST GIVE A SHIT ABOUT THEIR FANS. 
HOW SINCERE ARE FOUR MEN IN THEIR LATE 20'S WRITING SNAPPY POP TUNES ABOUT "UNITED 
KIDS" FOR TEENAGERS IN MALLS? DOESN'T THAT SEEM A BIT PATRONIZING? BUT OF COURSE IF 
YOU REALLY ENJOY THE MUSIC OF CIV AND NOT JUST THE IMAGE THEY'RE SELLING YOU, THEN 
MORE POWER TO YOU. HEY, I DON'T FEEL GUILTY FOR LISTENING TO ALANIS MORRISSETTE, 
WHAT’S THE DIFFERENCE? AS LONG AS YOU KNOW YOUR ROCK N' ROLL FROM YOUR HARDCORE, 
YOU'LL BE FINE. BUT AS JOHN CONSTANTINE SAID TO GABRIEL, "IF YOU HAVE TO ASK, YOU'LL 
NEVER KNOW." 

P.S. WATCHING CIV GUEST HOST MTV'S "ALTERNATIVE NATION" WAS A LOT LIKE SITTING 
THROUGH THE SECOND SPINAL TAP MOVIE: I GET THE JOKE, BUT I DIDN'T LAUGH NEARLY AS 
HARD AS I DID THE FIRST TIME AROUND. 


r.l V K e ; j T't 


-Rt 


H N R* LWO 

There are so many 
horrible bands where we live... 
awful pseudo- metal bands 
with expensive amps but no 
clues. They have stupid names 
like Laguna Ruin, Bullets for 
Breakfast, Hobson's Choice and 
Hostile Intent. They desecrate 
our town with hideous stickers. 
They play the Roxy, shop at 
Sam Ash, read the Island-Ear, 
and "rock n' roll all night" at 
every opportunity. In Oregon, 
these people are known as 
heshcers. In Lindenhurst Jr. 
High, it's dirtbags. But from 
coast to coast, the common 
thread is HAIR! 

Rockers love their long, 
chemically ruined hair. 
Somehow it is a symbol of 
power in their dumb lives and 
dumb bands. So, a logical thing 
to do is use "hair" in the name 
of a rock band as to perpetuate 
the imagery- right? Let's give it 
a shot. Clap your hands if you 
feel impressed -RT 


POSSIBLE NAMES FOR HAIR BANDS 

LAGUNA HAIR 
HAIR FOR BREAKFAST 
HAIR LIKE A HOLE 
LED HAIR 
HAIRBORNE 
HOSTILE HAIR 
HAIR ON THE HIGHWAY 
BLOODY HAIRY 
RUN TO THE HAIR 
VAN HAIREN (MAY BE TAKEN) 
SUNRISE HAIR WAY 
MIND OVER HAIR 
HOBSON'S HAIR 
HAIR AT THE MOON 
INTOANOTHAIR 
HAIR ARMY 
HAIR RAID 
FUCKIN SILLY HAIR 
RED HAIR HOT PEPPERS 
THE UNCOMFORTABLE HAIRY UNCLE 
HOLY HAIR, MANBAT! 

ONE GROOVY HAIR NUT 
PO’ BOY HAIR 

LEATHER VEST SAM ASH HAIR 
SLAYHAIR 
STEEL HAIR 
HAYRE (GLAM) 
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ALSO BRAND SPANKIN’ NEW FROM RESERVOIR RECORDS: 

HOLESHOT CD. 22 songs including both their out-of-print 7"s 
and lots of new stuff. Amazing posi-core! [CD only] 

THE WIVES - “ASK ME HOW” LP. The debut album from 
this all-female NYC punk-rock powerhouse, [vinyl only] 

PRICES. 7"s: $3ppd • LPs: $6ppd • CDs: $9ppd. Europeans ado $2 per item. 
Cash or m.o.’s to Andrew Orlando, no checks! Send a stamp for full catalog. 









P.O. Box 790366, Middle 
Village, NY 11379-0366 
Phone: 718-326 0012 


Do you know why 
this little cow 



Why? Because this little cow is a veal cow. 

Do you know where veal comes from? Really mean people V\AA^ 
put adorable little calves into cages so tiny that they can't 
walk or even move. Then, they are fed milk laced with drugs 
that makes them anemic. When they are finally freed from 
their ''prison," they are killed and cut up...to make veal for 
your dinner! 

We think this is a real tragedy. 

Why stop there? 

We feel that the taste of veal should be 
improved—no matter what the cost to the animal. 

We propose that: 

•the calves should be forced to witness their 
mothers being butchered and slaughtered 
before they are placed in their cages 
• the calves should be beaten at the end of each 
day...thereby making the meat more tender 
•actors should be hired to scream humiliating 
things at the animals such as: 

"You stupid cow! Veal is all you'll ever be!" 

"What's the matter with you? Can't you walk ???" 

"I can't wait to kill you and eat you...you stupid veal 
cowl" 

Remember...there will always be cows. 

So what if a few of them are miserable? 


V 1 

WE STOLE THIS ■*„ 
FRom"B9BYS0E 
Comic zine VOL. 
2. mo-1 

THINK 'THECrVl' 
WROTE IT IS 
DEE® oft IN 781L 
Oft Someth yo 

w ho caret anyway. 

THAN* Tb RICH 

Black and all 
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Ah what’s up? We finally got mail! Too bad it 
wasn’t hate mail, though both were female writ¬ 
ers. I am glad girls are getting involved more and 
more. No, I’m not talking about the trendy 
girllllies who are talking about having their ass 
pierced. So what’s new with me? Well, I’ve made 
a 180' turn around, I quit that fucken record store 
(Oh well no more free records. ) I started eating 
chicken again after 5 1/2 years of veggies I still 
weigh over 250 LBS. 

I now wear a shirt and tie and work for a huge 
corporation. That’s right, I am Corporate 
America. I got a job working for one of the larg¬ 
est architectural firms in the world. So I get paid 
good money to draw plans for large corporate 
fucks. Yeah, so my first on job experience is 
working on Viacom, the biggest of them all! Yes 
Viacom- Mtv, Nickelodeon, Rosanne and I be¬ 
lieve even the NY fucken Rangers. Yes, 1 hate 
those fucken things especially the Rangers and 
MTV, but it comes down to one thing I am using 
the system for what it’s worth! That’s a big pay- 
check, a medical/dental plan and a fucken retire¬ 
ment plan. Yeah, so with all the extra flow I can 
buy more records and drink more beer on the 
weekends. Nothing wrong with that. 

As far as shows CMJ was a fucken joke. I hope 
all you fucken college radio art fags had a good 
time talking your asses off about what’s hot and 
what’s not. Tower bought me a badge and I quit 
the day that I got it. I used it only to remember 
how shitty it is. I did see Nine Pound Hammer, 
Los Primos, Lazy Cowgirls and the New Bomb 
Turks but that shit sucked due to the overcrowded 
College Radio Fucks. Down By Law and 7Sec- 
onds wasn’t that bad. The show itself was fucken 


great thanks to Dave doing Dag’s “Under Your 
Influence”. Went to the WreckAge showcase and 
saw Bad Trip and Mind Over Matter who’s new 
album is pretty damn good I might add. (Oh 
Yeah, be aware that these shows are violent and 
you could probably break an arm.) Went to the 
Revelation showcase but so did all of NYC and 
every back pack wearing art fag in the country. 
How was the show? Don’t know, I was outside 
with my balls in my hand. I also saw Brainiac it 
was quite interesting, very Nation of Ulysses like, 
with a touch of Prince. 

The CMJ Highlight was the puke festival, a so 
called invite party for the scrooges. 22 kegs of 
beer, C.I.’s own Freak Show and Seaweed (a few 
other bands too but who cares). So five of us got 
in by throwing bullshit at the door. 2 of my 
friends swore they’d get in with a Pabst Blue 
Ribbin shirt and a Seaweed shirt with his 
girlfriend’s period juices on it (Yes, a bloody rag 
of a shirt.) Well it worked, up to the twelfth floor. 
Tons of badges, record people, college radio boys 
handing out stickers, sipping beer asses talking 
trash and us. 

Seaweed went on, everyone gathers around. 
Someone wanted to film the show so he stood on 
chair right in the middle of the floor. Before you 
know it, he was gone and so was everyone else 
‘cause we danced our asses off, destroying the 
term “Industry Party’’. Seaweed played to us 5 
and I swear it was like them playing at my back 
yard keg party. Best 1 hour of the year. 

So remember boys and girls, if you like a band 
show them, dance hard and break cameras cause 
music is for the mind not the eye...Go Corporate! 

-SPAG 
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WHEN YOU'RE ON YOUR OWN™ 

by Myk 

First off, let me start by saying thank you to Kristine for 
the letter and the awesome picture of Keith Morris It is 
nice to know that we at Roachclip are having an impact 
(positive or negative). Okay, now for my regular bi¬ 
monthly banter, and yes, for once it’s positive. Things have 
been going extremely well for myself as of late. To start, 
I’m singing (or screeching as my ever loving parents call it) 
for a band named Pacifier. Hi to Mark, Noiz, and Harvey. 

I am now interning at the mighty Earache Records, thanks 
to Kung Fu Lou -- only kidding. CMJ is a week after I’m 
writing this, so I’m expecting lots of good shows and my 
schedule is really packd. 

I’ve got more stuff to review than I know what to do with. 
I’m trying my best If my reviews seem a little weak this 
issue I’m sorry. It’s due to the overwhelming schedule. 

Hey Spag! How’s it feel to be a “suit and tie’’ guy? Best 
luck my friend! 

My roomate Tyler is still booking shows. Bands can call 
him at (718)846-8242. 

For all who don’t know, the PWAC in Lindenhurst is still 
having shows. Please keep it cool. We all love the place and 
there’s nowhere else for shows, yes, the skatepark is done 
with, thanks to a bunch of testosterone filled morons. Can 
we put an end to fights? And no. I’m not blaming this on 
any one person or group specifically - it was the whole lot 
of ya involved. Well, till next time, no tears in these eyes. 
PS, send us more mail! we love it! 

It’s My World & You’re Living In It 

by Vinny Segarra 

So it’s a Friday morning and I’m sitting in Manhattan 
Criminal Court waiting for the gestapo to call my name so I 
can pay my fine for drinking in public when a pig [a cop 
you idjit] and a perp he busted for driving a cab illegally is 
telling it to the judge. The judge gets his story from the 
perp, then the pig, but it turns out that the cop wrote out the 
summons wrong and the judge started letting the pork have 
it. The judge dismisses the case and the whole room erupts 
in applause! It was fucking great! Then the gestapo 
screams at us like we’re in a concentration camp, or junior 
high. “Everyone, shut up now or you're all going out!” We 
giggle and the next case proceeds. “Case number blah blah 
blah, Vincent Segarra, charged with an open container, 
CASE DISMISSED DUE TO INSUFFICIENT EVI¬ 
DENCE.” Well, I act all cool like I knew I was goin’ to 
beat the rap anyway. I nodded my head and walked out 
without having to pay the insidious $25 fine. Remember 
what I said about how this country is getting more conser¬ 
vative by the minute? I got the summons while I was 
waiting for my friend Robin to show up at the Limelight 


(ugh). I’m standing there by myself with my beer in a bag and 
a shoit, young, balding pig walked up to me and asked me if I 
knew that it was illegal to drink in public. See what happens 
when you go to a shitty club and see some band called Filter 
(who were truly awful.) Since I’m the Teflon Punk, I beat the 
rap anyway. I’m never going to go see a band that I never 
heard of again Filter do have some hot fans though, the girls 
at the club were Amazing! 

Speaking of bad gigs, my drummer (who will remain 
anonymous) went to that Warped tour thing at the Coliseum 
and said it was probably the worst thing he ever attended. 
Some of the bands were good, some sucked but the crowd 
was really lame. I asked him what did he expect? I’m sure 
some of you went to that, but when it comes down to paying 
$5 to see five local bands in a local club that needs your 
support you stay home and watch mtv and buy all your cute 
Rancid posters. Oh yeah, I didn’t pay dick to get into the 
Limelight show 

Records to buy dept - new Bob Evans, Blunderbuss, Mirror 
Pool- which is Lisa Gerard from Dead Can Dance new 
project. Angry Samoans “Unboxed” which has like every 
fucking thing those guys recorded on it, and the Suspects 
debut cd. 

Towns to Avoid Dept - Rochester, New York. This has to 
be the most lame city in America. Bad food, bad music, 
average bars, NO WOMEN, and people who are hanging out 
at the “Hip Alternative” club are dancing to those annoying 
strobe lights listening to that shitty flash in the pan group that 
had that song “Groove is in the Heart.” I did get pretty 
fucked up on some Bushmill’s whiskey and a ton of beer. As 
my guitarist Justin said when we were almost unconscious at 
the bar ‘‘I think all the hot chicks go down to New York 
City.” I think he is right. The only saving graces to that 
aberration on the map are Alayna, Kathy (thank for the 
doughnuts!), and Jim. Guys you gotta move down here to 
Queens! Actually Woodside, Queens ‘cause that’s where I’m 
living right now. I just got out of the confines of Howard 
Beach (the second worst place to be in America.) I got myself 
a swingin’ bachelor pad, with this phat-ass computer that I 
don’t know how to use and this dope home theater that I’m 
hooking up today so that when my friends come over, we can 
watch Hard Boiled in surround sound on the laser disc. I can 
also watch Ed Powers welcome a whole new crop of young 
ladies who wanna break into the adult film biz on a 32" 
picture-in-picture tv screen on a hi-fi VCR. Hey Ed when are 
you going to go digital? Now that I’m living by myself, I 
don’t have to “watch” his movies w/the volume all the way 
down! Do any sweet punk rock girls want to come over? As 
long as you wear some of those baby doll shirts and you don’t 
have any Superchunk records in yer collection then drop me a 
line. Thanks for your support and Islander G.M. Don 
Maloney must be fired! 








FEATURE 


Ever wonder who sniffs the armpit of a test subject to make sure your deodorant has staying 
power? And how about douches? Who makes sure they're effective? Who picks up the doggie 
doo in the park — and what do they do with it afterwards? Did the bartender actually clean your 
seemingly fresh beer mug, or just rinse it behind the bar in a tub filled with the backwash of 
strangers? In a new feature, Under the Volcano pays tribute to those who are still making a buck 
despite America's sputtering economy (or the confines of good taste). Yeah, it's a dirty job... 

“...But Someone’s Gotta Do It” 

by Rich 


Under the Volcano: Please tell us your name and what 
it is you do. 

Uncle Floyd: What name do ya want? My real name 
or stage name, birth name, or what people know me 
as? 

UTV: Well, people know you as Uncle Floyd, correct? 
Uncle Floyd: Some do; some know me as Floydio 
Giovanni Vivino. It depends on who. Anyway, my 
name is Floyd Vivino, and in art, a lot of people call 
me Uncle Floyd. In Europe, they have an “art” name. 
We don’t have that in this country, we call it a 
showbiz name, or a character name, but [in Europe] 
they call it “in art” which is a very nice elegant way of 
saying Uncle Floyd. 

UTV: Were you born in Italy? 

Uncle Floyd: No. Paterson, New Jersey. 

UTV: I guess the proper way to label your occupation 
would be a show business person, or a vaudevillian? 
Uncle Floyd: I’m a performer...in show business. 
UTV: How’d you end up starting The Uncle Floyd 
Show on cable? 

Uncle Floyd: It was just a series of accidents, it wasn’t 
something I ever wanted to do. It just happened. I was 
with the circus, I didn’t want to go into TV. I was very 
content in the circus, but there was a gas shortage 
and... President Nixon kept warning everyone that we 
were gonna run out of gas and that we had used up 
all the dinosaur fuel. There was a sense of fear in this 
country... The Vietnam thing had ended, and suddenly 
we were going to have no gas. So I came back home 
to New Jersey and December of ’73 I was afraid I was 
never gonna be able to get gas anymore, and I 
believed it, and I started a cable TV show. We went 
on the air in January of ’74 only because I figured I 
wouldn’t have to travel on the road anymore. Then 
the gas crisis cleared up by May in ’74. It was a 
terrible time. People were shot on the gas lines in 
New York City... So, that’s how my show started, 
purely by accident 

UTV: You were actually a clown in the circus, right? 
Uncle Floyd: No, I was a thrill announcer. I worked 
with [announcer voice] Manzini the Escape Artist, the 
Eighth Wonder of the World, braver than a militia of 
marines... Manzini, if you could confine him legally 
we’d give you a $2000 cash reward. You could confine 
him any way you liked: ropes, chains - tie him up and 
he’ll escape from anything. 

UTV: How’d you end up meeting people like 
[sidekick] Looney Skip Rooney? Was he involved with 
the circus as well? 

Uncle Floyd: No, they all came after my circus days. 
They all contacted me and met me, and we got along 
instantly, and we became friends and buddies for life. 
Eveiybody likes to think we grew up together, but we 


didn’t. 

UTV: It says in your bio that you had a Glam Rock 
band at some point... 

Uncle Floyd: Me? Why you wanna hear about that? 
UTV: [okay, skip that one] Have you been playing 
piano since you were very small? 

Uncle Floyd: Yeah, I could from a show business 
family, and showbiz was our only family business. It 
was, now a lot of our relatives are out of show 
business. They’ve become lawyers and school teachers 
and whatnot, but on both sides of my family we had 
a tremendous amount of artists, poets, writers, 
musicians, actors, and I was as a child, a child 
performer. It’s all I know. It’s our family business, 
we’re show people....It’s just all we know. It was not 
something you thought about. 

UTV: The Misfits were on The Uncle Floyd Show , as 
were The Ramones, I know Sea Monster was on 
there...How*d you start getting bands onto the show? 
Uncle Floyd: They came to us. We had a tremendous 
amount of bands that had nowhere to be seen...I 
basically just used the bands to provide more of a 
variety format, and although everybody always 
associates me with all the Punk and the Heavy Metal 
and all the weird bands, we happened to have 
“legitimate” straight acts as well. Although the 
favorites were Phoebe and the Females, Connie and 
the Linguistics, The Ramones...that’s what everybody 
remembers, Stiv Bators - you know? But we also had 
ballad singers. Folk acts like Tom Paxton, Tom 
Chapin...old Jazz people...even Tiny Tim! I always 
tried to mix it up. What we never allowed was a cover 
band or what I would call a lounge type act. David 
Johansen, he was the one that really got us started. 
David Jo was the one who used to bring me bands. 
He used to come on, I was a fan of his, he liked me, 
we got along, I hung out with him. And he would 
bring me people, like all kinds of weird shit. Bands 
like Shrapnel and protege’s of his. 

UTV: So the show was on from ’74, then I guess in ’82 
you got the slot after Saturday Night Live ? 

Unde Floyd: NBC owned and operated stations, not 
the whole network. Everybody used to think we were 
national - we weren’t. We were New York, Cleveland, 
Boston... Maybe 28 markets, that’s all. 

UTV: Why didn’t the show stay on? 

Uncle Floyd: ’Cause I got tired of losing money... 
UTV: You had to put up your own cash for that? 
Uncle Floyd: Yep. I lost about...we figure about 
$750,000. See, I never had anybody on my side - we 
always did everything ourselves, we’re just stupid. 
We’re just rebels, and you can’t win anything by being 
a rebel...I always bought my own time from the 
stations, I was never an employee of anyone. Never 


had a paycheck in my life. What I did was, I bought 
the time from channel 68 which was a big UHF 
station. I think I was paying ’em $100,000 a year to 
put the show on, which is only two grand a week, and 
I was making money, but then they wanted to raise 
me to half a million a year, and I told ’em I wouldn’t 
be able to afford it, so they sold me to channel 4 and 
used that money to pay my air bill... That happens all 
the time in show business. I’m not complaining, don’t 
get me wrong. What happened was it gave me great 
visibility and at the time I was getting $6,000 a night 
to perform, and it was well worth it, because although 

1 wasn’t making money on the TV show, I was making 
it in the clubs. Not being a business man, I didn’t 
realize that’s only a temporary fix. What happened is 
that when we lost the show on channel 4, I wasn’t 
getting $6,000 a night anymore - it was hard to get 
$600! When you’re not in the big show, you gotta 
hustle for your money like nothin’. Big stars make big 
money because they’re seen - it has nothing to do 
with talent...It’s visibility. 

UTV: You were looking to have guests like Crazy 
Eddie and Sy Syms? 

Uncle Floyd: When I had my first meeting with the 
lunkheads and the pad girls, as I call them - girls who 
run around with yellow legal pads and take notes on 
all the meetings - bullshit artists, they would try to set 
up my show and I would tell ’em, “You want me to 
have whoever I want as a guest? I want Crazy Eddie, 
Sy Syms, Frank Perdue, Tom Carvel...” These were 
very well known figures. The man who invented the 
Chia Pet I mean, these were my ideas of what 
interesting television guests would be, and at the time 
they were very visible people. They would have been 
great as guests. They made me put bands like Aztec 

2 Step on, and shit I wouldn’t give a nickel to. 
Marshall Crenshaw...I mean, c’mon, you gotta be 
kidding! Nobody gave a shit about that! Weird stuff, 
[viewers] wanted to see the weird bands, not the 
bands that tried to be weird! I always felt people had 
radar; don’t fuck with ’em, don’t tell 'em lies. Marshall 
Crenshaw, they’d come on and it would be “0,” then 
I’d put some little Punk band on and I’d get tons of 
mail and calls and comments and press and 
excitement. 

UTV: You’ve also been in movies like Good Morning 
Vietnam. Do you have an agent, or do you do 
everything by yourself? 

Uncle Floyd: No, the movie people more or less called 
me; they were friends of mine or people in the 
industry who gave me a shot, that’s all that was. I did 
Good Morning Vietnam , Crazy People , Pyromaniac’s 
Love Story , Mr. Wonderful... those are pretty well 
known movies. 

UTV: Are you looking to do film more? 

Unde Floyd: No...I think the whole magic of film is 
diluted - everybody's got videotapes. It’s become like 
baseball cards. I don’t see the magic anymore. I see it 
on the big screen...when you’re reduced to a video 
that’s on everybody's shelf...there's no more magic. I 
know this sounds egotistical, but in show business we 
work for applause and recognition. Today, when the 
younger people see stars, they don’t even care. “Hey 
there’s Michael Jackson! Aaay Michael, how ya 
doin'?” That's a bad example maybe, but there’s no 
more distance....That’s why I like live entertaining 
better - because it’s a precious moment you can never 
recreate. 

UTV: You’ve thought about re-releasing The Uncle 
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Floyd Show on video, right? 

Uncle Floyd: We have people working on it right 
now...Fm really not allowed to disclose the 
[information]... 

UTV: You’re writing for Swank now, right? 

Uncle Floyd: Yes. It’s a comedy page! They 
approached me. They wanted a joke page, asked if I 
was interested, I said, “How many readers do you 
have?” I think they have half a million. I said, “Yes, 
I’m all ears.” “You write some jokes and some corny 
comedy, and some double entendre material, whatever 
you want to do, and we’ll put some funny pictures in 
and we’re in business.” 

UTV: You must work 90 hours a week, right? 

Uncle Floyd: Yup. 

UTV: What else do you have going? 

Uncle Floyd: This is what I’m doing: I’m working too 
much, nobody can get a hold of me...It’s gonna kill 
me, but I have to open my own place. My own 
nightclub in Hoboken. I have people working on it 
right now, call it Uncle Floyd’s, and I’ll be able to do 
what I think is right there, have my own club. And 
tape my TV show from there, and do it the right way. 
You know what it is? I’m so tired of working in clubs 
and things that are incorrect - they can’t hear you, 
they can’t see you well, they’re not set up right...When 
you travel on the road that’s what you have to do, 
take county fairs, noisy places, a band is setting up 
while I’m trying to tell jokes, a guitar is tuning up. I’m 
getting a little tired of that. 

UTV: Would you have Punk bands there? 

Uncle Floyd: We’re thinking about it - all kinds of 
things, because again, I have a diversity with my 
audience. It’s gonna be live music; there’s never gonna 


be a DJ or a television set in the place. I can’t stand 
that. It’s not gonna be a sports bar or bullshit...It’s 
gonna be a fun place. It’s gonna be a nice place, and 
showbiz and entertainment is gonna be its main draw. 
So, if I wanna have a Folk singer on Wednesday night 
and a Heavy Metal band on Thursday, and a comedy 
night on Friday, and an Italian-American night, what 
the hell? It’s my club. It’ll be a real mix, the way my 
TV show was - but, people will know what they’re 
getting into. 

UTV: You also do a radio show? 

Uncle Floyd: Italian radio show - it’s bilingual, 
because we reach a bigger audience. 

UTV: Where does that get broadcast out of? 

Uncle Floyd: In New York on WRTN, 93.5 FM. A 
couple of other stations pick it up; one in Trenton, 
WBUD, WGHT in Compton Lakes. Sunday in New 
York, I’m on 11am to 2pm, then there’s another three 
hours of Italian shows after me. 

UTV: Could you retire tomorrow if you wanted to? 
Uncle Floyd: No. I’m broke as a doorknob. I blew all 
my money. I had a lot of bad investments, I lost a ton 
of money in real estate...That doesn’t scare me, 
because I’ve had money and lost it a few times'. You 
run into anybody that makes big dough, and loses it, 
and goes up and down, there’s no fear of money. I 
have no fear of it - I’m not afraid. So many people, 
they’re so afraid, the number one fear in their life is 
they’re gonna get fired. Well, I never had a fuckin’ 
job, so I always make my own job anyway. But I know 
people, “Oh my God, my company might move, what 
am I gonna do?” GET THE HELL OUT OF BED! 
Get up and move - what the hell do I always do? 
People kiss their boss’ ass. I could never do that. The 


problem with that is, when you’re independent, you 
have a tendency to goof off a lot. 

UTV: That’s great - you have such an independent 
mindset, which I kind of have too. Are there any bits 
of advice you might want to give to somebody who 
wants to have a career in show business? Anything 
you felt was a cornerstone of being able to do it this 
long, of being able to continue? 

Uncle Floyd: It’s the oldest advice in the world: Trust 
your instincts, and don’t listen to anyone who knows 
you. 

UTV: Why not listen to anybody who knows you? 
Uncle Floyd: Every one of my friends told me my 
Uncle Floyd Show would never work. It’s so true - 
strangers will tell you the truth, but your own friends, 
they screw up a lot of people...peer pressure and all 
that crap, “What are they gonna think?” All my close 
buddies, who were very talented in show business, I 
tried to convince them to come with me and be my 
cast, guys who were great, they never had faith. They 
would tell me, “Floyd, you’re out of your mind, this 
will never work, you’ve got to be kidding, UHF TV...” 
I was very hurt by that. 

UTV: Is there one thing about being in show business 
that you feel enriched your life? 

Uncle Floyd: Just the handshakes and the comments, 
genuinely, just from people whoVe thanked me for 
bringing some sort of happiness into their lives. That, 
to me, is a priceless experience. And, it’s happened to 
me quite often that I’ve been down or I’ve had some 
rough going, like everyone else, and a fan will show 
up and thank you, and it makes you feel your life is of 
some value. That’s what I want to do; to make people 
forget their problems. ■ 
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Audio Reviews 


Acrimony “Hymns to the Stone” (Godhead, no address). This band jams, it’s as simple as that. 
They take the sounds of greats like Blue Cheer and Sir Lord Baltimore and create riffs that will 
stick in your head. If you had to compare them to a band today, it’s safe to say that any Kyuss 
fan will dig this. I love it. (CD) -Tom D. 

Ajax “Ex-Junkie” (Zoo Entertainment/BMG, Germany, with fiendish tentacles throughout American 
centers of commerce). If I was the kind of birdbrain that hangs out in discos, maybe I could 
fathom why we need 7 insignificantly different mixes of this “song.” As it is. I’m unconvinced that 
even one was necessaiy. It’s a tuneless, witless recitation of one woman’s banal misspent youth, 
and you can hear more interesting biographies for free at any local 12-step meeting. I suppose 
it’ll be a hit, since it says absolutely nothing, and that’s exactly what its intended audience is 
capable of grasping. Now: recite this review in an android monotone over a soulless beat, repeat 
6 times, and you too can record for BMG! (CD) -Sport 

Alice Donut “Pure Acid Paik” (Alternative Tentacles, FOB 41902, San Francisco, CA 94141). I’m 
going to escape from the usual generic descriptions that deluge our typical review section in 
order to try and make sense out of what I t hink about Alice Donut, because mere comparisons 
or categorizations just won’t cut it here. What amazes me about them is their knack of taking 
eclectic forms of music (i.e., banjo and brass instruments mixed with mega fuzzed jam outs) and 
actually making it work within the clockwork musical structure of this fine ensemble. Sometimes, 
not knowing what to expect can be a total fucking drag when it comes down to pompous artiste 
types who insist upon not settling for the perfect sound but for Alice Donut the perfect sound 
need not be solid, just hypnotic, psychotic and flat out fucked up. Vague terms indeed, yet highly 
valid ones. Speaking of psychotic, also noteworthy is the quasi-wavo cover of Roky Erikson’s “I 
Walked With A Zombie” which I’m sure he’ll be listening to at the local funny farm while trying 
to weasel out of his straight jacket. Thorazine, anyone? (CD) -Joe 


Antimony “Phantom Itch” (Double Deuce, FOB 515, New York, NY 10159-0515). Oh boy, did I 
wait patiently for this. Not only was this record a disappointment, but this band already broke 
up. The band features 3/4 of Circus Lupus, and sounds like a funky version of Circus Lupus. Not 
a bad record, but I expected a lot more considering past musical efforts. The title trade’s verse 
reminds me of the backwards talking midget from Twin Peaks: Fire Walk With Me. (CD) -Noiz 

Atomic 61 “Purity of Essence” (Cavity Search, FOB 42246, Portland, OR 97242). These guys from 
Portland can hammer some of the loudest, hardest Punk Rock the Northeast has to offer. The 
band lists a bassist, drummer and vocalist and they had three different guitarists help with this 
CD. My suggestion: grab one and hit the road, this band needs to be heard. Very deep and 
suggestive lyrical content and a rhythm section that kicks some serious booty. Sort of reminds me 
of Helmet and Orange 9mm in some spots. My personal faves were “Senseless Act of Random 
Violence While His Pregnant Wife Watched On” and “Pussy Juice.” These guys are loud, fast, 
and aggressive, and I can’t wait to see them live if they make it to NYC. (CD) -Marc 

Aunt Acid “Hurcha Rhythm Bone” (Aunt Acid, Box 278, 7304 5th Ave., Brooklyn, NY11209). A 
six song CD independently released by these dudes from Brooklyn. On their “bio” they claim to 
be a “Heavy Rock band” and that they are. The second track, “Creek,” stands far apart from the 
rest of CD. It kind of sound a little like Jane’s (Nothing Shocking era), and I was hoping the rest 
of it would too, but they got into the Cookie Monster style of singing and totally lost my 
attention. (CD) -Marc 

Battershell “Beautiful Princess of Spit” (NG, 622 Broadway, Room 4B, New York, NY 10012). 
Some poppy band that tries to come across as hard in some songs. Kind of reminds me of really 
old Go-Go’s, kinda cute but sometimes boring. A four song CD that is going to collect dust in 
my rack. (CD) -Marc 



sr'Frrcn t^atw?rr..twiST! 


SATAN’S 

"SOUL PILGRIM" LP/CD 


to track all-instro frug-o- 
matic biker/surf twistfest! 
SSI226 $ 3.00 LP/$12.00 CD 


TEKNGKNERATE THE DRAGS / SATAN’S PIDjRIMS 

"SMASH HITS" LP/CD 'TOAOSPEOITATICN...tOf!" 10"/® "SOUL PILGRIM" LP/CD 

Fifteen revved up and raw unrelenting trash-rawk assa- to track all-inatro frug-o- 

doaea of pure punk rock fury! ult...banned in three atatea! matlc biker/aurf twiatfeat! 

ESt222 $8.00LP/$12.00CD SS109 $8.00 10"/$10.00 CD SSI226 $8.00 LP/$12.00 CD 

OUT NOW: The Statics "Pinball Junkies" 10", The Mummies 7", Brentwoods 7", Poison 13 2x7", The Makers 7" ON THE BURNER: 
The Inhalants Ip/CD, Impala OP/CD, The Makers EP/CD, SupeUSnazz 7", Mono ten 7", Man Or Astro-Man? 7", Madame X ep and 
lots more trash for yer can! We also carry loads of cool and hard to find non-Estrus stuff.. .write for a PRES catalog! 


JOIN THE ESTHJS CRUST CUB: 6 SINGESS $25 ($30 CANADA/$35 FOREIGN) 

You’ll gpt tiB raxt six limited edition color vinyl singles, a \% discount on nall-orlsr and nora "nEcbare-^y" Lonusas...so rtmt’cha waitin’ for? 


Distributed Worldwide "by Mbrdam Records.. .stores call (415 ) 575-1970 

Estrus Records PO Box 2125 Belllngnam WA 98227 U*S,A, 












































Battery “NV” (Cop International, 981 Aileen St., Oakland, CA 94608). This album is hot. I haven’t 
heard an excellent Industrial-Techno-Goth group that could pull off so much in one album in a 
long time. If you liked Front 242 or Kraftwerk, you’ll love Battery. If this is their fifth album, I 
guess I’ll have to go get the first four. This is a must buy. (CD) -Tech Boy 

Beatnik Termites “Taste the Sand” (Black Pumpkin Records, FOB 676 Totowa, NJ 07512). Three 
chord Surf n’ Punk Rock. A mix of the Ramones and Beach Boys along the lines of the Queers, 
but with more Surf there. Vocally, it’s veiy high-pitched and cheesy, like something you would 
hear on the Back to the Beach soundtrack if it were made today. Still, all songs are cool in their 
own way. I like it Punk! (CD) -Spag 

Benediction “The Dreams You Dread” (Nuclear Blast, POB 251, MiUersville, PA 17551). 
Benediction, in my mind, is one of the world’s premier Death Metal bands, and you could always 
count on them for a quality album. Well, this new album just doesn’t cut it. The music is veiy 
gloomy (a positive), and slow, which is a change for this band. Musically I’m just indifferent 
toward it. Now comes the destruction of this disc: What are they trying to do with the dismal 
voice of God knows who? I don’t know the vocalist’s name, but he should fuckin’ retire. He 
totally ruins an otherwise enjoyable sound. (CD) -Myk 

Blink “Cheshire Cat” (Grilled Cheese/Cargo, 4901-906 Morena BlvcL, San Diego, CA 92117-3432). 
Blink have grabbed my attention; these kids from Cali are a fantastic trio. They kind of remind 
me of early Descendents with some humorous lyrics and great riffs. The guitar riff on the second 
track, “M&M’s is rippin’ from start to finish. I wish I had a press kit or bio (hint, hint) to find 
out if they have any other releases cuz I’d love to get them. These kids have a great future ahead 
of them. Blink is a great band, check ’em out. (CD) -Marc 

Blink “Cheshire Cat” (Grilled Cheese/Cargo Records, 901-906 Morena BlvcL, San Diego, CA 
92117). Just another generic NOFX rip off. Do we really need another one of these fast Cali 
Punk Bands with nasal vocals? I don’t know, maybe we did last Summer but I’m tired of it. It’s 
played, so jump on the next bandwagon. Blink is betterthan most rip-offs but it’s nothing ground 
breaking. (CD) -Spag 

Blue Angstrom “Bird” b/w “Dark City” (Atomicon, 40 E. Lake Ave., Pacifica, CA 94044). This 
starts off goofy and slow, but then gets heavy and wishy-washy. “Dark City” has a slow drum beat 
that picks up and sounds like Van Halen’s “Hot For Teacher,” but has a trippy slide guitar part 
and a Rage Against the Canteen kinda part that proves there are too many bands that sound like 
this. But wait! Another style! Oh, fuck I can’t keep up with this! The parts just don’t mesh well, 
and it’s too funky. Blahhh... (7*) -Noiz 

Bo Diddley “The Mighty Bo Diddley” (TripleXXXRecords, POB 862529, Los Angeles, CA 90086). 
Oh no, say it ain’t so. Bo! We all know that Bo is one of the all time Kings of R&B/Rock-n-Roll. 
Triple XXX knows that Bo can sell some coffee coasters, so they get their hands on some old, 
out of print stuff and reissue it in the USA in hopes of cashing in. What Bo and Triple XXX 
don’t know is that they would’ve been much better off recording a whole new set of rootsier, 
gutsier Rock-n-Roll as opposed to re-releasing this bogus crap-a-funkic attempt to modernize the 
classic “Bo” sound save a couple of exceptions (especially “I Don’t Know Where I’ve Been,” 
where Bo shouts “I'm gonna make my guitar fit yo’ head like a baseball cap!.” Now that's the 
Bo I know and love). Wait a second, did I say “modernize”?This record is ten years old! In other 
words. Bo and Triple XXX think that the record buying public won’t know jacks hit and will buy 
this junk, right? WRONG. Get back to the basics Bo, because that’s where your light truly shines. 
(CD) -Joe 

Bob Evans “The Bradley Suite” (Skene/East West Records, 75 Rockefeller Plaza, 2nd FI, New York, 
NY 10019). More of that fuckin’artsy noisy progressive Indie Rock, along the lines of Jawbox and 
Garden Variety, but nowhere as good as either. What’s this obsession with Jersey? Didn’t Bob 
Evans have a record called Jersey Barrier and a song named “Jersey City”? Aren’t they from 
Boston? (CD) -Spag 

Bolt Thrower “...For Victory” (Earache , 295 Lafayette St., Suite 915, New York, NY 10012). First 
of all, whether you like this band or earache this is the phattest promotion you can get. A free 
limited edition live CD included, a CD called War. Slow, dark, ominous, and a band that sounds 
as good or better live. Both discs are amazing and I would recommend either, but rather run out 
and buy this regular price double CD set and be the fuckin’ happy camper. (Double CD) -Myk 

The Bomb Bassett “Dress Rehearsal” (Lookout! POB 11374, Berkeley, CA 94701). Yee haw! 
Wubba wubba wubba! This is some of the poppiest, happiest Punk that has crossed my ears. 
Without Prozac in their daily regimen. The Bomb Bassetts achieve success with short yet catchy 
tunes which cruise along in the realm of sing-a-long choruses. Charming three chord progressions 
and ’60s style melodies that will warm your blood. Picture the Zombies and the Ramones 
colliding in a car crash and you kind of get the idea. I’m too much of a miserable person to 
appreciate this happy CD, but the smiling one may. Just a thought. (CD) -Alex 

Born Against “The Rebel Sound of Shit and Failure” (Vermiform, POB 12065, Richmond, VA 
234241). More noisy political hardcore mayhem. These guys are the kings of this type of noisy 
stuff - so many bands wish they could be as stripped down and raw as this. Random odd 
recordings from ’89 to *93. This is Hardcore at its finest. (CD) -Spag 

Brainsick “Join the Brainsick” (Ransom Note Recordings, POB 40164, Bellevue, WA 98015). A 
four song 7* on red vinyl This could have been the next Good Riddance record. It’s not bad; it’s 
quite fast, but it seems to be put out for the “Epitaph rush,” though for a small label release the 
quality is astounding. I think I’m getting a little tired of all this “Cali-Pop” music that’s coming 


out, but if I wasn’t I’d be in a hurry to find this. This took me by surprise, so I guess it’s 
recommended. (7") -Myk 

Brown Lobster Tank “Static” (Dr. Strange Records, POB 7000-117, Alta Loma, CA 91701). 
Beautiful melodic Punk Rock like Big Drill Car. This is totally cool. The basic stop and go’s, 
backup vocals, love song structures you know — all that shit I love. I can’t wait for the full-length. 
(7*) -Spag 

Brujeria “Raza Odiada” (Roadrunner, 536 Broadway, New York, NY 10012). What? Is that Jello 
Biafra mocking Pete Wilson in the intro? Sure sounds like it to me. The mystique of Brujeria is 
stupefying: Are they members of a Satanic cult, maybe a drug cartel or is it just the accountant 
of Alternative Tentacles fucking with our heads? Whatever the case may be, there is no denying 
that this is some of the most fucking brutal music I’ve ever heard, filled with rage, hate and evil 
intentions galore. All of the lyrics are sung in Espanol so I’m gonna have to ask Marc about all 
the diabolical wordplay going down here since I can only understand the dirty words. No, this 
ain’t your typical cookie monster Death Metal wussy shit, this is more like a.44 Magnum pointed 
to your head while you shit in your pants, waiting in extreme terror to have your head blown into 
a million fucking pieces. Remember kiddies, just keep repeating to yourself that it’s only a dream, 
it’s only a dream, it’s only a dream... (CD) -Joe 

Buck O' Nine “Barfly” (Taang! Records, 706 Pismo Ct., San Diego, CA 92109). Skacore which 
reminds me of the Bosstones when they were still on Taang. There is a cover of “Pass the 
Dutchie” by Musical Youth. If you like this genre, then you’ll definitely like this. (CD) -Noiz 

Butthole Surfers “The Hole Truth...and Nothing Butt” (Trance, no address). I stole this CD from 
Joe Kowalski and switched it with the Mighty Morphin Butt Rangers CD. But, to quote Joe, 
“The Buttholes are probably one of the few bands to get better once they got on a major label.” 
Independent Worm Saloon was excellent. This collection of rare and live outtakes is a must have 
for all Butthole fans. There is a screaming demo version of “Something” from the Pighoid album, 
and live cuts include “USSA,” “John E. Smokes,” “The Wooden Song,” “Graveyard,” “Pittsburgh 
to Lebanon,” “Psychedelic,” “Bon Song,” and “The Shah Sleeps In Lee Harvey’s Grave.” To cap 
it off, there’s a WNYU radio interview from 1987. (CD) -Noiz 

Cathedral “Carnival Bizarre” (Earache, 295 Lafayette St., New York, NY 10012). The album I 
couldn’t wait for has finally arrived. Cathedral go beyond their classic full-length. The Ethereal 
Mirror, and their historic EP Static Magik to create what is perhaps the world’s first perfect 
album. The secret to this band’s success is vocalist Lee Dorrian; his voice might not be the 
textbook definition of an operatic pleasure, but no one can get the listener more involved in a 
song than Lee. From the opening chant of “Are You High?” to “Vampire Sun” (which features 
a guest appearance by Tony Iommi) , you are hooked. “Witchfinder General” is not a cover of 
the NWOBHM’s band theme song of the same name as many have speculated, but a fitting 
tribute to the movie that spawned the title. I don’t have enough space to praise eveiy song on 
this gem, but now we have a reason to live. Brilliant. (Cassette) -Tom D. 

Circle Jerks “Teenage Electric” b/w “Fable” (Polygram, 825 Eighth Ave., 26th FI, New York, NY 
10019). Hey man, I remember seeing these guys get buried; I mean “Patty’s Killing Mel” then 
“Love Kills.”., they were fucking dead man! I don’t know which of one of you Macumba 
practicing sick sob’s lifted these guys from the grave but please send them back, NOW! Thank 
God this was only a seven inch, because I’m sure the full-length is even more painful. WEAK!!! 
(7") -Groovy 

Coalesce “002” (Earache, 295 Lafayette St., Suite 915, New York, NY 10012). Oh my fuckin’ God! 
This has to be the most brutal CD I’ve gotten in years. It’s Punk! It’s Metal! It’s angiy! Buy this 
disc, it’s a must own. Am Rep Death Metal! The only negative is that this band is even better 
live. (CD) -Myk 

Cocobot “Posi-Traction” (Toy’s Factory, address written in Japanese; I'm lost). Gosh damn, 
Cocobot are one of the best bands I’ve heard from Japan. Posi-Traction is a nine song orgy of 
creativity and energy. Songs feature that Pantera chugga-chugga guitar work blended with the 
noisy crunch elements of Helmet. Crashing drums, funky, fast bass playing and well pronounced 
vocals in English help earn this disc the official seal of freshness. As a matter of fact, the raw 
throated vox in Cocobot could actually give Phil Anselmo a run for his money. Diverse tempo 
arrangements along with some slick production add to the icing on the cake. This group even 
does a twisted version of the Munster’s theme song. Excellent, excellent! (CD) -Alex 

Crash Worship “Asesinos” (ROIR, 611 Broadway, Suite 411, New York, NY 10012). Twelve 
recordings from ’87 to ’89 which include live and studio. Twisted, warped, and fucked up. Crash 
Worship play a live show that lives up to their name. Veiy percussive and seriously psychedelic, 
almost like New Age music for punks. (CD) -Noiz 

Cross Section “Abandoned” (Significant, POB 25596, Charlotte, NC282229-5596). These guys are 
from Syracuse and they thank Earth Crisis - strikes right off the bat. But wait, they aren’t overly 
“chugga-chugga” and they have a female doing spoken word back-up vocals. Totally reminds me 
of “Rex Irae” by Celtic Frost. This blue vinyl 7* has three songs that I’m really enjoying; okay, 
I’ll admit I’m admit I’m pleasantly surprised. I’m not gonna tell you to tun out and get it, but I'm 
not gonna chuck it either. If I was using a start rating I’d give it three and a half out of five for 
being decent music and not an Earth Crisis/Snapcase clone. I wish these guys lots of luck. (7") 
-Myk 

Dance Hall Crashers “Lockjaw” (510 Records, JV5299 College Ave, Suite E, Oakland, CA 94618). 
Hey, where the hell are the horns? Funny how bands change when they get to bigger and better 
opportunities. I bought this CD myself and the fact it was in the cut out bin should’ve been a 
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good hint that it sucks, because this is one of the worst records I’ve ever bought. The vocals are 
really irritating, like the Andrew Sisters scenes in Abbot and Costello movies. Musically this just 
really blows. If DHC still consider themselves a Ska band, then Lockjaw will do the very same 
thing that Fun Boy Three’s reclaiming of “Our Lips Are Sealed” did... NOTHING! (Except make 
you laugh ’til you puke). No wonder why the guy at the record store had a shit eating grin on his 
face when I brought this up to the counter. Bad, very bad! (CD) -Groovy 

Danny Franket w/Kid Congo Power* and Patric Warren “JupiterNow” (TripleXXX, FOB 862529, 
Los Angeles, CA 90086-2529). Avant garde Danny Frankel plays bongos, percussion, and drums. 
He also played with Lou Reed (and Kid Congo Powers has played with The cramps and The Gun 
Club). This record is really weird and should played for your weird friends who believe in the 
occult and smoke a lot of greens. (Phone interruption by one of weird friends, sony). Danny once 
rode a tricycle with a snare welded to the handlebars across the stage of the Lincoln Center, 
executing a seamless press role before crashing into a wall on cue (!) in a Flying Karamazov 
Brothers production of A Comedy of Errors. That sounds like it has to be seen... (7") -Noiz 

Dead Fucking Last “Proud to Be” (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 90026). This 
latest release from Epitaph is different from what we are used to. Most bands on this label have 
a sort of “polished” yet hard sounding, but not DFL; this is hard fucking core and absolutely 
fantastic too! Ron Nciz says it sounds like Half-Off. This 20 song CD was produced by Beastie 
Adam Horowitz with Mario Caldato Jr. This band should have been on an old comp called Public 
Service that was released around 1981 or so, but that fast, raw sound has been recaptured in the 
fiill by DFL without ripping anybody off. Instead of trying to make a “radio friendly” record, 
DFL have kept their integrity and they sound so fucking vicious that I hope they get what they 
want, whatever that is. (CD) -Marc 

Deceased “The Blueprints For Madness” (Relapse Records, FOB 251, MiUersviUe, PA 17551). This 
release is one chunk of vicious old school Death Metal in the vein of bands like Death or early 
Obituary. Deceased tends to focus on fast guitar grinds and deep (but not too deep) vocals which 
help this cassette win the “Aggressively Insane and Menacing” seal of approval. Aside from 
providing sandpapery screams and growls, vocalist King Fowley also happens to play the drums 
at the same time, allowing this individual to prove himself as a diverse, death genre talent. With 
the addition of some acoustic guitar interludes and spoken word samples, there’s definitely a lot 
to be offered here. In dosing, I think this release should be titled The Blueprints for Midnight 
Neck Snapping and Basement Moshing. Whew, I’m still sweating. Grade: B. (Cassette) -Ala 

Detestation “Massacre of Hate” (Decomposed Skunk Bud, 237 Cagua NE, Albuquerque, NM 
87106). Extreme Grind/Death metal. If you think Earache and Roadmnner releases are too 
commercial then this is for you. A real find for Incantation and Mortician fans. This is a DIY 
CD, so if you are into supporting the Death Metal underground pick this up. (CD) -Mr. Hymson 

Dirtclodfight “Hymnal” (Cavity Search, FOB 42246, Portland, OR 97242). I remember having 
many a dirtclodfight as a kid, and I was hoping Dirtclodfight (the band) would put a smile on my 
face, but they manage only a smirk. The vocalist obviously has only listened to three or four 
albums in his life. Titles such as “Bleach,” “Nevermind,” “Incesticides,” and “Utero,” if you know 
what I mean. Leave Kurt alone and get your own style. These guys aren’t doing anything original 
on this CD, but I will say that this is decent and maybe I’ll listen to it every once in awhile. (CD) 
-Marc 

Don Caballero “2” (Touch And Go, FOB 25520, Chicago, IL 60625). Punkstramentalcore - eight 
instrumental numbers with intense drums (unlike the last record). The guitar riffs are different. 
They used to be heavy, now it’s more like a jam session. Lots of changes, timings are weird. 
Icebura is possibly in along the same line, but I find them boring and weak whereas Don 
Caballero is intense and exciting. Great shit to listen to loud late at night. (CD) -Spag 

DOPE “Resination” (Anti Gravity Records Inc., 1573 N. Milwaukee Ave., Chicago, IL 60622). 
Despite the coolness of this CD’s pro-marijuana vibe (band name, album title) that’s about all 
this group really has to offer aside from a dull collection of tunes that resemble a slight hybrid 
of Alice In Chains and Fishbone. Sure, this disc has a whole bunch of crunchy chords; problem 
is, only a few are tolerable, the rest reminding me of a guitarist idolizing bands on Q104. The 
funky basslines scattered throughout this disc get quite annoying after a while. I’m sure a Red 
Hot Chili Peppers influence played a role in this audio tragedy. Dull x 3! (CD) -Ala 

Doughnuts “The Age of the Circle” (Victory, FOB 146546, Chicago, IL 60614). These five ladies 
from Sweden make some of the male bands that think they’re heavy look like sissies. This is 
Hardcore with a Metal twist. From their picture, the members of Doughnuts look young, and if 
they’re as young as they look this album is even more impressive. Hell, they even put the “ugh” 
back in Doughnuts. (CD) -Noiz 

Eater “All Of Eater” (Creativeman Disc/Cargo, 4901-906 Marena Blvd., San Diego, CA 92117). 
The title says it all - the entire catalog from this olde English punk band is once again compiled 
on technology’s standardized drag of choice, the digital coffee coaster! The only song I ever 
heard from Eater prior to this was “Lock It Up” off of the almost necessaiy Burning Ambitions 
comp that came out many moons ago (remember the album cover, the punk rock elite’s answer 
to Sgt. Pepper ? Of course you don’t) and it also appears here as well. As for the rest of their 
musical history... well, they did have some moments although they were few and far between. 
Songs like “No More,” “Outside View,” and “She’s Wearing Green” definitely could’ve been hits 
back in the heyday of hedonism plus they dso did a great cover of VU’s “I’m Waiting For The 
Man,” but aside from that there’s not much else to like here. Diehard fans of the old school 
might be interested in this, but I would’ve been happy with a posthumous vinyl EP of their five 
good songs instead. Then again, overkill seems to be the big fucking crux of the moronic music 
industry and even if Cargo’s intentions are somewhat commendable, sometimes providing the 


public with more for their money doesn’t always mean that the record as a whole will be a good 
one. RememberThe Clash’s Sandanistal I need not say more. (CD) -Joe 

Eisenvater “HI” (We Bite America, FOB 10172, Chicago, IL 60610-0172). The cover is really neat 
folks! A three-piece from, I believe, Germany. The drummer in this band is just short of amazing, 
but the guitarist could play exactly the same way if he had only three fingers. This guy is God of 
the power chords - real boring. The vocalist? Well, imagine Jed from Sam Black Church, give 
him lyrics in German and make him off-key and annoying. This band sucks balls. I wish the 
drummer good fortune, but he’s being brought down by incompetents. (CD) -Myk 

Engine No. 9 “7" Starter Kit” (Toolbox, POB 0019 Baldwin, NY 11510). Engine No. 9 aren’t a new 
band, but this is the first release I’ve seen from them. Very catchy stuff in the vein of the 
Minutemen, but updated. Guitarist Steve DePalo plays bass in Farckus Affair, and I think 
Drummer Rich Muller is dramming for FA as well, so Engine No. 9 have similar qualities to that 
band. This 7" shows that there is a lot of promise from these guys. (7") -Noiz 

Engine Kid “Angel Wings” (Revelation, POB 5232, Huntington Beach, CA 92615-5232). This 
album is like listening to a mixed tape; the songs range from heavy and hummable to obviously 
jazz influenced, then throw in bag pipes and just plain old pounding. Most of the songs have a 
heavy main section with a catchy lyric, and then glide into pockets of mellowness. A good 
example of this album’s dynamics is Engine Kid’s version of Coltrane’s “Ole” complete with 
horns. This one riff song is about 13 minutes long and is up to par with J. Coltrane, as well as 
up to date with a more powerful rhythm section. At times EK reminds me of Die 116 when they 
are heavy, and when mellow they sound like Slint. “Holes to Fight In” and “Sticks,” really stand 
out with catchy vocals. (CD) -Noiz 

Face Value “Choices” (We Bite America, POB 10172, Chicago, IL 60610-0172). I worshipped the 
FV 7* when it came out years ago. I absolutely loved them, and ditto for the first full-length 
record. Maturity, so of course I ran out to buy their third release, which now sits up on my shelf 
due to a couple of bad Rap songs and a thrashing of a Black Sabbath tune. I’d sworn them off, 
but Noiz conveniently got this one into my hands, so I decided to dignify their memory and 
Noiz’s effort with a review. Folks, if you like old Face Value. As much as it pains me to say it, 
I t hink you’ll like this. Although heavier than the last record (and with less Rap) , the songs are 
more consistent all the way through and I did enjoy it. Not a must, but if you come across a free 
or used copy it’s worth a copy of listens. (CD) -Myk 

Famous Monsters “Are Go!” (Estrus, POB 2125, BeUingahm, WA 98227). This label never fails 
to give me something to grab onto. Famous Monsters are a trio who decided to leave their 
Halloween costumes on all year ’round, pick and some old gi’tars and bang the Hades out of ’em 
while shriekin’ and shakin’ to songs like “The Werewolf Wiggle” and “Blood of Frankenstein.” 
Four songs in all, with overdriven surf guitar and a backbeat to die for. Great drinking music for 
your next graveyard shindig. Gotta love it. (7*) -Rich 

Footstone “Lippy” (Dromedary Records, POB 17, Boonton, NJ 07005). Imagine Cheap Trick 
impregnating the Afghan Whigs and the end result is a baby named “Footstone.” Hmmm, was 
birth control necessary under these conditions? Well, judging from a good listen to this disc, the 
musical pregnancy wasn’t that bad. Anyway, most tracks on this album find Footstone rambling 
about in guitar heavy, power-pop territory. On occasion, chords might sink into jangly sincerity, 
but luckily most songs like “Laughter In Your Coffee” and “DNA” have the band cruising along 
the powerchord highway with a few hooks under their belts for good measure, and vocals are 
presented in a higher ranged Robin Zander-ish type fashion. Though the vocals didn’t shatter 
glass in my room, they could use a little bit more aggression. Rating: My thumb is halfway up. 
(CD) -Ala 

Fragmented “Set” (Blue Nites Erotic Secrets, 1512 Canyon Run Rd, NappervUle, IL 60565). With 
plenty of distorted sound effects and 1,2 lyrics, this CD is definitely best listened to in the dark 
as the liner notes suggest. My best description of this is Depeche Mode meets Ministry attacking 
Patrick O’Hearn. It’s worth a “trip” see. Tracks 4 and 6 are my favorites. (CD) -Tech Boy 

Freemasonary “Sparrin’ With the Varmint” (Sky, POB 724677, Atlanta, GA 31139-1677). This CD 
surprised me more than a belly dancer with lint in her navel! One thing is sure: Freemasonary 
are a raw and noisy spectacle. In the vein of groups like Clutch and TAD, this outfit provides 
thick, blistering riffs along with a ferocious drummer who’ll drive intense beats into your skull 
more effectively then a Sears purchased power drill. Basically, diversification spins it’s web 
throughout this disc. Why? Simply because there are an abundant amount of tempo changes 
scattered throughout this work of art. Hey, you also can’t deny vocals which are presented in a 
dear spoken, raspy voiced way only further helping in the atmosphere department. Pawn your 
grandma’s furniture for this CD! (CD) -Ala 

Fudge Tunnel “In A Word” (Earache, 295 Lafayette St., #915, New York, NY 10012). Okay, this 
is a compilation of oddities, live stuff, demos, and BBC radio appearances, and I wasn’t too 
thrilled about reviewing this (because I hate Fudge Tunnel) , but what a surprise! I made it 
through the entire disc twice, something I’ve never done with Fudge Tunnel before. Fm not 
saying it’s so tremendous that they’ve converted me and made me a fan, but I could tolerate it. 
For old fans, this is a tremendous asset, and for the Metal fans it could be the start of a beautiful 
new relationship. Even if you don’t like FT you may like this, but I wouldn’t rash out to get it. 
(CD) -Myk 

Gal*s Panic “I T hink We Need Helicopters” (Goopy Pyramid Records, POB 8717, Austin, TX 
78713-8717). These guys appeared on the Skarmageddon comp so you’d figure that they’d be a 
Ska band right? Wrong! Pricky, college guitar pop BS, stupid lyrics and titles which the band 
probably thinks are really funny and weird. “SegaFace,” hee hee hee! “Ace Frehley Doll,” woop 
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woop woop!. I think these guys need a little more then helicopters to save their sorry asses. 
Maybe they’ll go on tour with Dance Hall Crashers and Sublime and have their van abducted by 
space aliens so then well never see or hear from them again. (CD) -Groovy 

Garden Variety “Knocking the Skill Level” (Headhunter/Cargo, 4901-906 Morena BlvcL, San Diego, 
CA 92117-3432). For anyone who has had their fuckin’ head up their ass for the last four or five 
years. Garden Variety (along with bands like Mind Over Matter) has been a major factor in 
establishing the Long Island Punk scene, which is now the healthiest and largest that I can 
remember. FACT. You’ve probably heard rumors of Garden Variety under siege by all kinds of 
corporate and not-so-corporate entities...yeah, there is some truth to that too, but ’nuff histoiy 
already. The music stops and starts on a dime, ripping jagged tears in a musical fabric that pays 
homage to earlier Jehu but cleaves to Superchunk, and Anthony Roman’s voice has never 
sounded better, quavering with the exhilaration of someone who has realized freedom after being 
forced down a desperate path. Knocking the Skill Level has been long coming, but the wait has 
been well worth it - it transcends any preconceived notions of the way Garden Variety writes 
songs or the way Pop music is supposed to sound. It’s all heart....and soul. (CD) -Rich 

Gwen Mars “Magnosheen” (Hollywood, 500 S. Buena Vista St, Burbank, CA 91521). Ack! It’s the 
Smashing Pumpkins... no it isn’t! Gwen Mars are better. The songs are heavier (and better 
written) and the vocalist has some effects on his voice. Not bad! I like the song “Cosmic Dick” 
because of the chorus “You don’t know dick/You should know.” This gets 7 turds. (CD) -Baz 
Turd 

Grinch “Eden” (DesperateAttempt, 1320 Third Street, Louisville, KY40208). This album has a daik 
and gloomy quality to it - not in a slow Sabbathy way, more in a spacy, dissonant way. Grinch 
remind me of a less electronic version of Thorn. Since that is a reference worthy of Dennis 
Miller, let me put it another way. I hear a similarity to old Killing Joke in many of the songs. 
Grinch could also be described as a less extreme version of Neurosis. The songwriting and 
production are amazing. I see a Gothic/Am Rep/Metal crossover crowd for this band. This album 
is a must for those who like music with an aura of negativity, but not generic brutality. (CD) -Mr. 
Hymson 

Gumdrops “Highspeed, OK?” (Grass, no permanent address but we love Camille). Japanese female 
vocals, melodic but yet very noisy at times. The bass lines hold the whole band together. This is 
just too strange for me, and sounds veiy faiiy-like. Nothing exciting or ball grabbing. I think I’ll 
give it to my Japanese exchange students. (CD) -Spag 

Half Hour To Go “Items For the Full Outfit” (Grass Records, no permanent address, but we stilt 
love Camille). Superchunk style harmonies. Poppy little tunes that will keep your head bobbin’ 
around. This stuff has been done a million times but Half Hour to Go...do it better than most. 
Check it out. (CD) -Spag 

Hanzet und Gretyl “Ausgeflippt” (Energy, 545 Eighth Ave., 17 FI, New York, NY 10018). 
Commercial sounding Industrial. Simple songwriting, catchy songs. This album reminds me of 
KMFDM with a female lead vocalist who sings in German and English. I don’t know any 
German, but I like it because it is such a harsh sounding language. The only other time I hear 
a woman speaking German is in shit videos, so this album conjures up wonderful visuals in my 
head. If you like stuff like Chemlab, then this is for you. (CD) -Mr. Hymson 

The Hardship Post “Somebody Spoke” (Sub Pop, 1932 Fust Ave., Suite 1103, Seattle, WA 98101). 
Go figure. I tend to watch Canada’s Much Music over MTV these days. Not that it’s an 
improvement by leaps and bounds over our domestic lame excuse for the “cutting edge” (Blecch! 
That phrase is almost as lame as “alternative.” Puke, of course.), but I do get to see some bands 
that I actually like on Much Music as opposed to... well, you know. Another benefit is getting to 
see some surprisingly decent Canadian bands, a well known secret that Sub Pop has been sharing 
with the public by signing bands like jale, Eric’s Trip and The Hardship Post, whose new record 
is somewhat of a hit or miss affair. Despite their strong pop sensibilitiesand catchy tunes, most 
of the songs here are not as memorable as their previous singles were. Getting complacent after 
signing with the bigwigs, eh? I’d like to see these guys put out a real album, ’cause I know they 
have it in them to cut loose in a major way. (CD) -Joe 

Harvest Theory (Springbax Records, POB1063, Benecia, CA 94510). Punk Rock from Cali’s East 
Bay that sounds pretty decent. The first song, “Found,” started really slow and I almost skipped 
it entirely... but I’m supposed to listen to the whole thing aren’t I? (That’s what super hung editor 
Dick Black tells me to do anyway). With former Monsula guitarist Charles Goshert and former 
Fifteen drummer Mike Goshert on drums, this band grooves. Not that these guys aren’t Punk, 
but they come across a little “dean” for me. There is a great rhythm section and a vocalist that 
screams from the top of his throat on some songs, but when the songs slow down, these guys are 
boring. The fast tunes on this are great though. (CD) -Marc 

The Immortal Winos of Soul (Fine Whine, 313/581-3656). Genial, white-trash bar-rock. It’s the 
kind of thing you can swill bourbon to in any local tavern on any given American night. Like it 
or not, THAT’s the real thing. It’s not my cup-o-Jack’s, but at least these guys do it with a 
modicum of wit missing from more famous counterparts like, uhm Blade Crowes. Four chummy 
tunes for the lowlife in you. (Cassette) -Sport 

It Is I “Evolve” (Dwell Records, POB 39439, Los Angeles, CA 90039). This is very wicked 
industrialist! Doom/Sludge featuring Thomas Choi of Asbestos Death. With guitars tuned low, 
churning out slow pulverizing chords highlighted by dear but deep grunting vocals. Evolve is one 
disc certain to leave you feeling energized and fiending for more after one listen. Special extras 
inducting abrasive guitar harmonics and scraping noises (as in scrap metal) on various songs work 
as king on the cake. If you dig Sludge/Noise Units like EyeHateGod or Sleep, It Is I will be 


refuge for your ears. (CD) -Alex 

Jack Black “Got Jack Black If You Want It” (Double Deuce, POB 515, New York, NY 10159- 
0515). Fuckin’ Rock-n-Roll with a Punk Rock edge. I fuckin’ love this live CBGB’s recording! 
Greatest thing about this is “Top Daddy (in a GTO).” Any band that writes a song about a super 
car like a classic GTO is fuckin’ king! Jack Black has just inspired me to get some money up and 
put out a compilation of bands doing songs about GTOs. Check them out live at the Continental, 
’cause at least twice a month they’ll rock your block off. (CD) -Spag 

Junction “A Collection of Random Mishaps” (Art Monk Construction, POB 1105, College, PA 
16804). Junction was a good band, and this sis a collection of stuff from ’90 to ’93. Most of the 
songs are really good, and the excellent ones sound like a mix of Jehu and Fugazi with a twist 
of 10,000 Maniacs. The bad songs sound like Living Color. I think some members are now in 
Samuel and The Crown Hate Ruin. (CD) -Noiz 

Just Plain Big “Pets Sound” (Double Deuce, POB 515, New York, NY 10159-0515). These four 
guys from Newport Beach play real surf tunes and they all actually surf too! My God, what a 
concept! This stuff makes me snap my fingers and do that little surf dance thing. When it is 
freezing here in NY and I want to escape. I’ll listen to this, grab a beer and pretend I’m bangin’ 
out on PCH. This is a must for all real surf fans. (CD) -Marc 

Knapsack “Silver Sweepstakes” (Alias, 2815 West Olive Ave., Burbank, CA 91505). While tiying 
to find my angle on this review of Knapsack’s latest release I have come to the conclusion that 
not eveiything from Cali has to be Punk Rock. Knapsack is an exciting band that should make 
some noise on all “A” word radio stations. They are a catchy pop band that have some great riffs 
and a fantastic vocalist whose words penetrate your ear with great intensity. 2 songs on Silver 
Sweepstakes were released earlier this year as a 7* by Alias and they are “True to Form” and 
“Effortless.” My personal favorite is “Casanova,” and on some of the tunes I kept screaming 
FASTER, FASTER, FASTER but Knapsack’s songs are catchy and go at their own pace. (CD) 
-Marc 

Krokus “To Rock or Not To Be” (SPV, Germany, er....). Yes, Krokus is back. Returning after a 
brief absence is vocalist Marc Storace and Krokus put out an AC/DC sounding album that they 
haven’t had since the classic One Vice At A Time” LP. A pleasant surprise and highly recom¬ 
mended. (CD) -Tom D. 

Krown (8783 Lefferts Blvd., Richmond Hill, NY 11418). Wake up New York! Do you know what 
you’re missing? Heavy beats, totally distorted riffs, and vocals that would make HR drop his joint 
and take notice. If Bad Brains’ new album had been half as good as this it would have gone gold. 
This is the best demo IVe heard outta NYC in a long fuckin’ time. It’s too good to be described 
in words, so 111 just stop. (Cassette) -Myk 

Kyuss “And the Circus Leaves Town” (Elektra, 75 Rockefeller Plaza, New York, NY 10018). One 
of the most underrated bands out there. Sure they rip off Sabbath, but to me that is a good 
quality in a band. This album is actually the most diverse Kyuss release to date. Onfy 90% of the 
riffs sound like Sabbath. The other 10% sound like Blue Cheer. The songs on this record are 
short and to the point. There are not as many psychedelic jamming parts as on their previous 
albums. However, they make up or that with some weird melodic and almost funky sections. The 
Kyuss signature sound, the downtuned Sludge Rock, is still here in abundance. If you like it when 
your speakers nimble then this is a must. If I smoked pot then this album would be my Stoner 
soundtrack. (CD) -Mr. Hymson 

Lidsville “Sarsaparilla” (Tacklebox, no address). Three guys formerly of Instead and another guy. 
I didn’t like them then and I don’t like it now. Weak radio-friendly Punk, with excellent artwoik 
from Gavin Oglesby (from No For An Answer and Unity). (CD) -Nolz 

Lift Your Skirt Lori (Contact: Tommy Ciotti at Forget About Records at 718/961-4726). Well, this 
tape isn’t my cup of tea, nor will it be yours unless the words “Alternative Nation” are an 
important part of your vocabulary. Basically, this half male, half female quartet dabble in the 
sounds of jangly guitared, AltemaPop which actually comes across as well seasoned and decent 
in terms of musicianship. The production does plenty of justice for a demo and vocalist/bassist 
Jay Zuzula actually possesses a soothing, decent enough voice, which slightly resembles Stevie 
Nicks without the subtle raspiness. Perverts take note: simply because of the group's name, don’t 
expect any revealing photographs in the tape sleeve. Overall, this is poppy, okay, and definitely 
uot meant for those searching for angst-ridden creativity. (Cassette) -Alex 

Lll Bo peep (Bopeep Foundation, 1608 Lexington Ave., 1st FI, New York, NY 10029). Not a bad 
seven song CD that was self-produced. The guitarist must have doubled as a bass player cuz there 
isn’t a bass player listed. Some of the “thank yous” include Joey Ramone, Sean Lennon and Yoko 
Ono, but who cares? Some of this I liked and some of it was really annoying. Punk Rock of sorts 
and it has and early ’80s British sound also, kind of Vice Squad sounding. Typical “childhood was 
fucked up” lyrics and a song entitled “Chicks with Dicks” that was really obnoxious. Forgive me 
for being a “straight normal hetero guy” (as ALL would say) but I just don’t get this. (CD) 
-Marc 

Liquorice “Listening Cap” (4 AD, no address). Members of Tsunami sing out their hearts here 
with very melodic folk acoustic guitar. More poppy than Tsunami. Great to listen to if you’re 
depressed or unhappy in any way. A must for lovers of female vocals. (CD) -Spag 

Logical Nonsease “Sound Pollution” (Tee Pee, 111 E. 14th St., Suite 223, New York, NY10003). 
I had a hard time figuring out which was the album title and which was the band name. The 
quality of this disc is atrocious - it sounds like it was recorded over a phone. I liked the singer, 
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who has a good vocal range and sounds veiy late ’80s Death Metal. The music is very stop n’ go 
with extremely generic riffs. Luckily, they don’t fall into the Death Metal trap of epic five to 10 
minute songs. This disc definitely grows on you the more you listen to it, but the second half is 
better than the first two songs. (CD) -Myk 

Manic Hispanic “Menudo Incident” (DoctorDream Records, 841 W. Collins, Orange CA 92667). 
This kicks ass - just picture Cheech and Chong covering your favorite East El Lay Punk Rock 
tracks El Hefe style. Includes covers of classics like “Wasted,” “God Save the Queen,” and “Wild 
In the Streets.” It ends up that Manic Hispanic are members of The Cadillac Tramps, Adoles¬ 
cents, Grabbers, and Joyride mixin’ shit up like salsa. (CD) -Spag 

Mauve Side Show “The Giri” (Ventricle, FOB 19523, Seattle, WA 98109). Besides being one of 
the most annoying albums I’ve listened to it’s also the most mundane and repetitive. If it wasn’t 
for trade # 3 “The Other Girl’s Dream,” it would be complete shit. Enya on mescaline. Step off. 
(CD) -Tech Boy 

Milf “Antidope” (BigDeal, FOB 2972, Peter Stuyvesant Station, New York, NY10009-9998). A big 
improvement from their last release. This band is a promise waiting to happen. Heavy, hard and 
mellow, all at once. Vocals are soft, but the overall perspective is heavy. Pretty impressive. (CD) 

-Spag 

Misery Loves Co. “Need Another One” (Earache, 295 Lafayette St., Suite 915, New York, NY 
1Q012). This is a promotional only release with one song off the album, one new song (“Honour 
Code Loyalty”) and three remixes of “Kiss Your Boots.” The LP trade is a Type O meets 
Ministry song. Nit sure if I like it. The second song if okay. I like the full-length more, but I’m 
glad I got this. PS: Too much 

sampling in this one, and I fuckin’ HATE remixes! ’Nuff said. (CD) -Myk 

Mourn (Rise Above/Flying Records, 594 Broadway, Suite 405, New York, NY 10012). Where are 
the earplugs dammit!? This is total sound pollution. This CD is a collection of eight tracks of 
Black Sabbath influenced manure highlighted by a falsetto vocalist who comes across as that 
mascara-wearing, bible-preaching dickhead from Stryper (remember those fools?) Anyway, this 
concoction of doom laden guitars merged with the kicked-in-the-nuts vocal effect is as tragic as 
putting salt on your cornflakes. Song titles like “Children of the Circle” and “Iron Sky” inspire 
me to give this group a little advice: throw away your Black Sabbath scrapbooks and try to be 
creative. (CD) -Alex 

Mourn (Rise Above Records, FOB 178, Coventry CV1 5TG, UK). It’s good to see amongst the so- 
called Doom Metal bands that are flooding the underground that there is Mourn, a band who 
can do it right. They have some of the heaviest riffs ever, and can even be put in the same 
categoiy as Solitude Aetumus when it comes to creating quality Metal. One listen to the trade 
“Iron Sky” will show any 15 year Pantera (/Machine) head what heavy music is all about. (CD) 
-Tom D. 

Natalie Merchant “Tigerlily (Elektra, 75 Rockefeller Plaza, 11th FI, New York, NY 10019). The 
biggest letdown of 1995.1, for one, am a huge 10,000 Maniacs fan, and when I first heard Natalie 
left, I didn’t think it could be half as good as a 10,000 Maniacs record. Well, I was right. This 
album is so boring. It is Natalie, so her voice is going to triumph is some songs such as “San 
Andreas Fault” and the first single “Carnival,” but she’s got to get off her high horse and come 
back to the band who made her what she is today. By the way, 10,000 Maniacs are still together. 
I’m sure their new stuff will be better than this. (CD) -Tom D. 

NOFX “I Heard They Suck Live” (Fat Wreck Chords, FOB 460144, San Francisco, CA 94146). 
This is the live recording that was intended to be gotten the previous night - the band indulging 
in too much beer and white powder at that time. It’s as tight as hell, and songs like “Moron 
Brothers,” “Linoleum,” and “Beer Bong” are as frantically indulgent as the preceding night’s bash 
must have been. The trademark snotty vocals, tinges of Ska, and a thoroughly taunted audience 
make for a night - or CD - to remember. I’d pay for this. (CD) -Rich 

NOFX “We Ain’t Shit” b/w “Drags Are Good” (Fat Wreck Chords, POB 460144, San Francisco, 
CA 94146). First off, a shout out to the ever suave Chris Dodge, who sent me this extremely 
limited picture disc. The A side is the hilarious fast stuff you expect from NOFX, with the song 
ending with the band harmonizing on the word “shit.” If NOFX is ready for the glue factory as 
the song claims, we’re all sliding into the shitter. The B side is a really catchy ditty that’s a little 
more subdued than normal, but totally sticks in my head. If you can find it, nail it! (Picture 
Disc).-Rich 

Not Rebecca “Twin City Obituaiy” (Johann’s Face Records, POB 479-164, Chicago, 1L60647). 
This is really good. I say it’s somewhat like Zoinks and all the other melodic pop power punk 
bands across the nation, but the vocals and sound are better than average so you should pick this 
up before others. (7*) -Spag 

Noxious Breed “Drip” (POB 640817, Flushing, NY11364-0817). A four song EP from a local trio. 
I’ll admit this is very strange. “Parade” starts off very low and repetitive then explodes with 
power. Very interesting. The vocals are strange and the structures are exciting to dance to! (7*) 

-sp** 

The Nutley Brass “Plays the Greatest Hits of Shimmy Disc” (Shimmy Disc, JAF Bax 1187, New 
York, NY 10116). Shimmy Disc’s greatest hits (?) Hey, if that’s the case, this should be a one 
sided seven inch. The Nutley Brass are good in a funny elevator, muzak kind of a way. I can 
appreciate the band’s originality, but as for covering Shimmy Disc bands, I don’t know why they’d 


waste their time. Yeah I know “Power of Pussy” was a great tune, as was “Jesus Was Way Cool” 
and all of that, but most of the stuff we get from this label nowadays goes right onto the UTV 
shooting range. If you like horns and cheese you’ll like this; if you like garbage and wasting hard 
earned cash then you’ll adore the Shimmy Disc label. (CD) -Groovy 

One Step Beyond “Wishes” (Contact STC Management, 110-41 197th St., St Albans, NY 11412). 
Neither spectacular nor miserable. One Step Beyond offer chunky-guitared hard rode that is 
fronted by a ballsy (?) female vocalist (Susan Wendelren), whose decent ranged throat talents 
help spice up tracks like “Let Go” and “Bleeding Diary,” songs which sound similar to what a 
band fronted by PJ Harvey with Soundgarden backing up might sound like. Certain guitar licks 
on this demo may get you thinking “Where have I heard this before?” but that’s alright 
considering a tight rhythm section and emotional vocals make up for the slight lade of originality. 
The Grade: C-. (Cassette) -Alex 

Operation Ivy “Seedy” (Karma Kredit Records, no address). 11 tracks including rough mixes from 
Hectic , Gilman demo and live recordings from radios shows. I guess this is just a bootleg that will 
do well ’cause Rancid became so popular. Decent sound quality for a boot. (Well, it says it’s 
been mastered from 7 year old cassettes). (CD) -Spag 

Paw “Death to Traitors” (A&M, 1416 N. La Brea Ave., Hollywood, CA 90028). I thought this 
album was going to wind up being another “I wish I was from Seattle” type release. Luckily, Paw 
manage to distance themselves enough to avoid the clone labels. However, their recipe of heavy 
hitting, alternative hard rock doesn’t cut one hundred percent. Certain songs like “Glue Mouth 
Kid” and “I Hope I Die Tonight” do succeed in the beefy power chord and rhythm section 
department, but songs such as “Texas” fail to impress unless you’re turned on by roots rock 
acoustic guitars and a singer with a deep, gritty voice who bears a 50% resemblance to Eddie 
Vedder (yak) and the other 50% to Bob Seeger (remember him?) Yes, vocals do have their 
original moments, and yes, there are some decent hooks on the album, but overall things could 
be better. (Cassette) -Alex 

Peach “IF (Caroline, 114 W. 26th St., New York, NY10001). How many bands in the universe will 
end up using Roman numerals instead of worded album titles? Well, I’m sure these groups either 
have secretive shrines to Zeppelin or they might be experimentingwith steroids hoping to get as 
big as Danzig. Just a thought. Anyway, II is an okay release that unfortunately doesn’t have an 
original focal point. Instead of being surprised by a singing lark, vocals resemble those of that 
eariy ’80s atrocity Billy Squire, and hard rock-ish guitar chords and a few blues oriented solos will 
suck you up into an Aerosmith brown nosing twilight zone. Blend the above elements with a few 
acid drenched wah-wah effects and you’ve got the ultimate soundtrack for a crusty mushroom 
munchin’ guy who occasionally checks out WBAB. Rating: 4.5 out of 10. (CD) -Alex 

Pennywise “About Time” (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 90026). Yeh, I know it’s 

“about time” I did this review on Pennywise’s latest release but I’ve been sooo busy.By the 

time you read this review, about 60% of you readers already have this great CD. 12 songs filled 
with cracky riffs, fantastic uptempo Hardcore that I am definitely into. Lyrical content that is veiy 
direct and in your face. Pennywise should need no introduction on what they sound like, but for 
those of you just getting hip to these guys, all I’m going to say is buy this record, I guarantee you 
won’t be disappointed. Pennywise is currently on tour with Joykiller and should hit NYC 
sometime in October. See you there! (CD) -Marc 

Pig Earth “Leisure Briefs” (EEL, 44 Cypress St., Central lslip, NY 11722). It’s been a terrific 
month for this reviewer, and this disc is the pick of the crop. Let’s say you’re a damaged soul who 
spends a lot of time tossing back Boilermakers and wishing you could get off the barstool long 
enough to do something with all the poetry, rage, romance, ditty jokes and sheer weirdness 
clogging your skull. You’d nail it all together like one of those ramshackle duck-powered vehicles 
The Little Rascals used to build and go skittering down the road toward immortality. Drink up 
bub...PigEarth beat you to it. This trio-con-brio didn’t wait for some moneybags label to finance 
’em either. They holed up in their garage and just fuckin’ did it. Then they saved up their hard 
earned scratch and fuckin’ released it, and if you go for Tom Waits, Iggy Pop, Nick Cave, Shane 
MacGowan or Let It Be eta Replacements, then fuckin’ buy it. The sound quality is not gonna 
win any Grammys, but it’s remarkably clean and layered given it’s apparently humble means. 
Slice-n-dice guitarist Bill Miller and no-bullshit bassist Mark Cudak split vocal chores and vocal 
chords like two hounds fighting over the last throat lozenge, while Leo Bongiono works rhythmic 
miracles suck as making a rave-up out of an Irish jig in 5/4. Amid the galloping skronk hide dark 
jewels like “5th of June” and Punk pope raft like the DC fanboy angst of “Superman’s Dead.” 
When they add banjos and keys and mandolins to the stew, it doesn’t get all twee like REM - 
somehow it just stomps with more fervor. My favorite slice-o-pork at the moment is “Sea of 
Dreams,” wherein an exhilarating “hoist your glasses” drinking tune conceals some very raw 
agony and confusion. Sounds like life to me. This CD is highly recommended, and I can only 
imagine what they’d come up with if their recording budget exceeded their beer allowance. Bravo! 
(CD) -Sport 

Pollen “Crescent” (Grass Records, they moved, and yes, we love Camille). Judging by the cover, 
Pollen looks like they could be some Indie Pop fag band, but inside is a picture of 5 of the ugliest 
geeks who play melodic Punk Rock in the vein of ALL and Big Drill Car, and I t hink that’s their 
goal ’cause they even had Stephen Egerton produce this. Besides the fairy cover and gee ley band, 
they twank out some powerful chords with melodic vocals - good job from a young band. Much 
more promising than Bluette, their earlier release. (CD) -Spag 

Primus “Tales from the Punchbowl” (Interscope Records, 10900 Wilshire Blvd., Suite 1230, Los 
Angeles, CA 90024). To think that Primus has made it to the mainstream is beyond thought; I 
used to play this and people would hate it. Back in ’87 I was “lucky” to be working at the Dutch 
East India warehouse, and Steeve Ricardo (the guy that signed Dag Nasty to Giant for Field Day , 
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as well as Uniform Choices “alternative” Staring into the Sun ) was getting rid of “garbage” demos 
by giving them to us kids, and Primus happened to be in there. All my friends hated Primus - 
they said they sucked. Chris from Orange 9mm lost my copy when I loaned it to him, and that 
brings us to today, where you hear Primus on the UN (local sucky radio). Technically, Lester C. 
is fucking phenomenal on bass. The first single, “Winoilia’s Big Brown Beaver” has probably the 
best bass to be played on MTV (national sucky TV). This album shows Primus jamming more 
and going into weirder directions, and is a definite improvement over Pork Soda. In all, you 
either love them or hate them, and if you love them, get this CD. If you hate them, then you can 
go suck the cheese off a plate of nachos. PS: They make two references to Taco Bell on this 
album. (CD) -Noiz 

Punchbuggy “All Night Christian Rollerskate” (Shake the Record Label, 598 Victoria CP 36587, 
St. Lambert, Ave. J4P-358 Canada). Pretty decent power up band from Ottawa that should do 
pretty well. The first track, “I’m Around,” was really quick and had a great effect using a 
megaphone for back up vocals. Some of this reminds me of early Replacements. Maybe those 
“A” word radio stations will like this more than I do. Overall, a decent band and that poke fun 
at Pat Benatar on the last song. (CD) -Marc 

Pussy Crush “Tormenting the Emotionally Frail” (La-Di-DaAmerica, POB 202, Peter Stuyvesant 
Station, New York, NY 10009). Rich originally didn’t want me to review this because of the “P” 
word in the band’s name, but Rich also prints ads of naked ladies engaging in S&M-like 
“activities,” so I’ll let you be the judge. (Judge this: 111 bet this band hasn't even heard the term 
"Gypsy squeeze ”- and that wasn't an ad, it was artf-Rick) Pussy Crush’s sound borrows heavily 
from melodic ’70’s style punk and actually does it better than most of the retro-punk farts in the 
wind that I’ve caught an earful of lately. Lotsa raw energy,veiy stylish with attitude outta the 
proverbial snotty nose and a great cover of The Belles’ “Come Back” (which I first heard on one 
of those Girls In The Garage comps-required listening time, folks) to provide the icing on the 
cake. Believe me, after hearing nine million so-so American punk bands in a row, hearing a good 
English punk band is the change of pace that IVe been looking for. Go ahead, it won’t kill you. 
(CD) -Joe 

Ramones “Adios Amigos” (Hey, Tom, it would have been cool to at least have a label name). First 
of all, why is CJ singing so much? Do we really want him as the frontman for the Ramones? 
(Even though he does sing the best song on the album, “The Crusher,” his whiney voice is too 
much to handle). IVe been a Ramones fan for a very long time, and with the rumors that this 
is the last studio album (which follows the worst Ramones record ever. Acid Eaters ) maybe it is 
time to say farewell to the studio. Let’s hope they never stop touring, though. Johnny rules! (CD) 
-Tom D. 

The Remains “Too Much to Lose” (1+2/Get Hip, 509 First St., Canonsburg, PA 15317). Lookee, 
the Japanese version of the Ramones - well for the most part. This is a three piece band and 
they’re pretty good if you dig the more glamour era of Punk a la Johnny Thunders and what not. 
The recording quality beats the piss out of the Japanese bands that were on the Hodge Podge 
Barrage compilation. The vocals are sung in English, though some pronunciations sounded like 
the singer had marbles in his mouth or something. The band does an interesting take on the 
Stones’ oldie and moldy “Gimme Shelter,” and there’s some other covers of Bowie, Jeff Dahl, 
and the Misfits that would probably strike your interest. Their original material is just as 
listenablebut it’s veiy 70s Glam Punk, which I really can’t stomach. This isn’t exactly my cup of 
tea, but I’m sure I’d buy this over that D-Generation poop. (CD) -Groovy 

Rhythm Collision “Too Long” (Dr. Strange Records, POB 7000-117, Alta Loma, CA 91701). Just 
another band that keeps on releasing good shit day in and out. Snotty lyrics, fast Cali style drums, 
great to dance to in a circle. You know, the shit that I love - it gets me in the balls. (7*) -Spag 

Rocket From the Crypt “Hot Charity” (Another Perfect Sound Recording, no fuckin'address). This 
is some serious shit - the best Rocket since Paint As A Fragrance ! On this LP only release we see 
that the sax has played a large role in Rockets’s sound, enhancing the driving guitars and overall 
intensity. This LP limited to 1000s is allegedly Atlantic’s “throw back,” but I think this was a hit 
record. Rocket will have another full-length out in October sometime which is great, ’cause I 
want to hear more. Oh yeah, when you buy this lay the B side first. Those four songs are super 
special. (LP) -Spag 

Rocket From the Crypt “The State of Art Is On Fire” (Sympathy For the Record Industry, 4901 
Virginia, Long Beach, Ca 90805). Just another example of why Rocket is one of the best bands 
around today! I can’t wait for the next full-length, but this 10* is so good it’ll have to hold me 
over for the next few months. Six kick-ass raunchy guitar tracks, and love the way the horns mix 
in. “Human Torch” is a great song. Keep rockin’ ’cause Rocket’s going to keep putting out some 
severe shit. Buy this baby! (10*) -Spag 

Rocket From the Crypt “Plays the Musk Machine” (Sympathy For the Record Industry, 4901 
Virginia, Long Beach, CA 90805). Okay, a 5*, and it has to be the coolest looking slab of vinyl 
ever. Rocket is probably the best band ever to cover these Garage tunes by the Musk Machine. 
Fuckin’ amazing organs included, and the horns, you know how they are. A must for all record 
collectors. (5*) -Spag 

Rorschach “Autopsy” (Gem Blandsten, 305 Haywood Dr., Paramus, NJ 07652). IVe gotten a lot 
of shitty re-issues this season, but this one could tear all the others a new asshole in the blink 
of an eye. Rorschach had a really harsh shtick at woik, and I think that the maik they left on the 
local NJ/NY HC scenes is just now only coming to the surface. So many bands are doing this 
sound now. Really intense vocals, crazy assed percussion beats and rhythm changes that you 
couldn’t predict to save your life, grindy blasting guitars, and most importantly, good intelligent 
lyrics. 31 tunes that gathers all of the Rorschach material so you won’t miss a single note. This 


is full of so much energy and emotion it’s hard not to taken by it. I think I can keep going on and 
on about this because IVe gotten so much lame stuff lately and this came in just as I started 
playing Russian Rouktte. A lifesaver indeed! (CD) -Groovy 

Rusty “Fluke” (Tag Records/Atlantic, 75 Rockefeller Plaza, New York, NY 10019). The press kit 
that came along with this disc was thicker than a Webster’s dictionary and presented Rusty as 
some kind of magickal breakthrough from Toronto, Canada. So what’s the hype? None. 
Personally, I find this band to be a mediocre mixed bag of second rate Alice In Chains/Nirvana- 
ish guitar strumming crossbred with a nasally voiced singer, ho maybe at one point fronted a 
hairspray and spandex outfit. Sure tracks like “Groovy dead” and “Misogyny” may thrive on 
sludgy power chords and a thick backbeat, but a song like with “Punk,” with it’s “I wish I were 
a Ramone” three chord progressions just doesn’t cut it for these chaps, especially considering 
next song after is an acoustic power ballad with a weak blues vibe. Rating: three on a ten scale. 
Better fecal No. 2. (CD) -Alex 

Sanguine “Babylon” b/w “I Won’t Be Long” (No Bear No! Productions, 310 E. 19th St., Apt. 14, 
New York, NY 10003). I bumped into an old high school chum on the train and we got into a 
conversation on musk. He asked if I had ever heard of Sanguine. I told him it was sitting on my 
floor waiting to be reviewed. “Babylon” has a slidy bassline (that I liked), contrasting with old 
Helmet-y style vocals, but as heavy. Side two wasn’t as strong a song but was still good. (7*) -Noil 

Schleprock “Out of Spite” (Dr. Strange, Bax 7000, 117 Alta Loma, CA 91701). Five more 
Schkprock rockin’ tunes. This band is just kickin’ them out one after the other. Quick drums and 
melodk back ups all mixed up into one. (CD) -Spag 

Seaweed “Spanaway” (Hollywood, 500 S. Buena Vista St, Burbank, CA 91521). Right off the bat, 
I don’t like this record. However, these guys are good at what they do. I saw Seaweed at the 
WARP tour (Sick of it A11/CIV/L7 rule) and people were into them, except me. But what the 
fuck do I know anyway? Quirky guitar-based Indie Rock with an off key vocalist. If you’re into 
that Garden Variety scene, then you’ll love them. I don’t understand it. I give ’em 4 turds. (CD) 
-Baz Turd 

Second Skin “Suture” (Dynamica, 8721 Sunset BlvdL, W. Hollywood, CA 90069). So I get this thing 
addressed to me with a big stamp that says “NOISE” on the upper left hand corner (I guess these 
jerks never heard of Am Rep before), so I open it up and say “Oh no, this must be industrial 
Dkterfrom Sprockets-like tuckus-fodder! Want it. Rich?” which in turn he says “No, that’s okay. 
Go ahead and keep it, it’s yours.” Gee, thanks a whole lot. Let’s get something straight here - 
this “industrial revolution” already happened a long time ago and even back then it was only 
moderately successful, but I guess that isn’t going to stop people from wearing black and finding 
even more bizarre ways of having painful forms of hey nanny nanny and yes. Nine Inch Snails is 
a very popular band. Even so, I never cared for this type of pretentious garbage and if the people 
who sent me this actually thought that I did care then it’s obvious that these particular people 
are totally fucking clueless. Go away. (CD) -Joe 

Seth “Acoustik Rage” (Mass Media, POB 2692, Costa Mesa, CA 92626). This is a nice record, the 
title say it all. You have anarchist fueled rage sung over acoustic guitar. I like this because it still 
packs a mean wallop, even though there are no heavy distortion pedals or pounding drums. 
Really crafty lyrics that will make rich people and authorities squirm. I’m trying to learn these 
songs so I can play at one of those open mic nights at the Poshfuckville Cafe and when they try 
to pull the plug on my set I’m gonna klobberthem El Kabong style! (7*) -Groovy 

Shelter “Mantra” (Roadrunner, 536 Broadway, New York, NY 10012). Well Mr. Ray of Today and 
Mr. Porcell, you’ve done it. You’re on a real fancy label with Type O Negative, you know, a 
video, support, - all the things I always thought you were against. I remember Ray saying on 
Donahue in ’87 that there was a lot of big business interested in Hardcore. Not that it’s bad or 
good, but you and I know it’s bad. Okay, so enough on the politics. Let’s talk about the record 
itself. I hated Shelter but the new record has a big guitar sound, and unlike old Shelter, Ray’s 
Krishna message is not clear vocally. Ray “Raps Like” early in on the record, but I can see a 
video in the future for “Here We Go” or “Empathy.” This is going to do fabulous with the 
majority of kids. Even if it gets bad reviews from smaller papers, the larger will support the shit 
out of it. Soon, I guess they’ll be playing the Roseland. PS: Ray, I miss the Youth of Today 
groupies. (CD) -Spag 

Shelter “Mantra” (Roadrunner, 536 Broadway, New York, NY 10012). Is this Rage Against the 
Machine? I guess all turds lock (and sound) alike. It’s time to make a change a change, Ray. 
(CD) -Tom D. 

Shihad “Killjoy” (Noise Records, 8721 Sunset Blvd, Hollywood, CA 90069). Killjoy is the best 
record IVe heard all year. These New Zealand boys pump out some noisy guitar based pop tunes 
that are coed and catchy. Their overall sound is reminiscent of Killing Joke crossed with 
Quicksand. Wait! Jaz Coleman produced their first record. Chum, and the drummer even played 
on the last Killing Joke record. Interesting. Check out “The Call” and “Debs Night Out” and you 
will be a believeras well. My music industiy gut tells me that Shihad will veiy popular soon. They 
must be doing something right. Now to mention that they are one of the best live bands if seen 
to date. Highly Recommended. I give this one a 10 turd rating! (CD) -Baz Turd 

Silencer (Earache, 295 Lafayette St., Suite 915, New York, Ny 10012). This is not a normal Earache 
release. First off, it’s not Metal - it’s more like a Dischord DC band with a tad too much 
distortion. The band is a three-piece and there are three songs here. The music is okay, but it’s 
been done a lot better. I think it’s awful, but it might be a hit with Into Another and Fugazi fans. 
(CD) -Myk 
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Sinister “Hate” (Nuclear Blast America, FOB 251, Millersville, PA 17551). Ahhh, yes, this disc is 
filled to the max with brutal, fucking killer Death Metal reminding me that Sinister are probably 
one of the best imports out of Holland aside from Gouda cheese and wooden shoes. From the 
opener, “Awaiting the Absu,” to the closing trade “The Bloodfeast,” gut-wrenching guttural 
growls soar along with vicious guitar blasts and devastating mosh parts that will leave your head 
spinning and your ears drained of all wax. The double kick ferocity of drummer AAD and some 
technical riffs here and there add some more icing to this already almighty cake. Buy this, buy 
this! Deathheads will foam for this; as for the Christians, well... (CD) -Alex 

Sissyface “Damn Everything But The Circus” (Cravedog, POB 1841, Portland, OR 97201-1841). 
Uh, oh, look out Garden Variety because I hear the lions roaring. Sissyface (great name by the 
way) have that really nice loud blaring guitar sound and the pounding drums that all the kids 
love, and when it all comes together it sounds full of emotion and oh so melodic. I had to go 
through at least 20 something 7*ers before I found this gem, but this is definitely a keeper. 
Sissyface a certainly a band worth writing home about. I like this a whole lot and I’m hoping to 
hear more from them in the future. Very nice. (7*) -Groovy 

Six Feet Under “Haunted” (Metal Blade, 2345 Erringer RcL, Suite #108, Simi Valley, C4 936065- 
2200). I remember a time that seems like an eternity ago, that I worshipped bands on Metal 
Blade; a time when Slayer wore make-up, get it? Well, Six Feet Under has got me back there. 
This just is a quality CD. Amazing Death vocals, a talented bass player, a fats as shit drummer, 
and (helloooo you Metal freaks!) Allen West of Obituary fame. That’s all that needs to be said. 
This disc rules! Don’t let the name fool you, it’s a must own. I’m gonna go jerk over it. (CD) - 
Myk 

Skeletal Earth “Deevolution” (Desperate Attempt, 1320 S.Third St., Louisville, KY 40208). 
Punk/Hardcore meets Death Metal with a touch of Grind. Imagine a slower and punkier version 
of Napalm Death and you have SE. The vocals have a Accused/Buzzoven/ old COC sound to 
them. Do my ears deceive me, or is this a Scott Burns production, where I can actually hear the 
riffs? The guitars are not a twisted mass of compressed treble. This album reminds me of the 
Righteous Pigs’ Stress Related album. (One of the great overlooked HC/DM crossover albums of 
all time). In other words, this is a Hardcore album that Death Metal fans will like too. Of course, 
if your definition of Hardcore is Quicksand and Death Metal is Mortician, then you won’t like 
this record. (CD) -Mr. Hymson 

Snapcase “Steps” (Victory, POB 146546, Chicago, IL 60614). I’ve heard about these guys, but this 
was my first listen. I like this. Very heavy rhythms with guitar harmonics as melodies. They sort 
of remind me of Verbal Assault (vocalist Daryl sounds like Chris Jones, and the writing style is 
similar, though slower and darker. “Windows” is a good song. Four songs but worthwhile. (CD) 
-Noiz 

Sofa Glue “Smile” (Ransom Note Recordings, POB 40164, Bellevue, WA 98015). This disc is worth 
one million smiles and your listening time. Why? Very simply, Sofa Glue deliver the goods in the 
form of aggressive Scum Rock laced with a subtle Hardcore edge. Tracks such as “Narc” and 
“Riot Grrl” will dazzle the ears due in part to this band’s fast, garagey guitar sound and dirt- 
caked vocals, certain tracks even bring to mind early Suicidal Tendencies thanks to some blitzing 
chord progressions coupled with loud, chanting choruses. Add bonus brownie points for the raw 
production and hilarious, politically incorrect lyrics. Check out Sofa Glue, unless it’s the kind in 
the vicinity of Hustler magazine. (CD) -Alex 

Soilent Green “Pussysoul” (Dwell, POB 39439, Los Angeles, CA 90039). Here it is folks, 12 tracks 
of mind boggling Death/Grind primed and ready to destroy the senses - this is not your Joe 
ordinary Death release. There are plenty of deep bellowing growls throughout the songs, but then 
again, you can’t ignore a decent handful of spine-tingling shrieks and screams that balance out 
the vocal atmosphere. Do I smell brownie points? Another worthy mention is the variety of slow, 
slaughtering slam parts which all of a sudden speed into quick Grindcore blasts in happily brutal 
tunes like “Thirteen Days A Week” and “Zebra Zombies.” Yep, this is a very righteous release. 
Please hand over your cash! (CD) -Alex 

Soilent Green “Pussysoul” (Dwell, POB 39439, Los Angeles,CA 90039). Brutal 
Death/Grind/Hardcore. This is a side project from the guitarist of EyeHateGod. Aside from a 
few slow parts, this doesn’t sound at all like EHG. The drummer is very fast. The production is 
clean and heavy. However, the main attraction for me is the vocalist. He does the low growls, the 
high screams, and the dear Hardcore mid-range. When I first heard the record I thought there 
must have been 2 singers. But no, it’s all one insane guy. I hear elements of Nap alm 
Death/Camivore/Pantera but given the limitations of the genre this is pretty ori ginal If you buy 
one death metal album this year this should be it. (CD) -Mr. Hymson 

Spit “You Would If You Loved Me” (Vinyl Communications, POB 8623, Chula Vista, CA 91912). 
Ah, the engaging, reflective compositions of Mr. Spit, a one-man clap epidemic, who appears to 
be a dweeb who had an epiphany in a peeps how feelic booth - emerging as a leather-dad hellion 
equal parts A1 Goldstein, Weird A1 Yankovic, and that jackass from Ministry you all t hink is so 
brilliant. Tender odes like “My Big Dick” and “Shit For Brains” typify his subtle art: often- 
hilarious hate porn with perfectly competent rhythm machine Grind Rock. The booklet features 
a full-page ad from “Mistress Jacqueline” who promises to “Whip.../Z/je your imagination. This 
is one of those rare occasions I felt something was too disgusting to be printed. Sorry, Sport.-Rich] 
for “as low as 1.99 a minute.” Oh boy! If Mr. Spit (do his friends call him P-tuie?) would 
persuade his guest dommatrixes to talk as dirty as he does, this product would be as jerk-offable 
as it is funny and he’d move copious units to the enormous legion of fellow Bukowski-reading 
nerdhoms who WISH they possessed a fraction of his will to power and flair for self-promotion. 
As it stands (throbbing and tumescent) Spit is a magnum-load of good, dripping fun. Wittier and 
more entertaining than you have any right to expect, worm. (CD) -Sport 


State of the Nation (Revelation, POB 5232, Huntington Beach, CA 92615). State of the Nation are 
a post-Punk trio featuring former members of Farside and Inside Out. The music is average, but 
the message is a cut above the rest - politically influenced like Rage Against, but musically 
lighter. (CD) -Noiz 

Stifft Inc. “Nix Nought Nothing” (American Recordings, Inc., 3500 W Olive Ave., Suite 1550, 
Burbank, CA 91505). Stiffs Inc.: A large corporation consisting of silver-haired executives with 
hard-ons. Not quite. Anyway, Stiffs Inc. should be hailed as one of the better bands representing 
the 1990’s Punk explosion. Instead of getting a heaping dose of happy go lucky Punk with (ala 
Green Day) the Stiffs are well schooled in that ’77 sound, sort of along the lines of the Buzzcocks 
or Sex Pistols. Thanks to snotty, British accented vocals, angry three chord progressions, and a 
raw production, the Stiffs seem as if they could’ve easily emerged from that ’77 scene. Don’t let 
the vocals fool you, these guys happen to hail from NYC! Kudos to the land of smelly garbage 
and great music! (CD) -Alex 

Sublime “40 Oz. to Freedom” (Skunk Records, 203 Argonne Ste. 202, Long Beach, CA 90803). 
What the hell? Spag gets all the good Ska shit and I end up with this hybrid garbage that mixes 
it together with bad Hip Hop, and the guitarist plays the same chord progression in all of their 
“Ska” inspired material, which is absent of any passion, which I found to be sickening and 
insulting to a music genre that I have so much respect and love for. They even do a rendition of 
some Garcia song, you sick piss face hippies! Just goes to show what fuckin’ lam os are lurking 
about the scene looking to make a buck. If I had to describe this in two words I’d have to say it’s 
“absolute shit!” Stick that in your press kit losers! (CD) -Groovy 

Superchunk “Incidental Music 91-95” (Merge Records, someplace down South). A band that needs 
no fuckin’ introduction; I almost forgot how much I loved these guys a few years back, and here 
are the reasons. I loved all of their singles and they’re on this collection of comp tracks. Singles 
from ’91 to ’95 including my faves like “Mower,” “On the Mouth,” “Ribbon,” “100,000 Fireflies.” 
You know, all the songs you like but you put on tape are now available on one disc. (CD) -Spag 

Supersuckers “The Sacrelicious Sounds of...” (Sub Pop, 1932 First Avenue, Suite 1103, Seattle, WA 
98101). At first listen, I wasn’t too happy, but that’s because nothing they do can top La Mono 
Comuda. After a few listens, I realize I underestimated the whole thing. It’s great Rock n’ Roll 
with a Punk Rock twist, and the line-up includes ex-Didjits guitar demon Rick Sims. “Bora With 
A Tail” has the punkest lyric I’ve heard in a long time: “You can use my dick as a w alkin ’ stick 
as well” Purely devilish Punk with a real Country/Rock n’ Roll Rev. Horton style guitar. Kicks 
my sacrilegious ass. (CD) -Spag 

Supersuckere “The Sacrilicious Sounds Of the Supersuckers” (Sub Pop, POB 20645, Seattle, WA 
98102). Yep, like I really have to tellya that the ’Suckers are the last truly decadent band on the 
once mighty but now quirky S>P label. When I first threw this ’un on I thought “Well, this 
doesn’t even come dose to The Smoke Of HeU, n but after a second listen there’s no doubting that 
these buggers can still deliver a major boot in the ol* Hershey Highway even if they don’t sound 
like the bastard children of the Dead Boys anymore. Adding the razor sharp axe handling and 
ear piercing howls of ex-Didjit Rick Sims to the lineup definitely doesn’t hurt either, as his “Run 
Like A Motherfucker” is blistering speedpunk at its dingus-in-the dirt rawest form. These old 
coots still have it, and if you’re stupid enough to turn your back on ’em they just might rob you 
blind or even take your life to satisfy nasty ol’ Nick’s appetite for eternal damnation. Sure, they're 
destined to burn in Hell, but the Supersuckers wouldn’t have it any other way. (CD) -Joe 

Swivdneck “Baby Cry Cry” (Cargo/Headhunter, 4901-906 Morena Blvd., San Diego, CA 92117). 
The aliens are coming to take you away and eat your children - that’s how I feel about 
Swivelneck, a band that breaks all rules and plays Punk in the Headhunter vein. “Diamond St.” 
is my favorite track. Great bass and clean San Diego sounding guitars. Great disc. (CD) -Spag 

Tanner “Ol Gotten Gains” (Caroline Records, 114 W. 26th St., New York, NY 10001). This is 
fuckin’ great! Ex-Fishwife members rip shit up on this in the style of Cargo bands. Quick, noisy, 
and as tight as your mom’s ass. “Hey Jigsaw” has got that Circus Lupus touch. Cool, really cooL 
(CD) -Spag 

Threadbare “Feeling Older Faster” (Doghouse, POB 8946, Toledo, OH 43623). To begin, I have 
two confessions to make. One: I stole this CD from my roo mm ate, who books Threadbare. Two: 

I thought this would be Emo crap, just like a majority of the newer Doghouse releases, but 
HOLY SHIT! This blew me away. Six hard as nails songs with amazing lyrics and a No Escape- 
/Rorschach type vocalist. I’m not saying you can’t live without this, but I haven’t gotten this 
excited about a new band since Deadguy, and we all know how much I love them. Go sec these 
Threadbare live and buy their CD - it’s amazing! (CD) -Myk 

Toenut “Information” (Mute America, 140 W. 22nd Street #10A, New York, NY 10011). The first 
track, “Prologue,” reminded me of “Ring Around the Rosie” - some artsy fartsy stuff that I just 
don’t appreciate. Maybe the college radio stations are hip to this “A” word crap, but not me. An 
occasional glimpse of noisy guitars, screaming, and tribal beats cannot cover up the fact that this 
sucks. I’m sorry, get a clue next time. (CD) -Marc 

Torn (Tom, 1 Stone Dr., Greenlawn, NY 11740). If you haven’t heard of this band yet, don’t be 
surprised if you hear about them down the road. Altogether, this demo finds Torn ripping 
through six tracks of raw preciseness. Songs like “Pain” and “The Peppermint Song” feature this 
unit dishing out scorching riffs and chords along with a solid groove provided by the rhythm 
section. Other songs like “Afterall,” dive into a more laid back, pscyhedellic territory due in part 
to nifty guitar effects and an overall variety in song writing. Even the vocals throughout this tape 
are crisp in a mid-range delivery. Sure, influences like Sound garden’s guitar vibe and the 
Smashing Pumpkins’ song structures can be found, but don’t fret, the originality is there. Without 
flaws, this demo ends up being damn impressive. (Cassette) -Alex 
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Torn Curtain (Ventricle, FOB 19523, Seattle, WA 98109). Besides being perfect music to put you 
in a coma, this CD sucks, hard. (CD) -Tech Boy 

Friends of Dean Martinez “The Shadow of Your Smile” (Sub Pop, 1932 First Ave., Suite 1103, 
Seattle, WA 98101). For a totally instrumental CD, this has quite a bit of influences that run the 
gambit. From Pink Floyd to early Jazz to South West Rode that you can hear and feel. This 
would be best enjoyed with ice cold Corona and wide open desert. Not for the angry at heart. 
(CD) -Tech Boy 

Tugboat Annie “Superfriends” (Sonic Bubblegum, FOB 35504, Brighton, MA 02135). Well, it 
seems like this particular tugboat is charting some choppy waters - sadly, this band has a slim 
chance of distinguishing themselves from the rest of the indie snooze-fest pack. Relying on ultra 
boring fuzzy guitars, a barely audible percussionist, and weak, raspy vocals which resemble Kurt 
Cobain without the heart and soul. Superfriends will most likely sink like the Titanic. Most songs 
on this disc seem to lack direction and the hooks necessary to create a halfway decent work of 
art. Keep your fingers crossed, this outfit may learn from their mistakes. (CD) -Alex 

Ugly Stick (Pavement Music, 17 W. 703A Butterfield RtL, Oakbrook Terrace, 1L 60181). An ugly 
stick, to the occasional angler, is a versatile flexible fishing pole. A fine product, and it’s a shame 
the name has been tarnished in connection with this bucket of chum. Plodding angst you’ve heard 
a trillion times before...metalloidtrudge-n-howi all about emptiness inside, ugliness outside, and 
all the other kill-joy crap these sorts of bands obsess on. I hate to pick on this one band, because 
Pm sure they’re all nice, hardworking guys (and there are plenty who do this same thing far 
worse) but I could not wait for this CD to end. (CD) -Sport 

Undertow “Control” (Overkill, FOB 20224, Seattle, WA 98102). Okay. I’m a little depressed that 
this band only put out an EP. Undertow has got to be the best band on the Straight Edge scene. 
Good powerful songs with intelligent lyrics and no preachy liner notes. The only problem with 
this release is one of the songs is from the full-length album. I don’t see the point. The other 
dislike I have is that the CD has two extra songs - all Undertow CDs have extra songs, but they 
don’t say that in most ads. But this album rocks and if you want a good fun jump around your 
room release this is it! (CD) -Myk 

V/A “American Headaches” (Headache/Dim Records, Postfach 1718, 96450 Coburg! Germany). 
Hey, hey, hey, the New Jersey based Headache Records, (a label that I consider to be at the 
forefront of the East Coast Oi!/Streetpunk scene) is starting to stir things up in Europe by giving 
them a good dose of what American Oi! is all about. This comp consists of four out of print EPs 
by The Wretched Ones, Niblick Henbane, Those Unknown, and Headwound. The Wretched 
Ones just belt out four powerful tracks related to various perspectives on crime, which I t hink 
is a pretty unique concept. Niblick Henbane and Those Unknown give the sussed, boots and 
braces kids some good rockin’ anthems to drink and sing along to. Headwound wrap things up 
with some nice hard edged Street Punk, that’s jolting fast and melodic and I’m a bit surprised 
that their “Bergen County” hasn’t been adopted by the local chamber of commerce. It’s cool to 
see that a pretty well rounded Streetpunk/Oi! scene exists in NJ and I guess with the release of 
the CD the rest of the world will start looking towards the US for some sounds of inspiration. 
(CD) -Groovy 

V/A “A Saucerful of Pink” ( Cleopatra Records, 8726 South Sepulveda, Suite D-82, Los Angeles, CA 
90045). Pink Floyd were cool, and here Cleopatra bands pay tribute to their favorite Floyd songs, 
but some of the covers suck. Though not as good as the Floyd versions Psychic TV’s “Set the 
Controls For the Heart of the Sun,” Furnace’s “Hey You,” and Nik Turner’s “Careful with That 
Axe Eugene” are pretty good, but Helios Creed’s version of “Pigs On the Wing” just might be 
a little better than the original. (CD) -Noiz 

V/A “Compilation Shmompilation” (Red Room Records, FOB 573, Shirley, NY11967). I can’t say 
enough good things about this CD. This is a cool concept: a bunch of LI bands finance their own 
comp and the results are realty quite pleasing. This has a wide variety of bands, illustrating that 
LI isn’t only producing retro Cock Rock Metal or crappy cover bands. There’s 18 bands on this, 
which you can flip through to find what floats your boat and what doesn’t. You have good poppy 
punk, poppy alternative, straight forward in your face HC and more. You have Scarab, Clockwise, 
Girtymen, Porcupine 9, Sleepasaurus, The Dopes, My Favorite, Mad Planets, Kohl, Stock Car, 
Wasted Time, Nilla, Grid, Trip face, SUB DK, Snow Worm, Morbid Curiosity and NJ’s Bouncing 
Souls even make an appearance on this. So how can you go wrong? This is definitely a good thing 
and hopefully they’ll be some more Comp Shmomps in the future. If you live on LI, hassle your 
local record hole or one of the listed bands and make sure you get a copy of what should be 
considered a piece of LI DIY history. Word! (CD) -Groovy 

V/A “Death Is Just the Beginning HT (Relapse, FOB 251, Millersville, PA 17551). A double CD 
filled with Death metal. You certainty get a lot for your money. The high points of this 
compilation are well worth the price of this release. Pungent Stench present a brand new song 
that takes them further away from their Grind roots and into groove Hardcore/Metal. (If they 
were from NY their sales would double). Human Remains prove that extreme speed does not 
have to limit creativity; their brand of abstract Grindcore is going to convince people that Grind 
can evolve without slowing down. Mindrot combine slow Death Metal and Gothic in ways that 
remind me of the first Type O Negative album...yes girls, there is a first Type O Negative album. 
Abcess, which features Chris Riefert, (ex-Autopsy and Death) , give us a raw Hardcore/Death 
Metal hybrid that will appeal to any Discharge or Sabbath head. If you like any aspect of 
Death/Grind/Doom there is something here for you. (CD) -Mr. Hymson 

V/A “Death Is Just the Beginning HT (Relapse, FOB 251, MUlersviUe, PA 17551). To begin, this 
is a two disc set containing 38 bands. If you’re into Death, Grind, and Black Metal that makes 
this a must own. The packaging is astounding, with bios and pictures of every band. Relapse has 
out a lot of time and money into this. There is 160 minutes - three hours of skull-crushing musk. 
I admit I don’t like some of these bands, but with this much music you can’t lose if you buy it. 


The most comprehensive collection of darkness ever, bands include Human Remains, Incantation, 
and Gorefest. (Double CD) -Myk 

V/A “Innovations In Music Vol. 1” (Behemoth Sound Recordings, FOB 874, Lindenhurst, NY 
11757). So Slappy Behemoth hands me this cassette of his soon to be released double V and tells 
me that this comp represents the future of Long Island’s underground scene, and he’s pretty 
damn dose to being right on the money. Quick reviews of each band: Bellolamb “Lizard Box”: 
Possibly the most unpretentious Powerpop band on LI, this alternate take of “Lizard Box” is 
okay, but it doesn’t hold a candle to the original version on their debut 7". Contagious Drip 
“Lollipop”: Rehashed Sub Pop riffs ala the Fluid that ain’t all that bad, but I’ve heard better. 
Mind Over Matter “Love/Obsession”: Emerging from their Hardcore-ish cocoon, the MOM of 
today transcends their former genre to become a powerful conglomeration of noise (!) , anger 
and emotion unparalleled by any other band from our area at this point in time. Veiy innovative 
indeed. Scarab “Struggle”: A one minute and fifty second piece of driving melody and groove 
highlighted by Melanie singing “If I slap you down you’ll feel like me.” Destined for nothing less 
than greatness. Tin River Junction “Did U Know I’m Blind”: Dynamically and rhythmically sound 
yet degenerately confusing as all hell, TRJ is the only band on LI that I would legitimately 
consider to be a true “noise” band, and a damn impressive one at that. Science Diet “Coogan”: 
Modem psychedelia in its most grandiose state. Chris Donohue and friends paint vast musical 
landscapes that once again truly defines what “innovation” is all about. I can’t wait to hear their 
debut LP, which should be out soon. Although it’s slightly flawed, this comp is one of the better 
representations of what Li’s music scene is coming to, that being the willingness to experiment 
and come up with newer, less contrived expressions of visionaiy-like magnitude, and I can’t tell 
you how many years I’ve been waiting for this idealism to come full circle. Slappy should be given 
the Medal Of Honor for his efforts, but I’m sure that if you buy this he’ll be just as happy (or 
in his case, SLAPPY). (CD) -Joe 

V/A “Just Add Water” (Water Music, FOB 16328, Spartanburg, SC 29316). The Queers arc the 
opening track with the singles version of “I Met Her at the Rat,” The Pink Lincolns close it with 
“Fuck Madonna,” Boris rips shit up with “Goddam Rollerbladers,” the Nobody’s Mastergate arc 
proud and the Parasites kick ass so I won’t even get involved. This comp is fuckin’ great. An 
unlucky total of 13 tracks. Three chord anthems. Buy this idiot! (CD) -Spag 

V/A “Stacked Up” (Up Records, FOB 21328, Seattle, WA 98111). I’m not surprised to see why Sub 
Pop distributes this label, as the varied forms of music ranging from the ethereally poppy and 
occasionally noisy aspects of Up’s bands bears more than a striking resemblance to the direction 
that their much larger patron has gone for the past two or three years. Built To Spill, Juned, 
Violent Green, Oswald Five-O and the bands on this comp that make me say “Yeah!” but c’mon, 
Mike Johnson? The guy sounds like Mark Lanegan after a bad hangover, and since I've already 
had the honor of giving ol’ groucho Lanegan my prestigious middle finger then there’s obviously 
nothing here that Mr. Johnson has to be proud of except for the fact that he’s the bass player for 
the once-godlike but now incredibly eggsucking Dinosaur Jr. Oops, sorry to get off on a tangent 
here ’cause this comp’s pretty good otherwise. (CD) -Joe 

V/A “Step A Crack Volume Two: A New York Subterranean Music Compilation” (Sound 
Views!Go-Kart, FOB 20, Prince St. Station, New York, NY 10012). This is a comp of New York 
area bands compiled by Lee of Sound Views magazine, including cuts by Mind Over Matter, 
Murphy’s Law, Holeshot, Garden Variety, my old band (Vicious Beatniks), Die 116, Hell No, 
Deadguy, and Iron Prostate. Most of the songs are full of anger, making for a particularly dark¬ 
sounding compilation. Some of the bands here (Devil Dogs, Neglect) are no longer around, but 
other bands have gone on to bigger things. A must own for the NY music hound. (CD) -Marc 

V/A “Who Covers Who” (Creative Man/Cargo, 4901-906 Marena Blvd., San Diego, CA 92117- 
3432). I remember while growing up as a young punk in OC that all those guys with long ass hair 
and head bands that always smelled of pot were realty into the Who and Zep. I also remember 
one of those “hippies” telling me that when the Who started they were punks of sorts, you know 
the social outcasts, the kids that were always in trouble and the whatnot, but I didn’t buy into his 
theory. I always thought of them as some big arena rock band making millions of dollars, but 
after all was said and done, the Who was a great Rock n’ Roll band that deserves the notoriety 
of this comp. I’m not too familiar with many of the bands here (call WUSB for more info. I’m 
sure they know who these bands are, we have nothing on LI for them anyway, right Erika?) Some 
of these tunes are played note for note from the originals, but some bands took the time to make 
them different. Some of the best: Hyperhead covering “I Can See For Miles”; The Revs doing 
“The Kids Are Alright” (which is my favorite); Alex Chilton on “Anyway, Anyhow, Anywhere”; 
and Blur covers “Substitute” realty well. This is a must for all fans of the Who. This is actually 
pretty good. (CD) -Marc 

V/A Meatmea/Boris the Sprinkler (Bulge, FOB 1173, Green Bay, WI54305). Twenty years hence: 
“Daddy what was Punk Rock?” “Well son, take a look at this; it’s called a 7* and they almost 
became extinct in the late ’80s and early 1990s when big corporations decided that they could 
make more money by getting rid of turntables with something called a CD player, and then 
charging more for a CD even though CDs were cheaper to make. Anyhow, this is a 7*. You’ll 
notice it is on green vinyl and has two bands. One, band. The Meatmen, was a Punk Rock band 
that made me laugh when I was a kid, and then when I grew up I got to know the singer, this guy 
Tesco Vee. Tesco was one of those guys that had fun when he made music, which is something 
that a lot of tight asses in the 1990s forgot how to do. See, one of the songs on his side is called 
’Drugs and Masturbation.’ Then he makes fun of this old hippie band by playing one of their 
songs, which is called ’Space Truckin’.’ The last song is a love song. It’s called ‘Shut Up & Suck.’ 
The band on the other side is called Boris the Sprinkler, and they sound a little like The 
Meatmen, but the vocals are a little more like very fast singing. There is a guy a Rev. Norb in 
this band, and he was a genius who wrote for one of the most important Punk magazines in the 
world, called Maximum RockNRoll. Boris the Sprinkler is a funny band too. When you listen to 
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SQUIRRELS FROM HELL 

* DEAD GIVEAWAY * 

Five tasty new songs, produced by Kramer 
at Noise New Jersey. For nutritional 
information or to get your free copy, just 
write to SQUIRRELS FROM HEU, Box 

123, Hellsville, NY 1 1802. 

See 'em live at NIGHTINGALE'S 
213 Second Ave at 13th St 
Saturday, October 28,10 PM 
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this fast and funny type of music, it makes you happy, and these people put out the record all 
by themselves, even though someone else would have paid to do it. That’s Punk Rock.” Just 
practicing.... (7*) -Rich 

V/A The Smoothies/International Hoodwink “Play Their Respective Hits” (Johann’s Face, FOB 
479164, Chicago, IL 60647). The Smoothies do “Peak,” a fast four chord song that is catchy and 
smooth. The Hoodwinks are another story, being a band to watch out for. Odd timings, ugly 
chords, ugly vocals (let me crack my knuckles one more time to annoy you) into a slower melodic 
part. (7') -Noiz 

The Vandals “Peace Through Vandalism”/ “When In Rome Do As the Vandals” (Time Bomb/ 
Arista Records). This is one of those exhume the dead records. Peace Through Vandalism includes 
the tracks “Urban Struggle” and “The Legend of Pat Brown,” which were two songs that made 
the Vandals the shit way back when, aside from landing a starring role in Suburbia , which didn’t 
hurt their career either. Then came When In Rome Do As the Vandals , which I bought on vinyl 
many moons ago it had a few funny songs like “Birthday Bash,” “Mohawk Town,” and “Viking 
Suit,” but the rest was just filler and I stopped following the band. This is great if you have some 
memories attached to these records, but in reality it’s just another cash in on the old days of 
Punk and embellished nostalgia. The Vandals are still playing around (unfortunately), and at the 
rate that they’re going I’m sure there’s going to be a pretty good chance of seeing these guys 
many years from now playing “Punk Rock classics” in Vegas. (CD) -Groovy 

Voodoo Glow Skulls “Firme” (Epitaph, 2798 Sunset Blvd., Los Angeles, CA 90026). Okay, it’s on 
Epitaph which means it’s gonna sell, but let’s think about this for a second: Are the jocks ready 
for these guys? I hope not! Voodoo Glow Skulls kick as much ass as they did last time around. 
Crazy fast Ska horns with sing-a-long vocals and boot stomping HC guitar riffs. “Land of Misfit 
Toys” is an incredible dance number, so take off yer Rancid record, shave yer head, put on you 
“I Hate Ben Weasel” T-shirt and try to keep up with these cats. (CD) -Spag 

Welt “Better Days” (Doctor Dream, 841 W. Collins, Orange, CA 92667). Another great release 
from Doctor Dream. Welt is by far the best CD I have for this issue. Ask me 10 years from now 
and I’ll tell you that Welt was one my top 3 releases of 1995. This is absolutely, positively fucking 
awesome! Four dudes from Sacramento that I’m sure we will hear big things from. Classic Cali 
Punk that is upbeat, infectious and is stuck in my CD player on purpose. Better Days rocks from 
start to finish, and many of the choruses run through my head on a daily basis. Some of my faves 
are the title track, “Corner Store,” and “Lose That Girl.” The whole thing is phenomenal and 
there isn’t one track that I skip over. I must go down to the “Corner Store” and get a pack of 
butts, but before I go. Welt is great. Welt is great! (CD) -Marc 

Workdogs with Jon Spencer “Robert Kennedy Blues” b/w “Brave New Blues” (Peyote 
Stomp/Westworld, POB 43787, Tucson, AZ 85733) Hey, this ’un’s neato! It’s recorded off of the 
“Gimme Indie Rock” radio shows that are engineeredby recording whiz Jim Waters and features 
the trashy blues of the Workdogs jamming out with the one and only Jon Spencer, and he doesn’t 
even scream out “Blues Explosion!” once here, thank God! Yep, the boys rip up the grooves here 
with some raw reverb tiffin’ and there’s some mighty good shit cornin’ outta my speakers right 
now, so I suggest you pick up yer lame ol* ass outta yer rockin’ chair and pick up this slab o’ wax 
quick, cuz there’s only 1000 of ’em out there, trashounds. Yeah, it howls like a motherfucker! 
(CD) -Joe 

The Wynona Riders “JD Salinger” (Lookout!, POB 11374, Berkeley, CA 94701). It may be true 
that these hyper-literate (???) nerd punkers are not infatuated with the now inconsequentialMs. 
Noni Horowitz (Oy Vey!), but that doesn’t stop ’em from gracing us with the oldest Noni joke 
in the book: “Ryder? I don’t even know her!” Woweeee! I already like these guys and I haven’t 
even thrown this coffee coaster into my brand spanking new supersonic Nipponese digital techno¬ 
reproducer! C’mon kiddies, let’s go!!! Wait a minute, this band’s good. REALLY FUCKING 
GOOD. Awesome songs real to life no-bullshit lyrics, definitely the nuevo-wavo power pop kings 
climbing up to the top of this so called punk “explosion” that most kiddies (and even some 
chuckleheaded older folks) use as an excuse to wear funny clothes that they saw on MTV 
(MediocreTelcV is ion) so they can piss off mommy and daddy before they wind up going away 
to college and then becoming CPA’s or something equally as bland. Who cares about that 
apathetic shit anyway? Hold on, what’s this - Yeah! They cover Kim Wylde’s “Kids In America” 
(I know, I know, The Muffs also recently covered it for the lovely Alicia Silverstone’s new film 
Clueless. UTV% opinion of Ms. Silverstone: “We want to be the seesaw.”) and yes Marc, I got my 
wish - they also cover the “Mighty Morphin Power Rangers” in true nuevo-wavo style! GO GO 
POWER RANGERS!!! For chrissakes, they even do the Juicy Fruit jingle and the Fat Albert and 
the Cosby Kids theme song! Aw c’mon guys. The Great Rock-n-RoB Swindle too? This is too 
much! Damn, these guys have it all - great originals, great covers, great mystique, just a great 
band overall Notice to lame old schoolers and piddling new droolers: THIS IS AS PUNK AS 
IT GETS. Uh oh, I think I’ve said too much. The last song here is a friggin’ technorave goof 
correctly titled “The Bogus Song” that’s bound to piss off all the sourpussed purists, which is 
even more the reason to give the Wynona Riders the highest accolades achievable to all mankind. 
Give them all of your money! (CD) -Joe 

Zeal Geva “Trance Europe Experience” (Nux Organization/Chamel Music, POB 170277, San 
Francisco, CA 94177). I feel very privileged to hold this disc in my hands. Prepare to be 
pulverized, for Zeni Geva’s music is much more than a mere wall of metallic noise making 
destruction. Their massive assault on fragile ears is like an unrefined work of art that not only 
must be heard but also seen in a live setting to be truly appreciated. The legendary KK Null and 
his peers’ capabilities of stimulating the senses are extraordinary whether it be through hypnotic 
passages or excessive layers of deadly volume, but no matter how many dissections are needed 
to describe them there is one thing for certain: Zeni Geva is undoubtedly one of the most 
original bands to grace our vast unexplored universe, thereby making this a necessary piece of 
the cosmos for highly adventurous listeners. Absolutely phenomenal. (CD) -Joe ■ 
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New York, NY 10001 
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QUEEN OF ALL BENEFITS 

on NOVEMBER 22, 1995 at 
SANCTUARY in Queens, NY 
(718)261-8504 

TOYS FOR TOTS and A CURE FOR AIDS 
musical performances by: 

Sideshow Virus, Mortal Remains, 
Apocolypse, Dead Emotion, 
Deeper Than Black, Death Magic, 
Green Mother, New Mistake 
One Step Beyond, Shattered Remains, 
Sinner Steel, Sudden Fear, C03, 
Who's Laughing Now, G.O.D. 



performance artists: Tweaked 
hosts: 

Alison Carey 
Pete 

doors open at 6PM: $5 21 and up, 
$8 18 to 20: ID is a MUST 

for more information call: 
Kathy Brackett (917)285-9695 
Key Fitz (516)435-0335 
Theri Kennedy (212)989-1158 
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Over these swank releases: 



The Wussies/Fighting Cause split 7 


Hellbillys 

"Torture Garden" CD 
RNR005 
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7 

CD EP.... $7.00 
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World please add $2.00 for each item 
NO CHECKS PLEASE! 


Buy all five 
releases for 
only $23.°°! 


Oppressed Logic/Armed & Hammered 

Split 7" on clear vinyl 
RNR006 



The Brainsick 

"Join The Brainsick" 
7" on red vinyl ♦ RNR002 





12 song CD EP ♦ RNR004 
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Cowboy Killers 

"Eddy's Leg" 

7" on red vinyl • RNR003 


P.O. BOX 40164 
Bellevue, WA 98015 
New phone numbers!: 
Tel/Fax (206) 204-2182 
Info line (206) 233-8422 


Ransom Note 
Recordings 

Stores: U.S. distro by Ransom Note 
European distro by Cargo 

Send 2 loose stamps 
or 4 IRCs for full catalog 






































• * F0UR FINAL UTV'S 'ZINE REVIEW PAGE BY ED & PADDY VOL. 1. NO. I 

u TURD ___ — 


Greetings, America! Porcelain Press is here 
to help steer you through the cut-throat, 
dog-eat-dog world of the small, indepen¬ 
dent press. After blowing the past few (well, 
several, really) deadlines, Paddy and I have 
finally gotten off our alcohol and controlled- 
substance soaked asses. Hooray for fuck¬ 
ing us. Neither of us are claiming to be 
expert critics, but if you enjoy UTV (and you 
must if you’re reading this), you’ll probably 
enjoy any of the ‘zines that we have. And 
we hope you enjoy our little column. 
Anyway, here’s one last gem of advice: if 
any ‘zine here is FREE, cough up a little 
respect to the hard working editor and staff 
and stuff a buck in with your order to cover 
postage. Thanx - Ed & P. 

SWILL nil, Free or $6 for 10 issues, 114 
W. 26th St., 11th floor, NY, NY 10001, 34 
pgs. 8-1/2x11. 

Don’t let the glossy 4-color cover and the 
“Hey, I’m a regular Joe just like you” banter 
fool you. This pseudo-’zine is just a self- 
serving catalog promoting and published 
by Caroline Records (who is really owned 
by a major record conglomerate). Shit, 
you’d think with all the $$ they have back¬ 
ing them, they wouldn’t have to have 
almost 1/3 of their publication as ads. (Yes, 

I know UTV has a lot of ads, too, but we 
have to pay for this thing somehow. I’m 
glad I got that off my chest. I’ve wanted to 
say that for the longest time.) There are 
some redeeming qualities to Swill, though. 
They publish Luscious Jackson and 
American Music Club’s food and drink con¬ 
tract requirements. They have a free CD (for 
$2) they’re giving away as well as interviews 
with Sincola, Jack Black, Laughing Hyenas 
and Skin Graft Records. All I know is that if 
my father was some rich friggin’ billionaire, 
and he gave me the money to put out a cat¬ 
alog to help make me even richer, it would 
be better than Swill. 

YARD SALE AFTERBIRTH, prototype 
issue no, $3.25 (real issues will be $1.95), 
The Level, c/o Michele Morreale, 1149 
Merrick Ave., Suite 103, North Merrick, NY 
11566. A self-described “primitive sampler" 
for a mail order ‘zine to be published twice 
a year, Afterbirth is an interesting conglom¬ 
eration of short stories, poetry, cartoons 
and drawings, plus an actual interview with 
the always amusing and intelligent Dee 
Snider. Highlights include the Outpage 
commentary from Patrick Zatoukal and 
David Soares, providing an illuminating and 


sensitive view of gay life in an increasingly 
conservative U.S. of A. and the pieces by 
sue e. peterson who, although obsessed, it 
seems, with vampires, writes way cool. 
Yard Sale Afterbirth is looking for additional 
contributors, so look into it, since more 
voices would serve this promising ‘zine 
well. Ed and I are thanked way to much 
here for doing little, and if you thought the 
party would suck, Danny, you didn’t have to 
come! 

SOUND VIEWS #34, $2 or free all over 
NYC, 96 Henry St., Suite 5W, Brooklyn, NY 
11201-1713, 40 pgs, 8-1/2x11. Very cool 
‘zine (they’re our buddies) that’s easy to 
read with lots of spiffy graphics and photos. 
Great interviews with Quicksand, Lee 
Ranaldo (Sonic Youth) and Charlie from 
Gem Blandsten Records. It’s even gotten 
better over the past few issues. Mr. 
Greenfeld is doing a better job as editor and 
is putting more favorable reviews in his rag. 
They used to print like 1/2 good reviews 
and 1/2 bad reviews. Now it’s more like 3/4 
good and 1/4 bad, which I think is good. I 
want to know what TO buy, not what NOT 
TO buy. The only thing that bugs me about 
SV is their lack of musical focus. Granted, 
they are a NY SCENE mag, but I don’t care 
about whiny Juliet Hanlon or reissues of 
1920’s Memphis Minnie records. All things 
considered, though, one of the best and 
most consistent ‘zines in NYC. 

SPEW, free by mail only, quarterly, Atlantic 
Progressive Marketing, 75 Rockefeller 
Plaza, Room 263, NY, NY 10019, 8x12, 14 
pgs. Unlike the previously mentioned Swill, 
Spew is Atlantic Records’ hip little pseudo- 
’zine. This time it’s OK cuz they’re honest 
about it. I know that we here in the land of 
‘zinedom are supposed to despise the 
majors. They’re fat, egotistical piles of pus. 
So what. Spew is fun to read. The Fall ‘95 
issue features interviews with CIV, Jewel, 
Machines of Loving Grace, Rusty and the 
Inbreds. The interviews are fairly short, but 
they ask some interesting questions. Also 
included are some contests and a free sam¬ 
pler CD giveaway. Not a bad deal. PS. This 
is the one exception to the FREE ‘zine rule. 
DO NOT SEND THEM ANY $$. They have 
millions of dollars and the reason they pub¬ 
lish this is to get you to buy more of their 
records. 

OCULUS, Vol. IV, issue 4, PO. Box 148, 
Hoboken, NJ 07030, Free in NYC, $4 by 
mail for 1 year (6 issues), bi-monthly, 8- 


1/2x11. What a radical concept - a mag full 
of thoughtful and thought-provoking 
pieces, reviews and interviews in the guise 
of a music fanzine. Covering everything 
from folk to punk, with several outright 
ruminations on the nature of Gen-X exis¬ 
tence scattered throughout, Oculus quickly 
gave me the idea that the folks on its staff 
are not your average funsters who decided 
one day, “Let’s put out a music ‘zine.” No, 
they seem to take the whole thing a bit 
more seriously, and consider music, art, 
etc. in a larger context. That’s a good thing, 
and so is Oculus. And rest in peace, Bob 
Ross. 

CHANGE, $2.00, 118 pgs., 9 Birchwood 
Lane, Westport, CT 06880, 8-1/2x11. Lured 
into spending $2.00 for this hardcore rag by 
the cover photo of Anthony Mason (god in 
blue shorts) and the promise of a feature on 
him inside, man was I disappointed when a 
2-column interview with four fucking ques¬ 
tions was all I found. Anyway, this issue 
seems to be from 1994, and written by col¬ 
lege students, though these facts were hard 
to come by. Devoted to the glory of b-ball 
this time around, but on the music tip, there 
are some fun interviews with members of 
the Knicks about their musical likes, with 
Sick of It All, with Norm Arenas of Anti- 
Matter fanzine and with Bad Religion, with 
some fairly intelligent, opinionated ques¬ 
tions. Good ‘zine, record and live show 
reviews. 

IN EFFECT #5, $2.50 ppd. or $2 and 2 
stamps, 119-16 8th Ave., College Point, NY 
11356, 8-1/2x11. Editor Chris Wynne is a 
one man cheerleading section of NYC 
hardcore, the sole focus of this ‘zine. 
Interviews with Murphy’s Law, 25 ta Life, 
Killing Time and Sub Zero are, well, pretty 
vapid. You’ve read one, you’ve read them 
all, since the questions seem to come from 
some manual and don’t entice the bands to 
provide many insightful answers. "So 
what’s next for you guys?” Ho-hum. Also 
included are equally stimulating record and 
live show reviews and an intro from the edi¬ 
tor which could have been written by Liz 
Smith if she moved from the upper East 
Side to the East Village. Although the price 
is listed as $2,1 think we picked this up free 
somewhere in NYC. I really, really hope we 
did, anyway. 

END NOTE: If you have questions or com¬ 
ments about our page, you can keep them 
to yourself. 


Send 'zines for review to UTV. 2128 Bellmore Ave. #2. Beilmore. NY 11710 




















$3.00 for sample copy 
$12.00 for one year subscription 
(Six bi-monthly issues) 

Make all checks/money orders payable to 

Tail Spins Magazine 
POB 5467 
Evanston, IL 60204 
























































SPORTS PAGE, promts 




HEH.6‘5 7ACWAL MlKESotJ... the 

"'KlriG OF PooP*-A eilAR&E UotJ 
of ho fixed ETHUiciryoftsex. 


/AUSIC INDUSTRY/ £AGEfr6<?5 - PART ONE 


Beloved by muiovs poa ms 

RESEK&LAUCE TO TAPAWlHATiorV 
CHARACTERS AJt> A SEEAimfLV 
MYSTICAL ABILITY To U ALU. H 


U THE f ARLHfJ), EWTAoPU LAWMcApe 

OF LATE 1 ()th cTEVTUftY SW< 3 U-MZ 
HtS STRANGE COftftit/ATloW of TMSWEY 
AWY> PfCADfWCF M6AWS Air? *<vw.a/ 



OlJE PRoAlEpv. A ?U&HL PERcEPtwW 

THAT OOd HERO if , AS PRlSOM&RS 
f OT >T : ft * S' HOST- ST£$ f iaoiTli 



This greatly concerns to^y 

MOROS E -ftrERKAW piAJofc. Doiao 
op TAfAWPSE- a€6A-C6mGLonvERATE 
THOijY KvJS16S..TAcK.AL's LAfcPLf 


okay... we'll rig up a weppiw&-\J 

lets spe - Dt«ev eoowET .. pJAW... 

TwHAfi LEwtJOM"? wo P6 --- WELL , i'll 
TH/plU oF SOHEovE--- wow uiE 
fAH Also greet the hew albwn 
OATO the &VA.AAHTEFP SwASHOLA 
'66ST Of' - .Wt'VE 6FEX 
THATL 



*)OW with the kidpy market all 

RoTCHED up.WE'VE G-OT To RfcfosvTlOV 
THE KtWE OF POOP TO A HEW CROWD. 
A HVfrt AhER^AiJ OEiAOfrPAPHIO .- 

yeah.' awti-$oc<al You.j6- apults// 
Time - ujAewcr'S usual Doi^aiH// 
HELL- Loou. AT ALL THIS RAPH- 
P0fjlx.-R£)6lx\ But HouJ... H<3VaJG > ? 


MA&ICALLY. AW OLD TO rA LEHRFR 
S"ONCr PLAY* OkJ the RAPlO, PROVIDING 
I At^m £ l^Y, S q uit i o>i 

/wE UL THE CATHOLIcT"I At? TH« 
Paotestmts + the Protestants hate* 

the CATHOLICS - % the JAOSLEWS Hflffc 
THE HWDUS,* EvlERY BODY HATES THE. 



SfVTlRE ! Wif\K h£? GATI^E/ £E$£ia&lmce To amy actual 
HU fAftviS- LIVING, OEM), OR OTH^vJIse./ SHEER PIcTionI ; f AkE. FAKE f AKEll 
Ml A FlGAENT OF NW PHONAL .TUTTED IMQINAtioiU/ ITS A 7oK£/ 

1 KdE>E \T UP/ NEXT ISSUE-’. PAY EQUALLY TpUR(OUS Conclusion - UH£££\rN 

oue <romemY Fictitious char(\ote^ FKg>i\Rx upon) THE preposterously 

UNLIKELY PRo^O-GOMTROVER^ CAMPAIGN:"PROTECT KIKE*./©iW- 5 foRT 




































































STEP ON A CRACK (VOIUME TWO) 

A NEW YORK SUBTERRANEAN MUSIC COMPILATION 


FEATURING TRACKS BY .... 

13, DEADGUY, THE DEVIL DOGS, DIE 116, 
ELECTRIC FRANKENSTEIN, GARDEN VARIETY, 
HELL NO, HOLESHOT, THE HOT CORN GIRLS, 
IABHORHER, IRON PROSTATE, MILHOUSE*, 
MIND OVER MATTER, MURPHY'S LAW, 
NEGLECT, SWEET DIESEL, THE TEMPLARS, 
THE VICIOUS BEATNIKS, THE WIVES 
AND THE WRETCHED ONES. 



* APPEARS ONLY ON VINYL VERSION 



CD or Dounui LP: BIOitd U.S. ($13ppd foreign) from Sound Views, 96 IIenry Street, Suite 5W-U, 
Brooklyn, NY 11201-1713. [Well-hidden cash or money orders payable to: “Sound Views”] 
DisTRmurioN: Big City, Caroline, Dutch East India, Gin' Hip, Go-Kart Direct, Reservoir, Revelation, 
Revolver, Rare, Smash, Sound, Sure Fire, 'Pwin City Int’l, Victory, Wreck-Age and others. 
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I THU I'LL KILL SOMEONE AND TAKE A COLD SHOWER" 



SEVERED EfZOM ET-/E WOfZED 
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^ PRODUCED feY CHRIS MORIARTY 
CONTROLLED BLEEDING, SKIN CHAMBER. BODYJCLBCK] 
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E>ISTRIBUTED BY: DUTCH EAST, SUV*EFIV*E, RANSOM NOTI 
DESPERATE ATTEMPT, ENDLESS FIGHT 






































Classifieds 


Up To 50 Words For $2 (Cash) 


TIRED OF BREAKING YOUR ASS AT A JOB 
YOU HATE? Now you can start your own business 
or work from your home or apartment. For 
information, send a self-addressed stamped 
envelope to: P.O. Box 1654, Seaford, NY 11783. 

CRUELTY FREE MANIC PANIC HAIR DYE 
AND COSMETICS We have the new hair gel 
color! For catalog, send $1.00 to: (deductible from 
the first order) The Black Market, Ltd, P.O. Box 
4240, New York, NY 10185-4240. A portion of each 
sale is donated to animal rights organizations. 

BODY CLOCK IS LOOKING FOR 
keyboard/sampler player and guitar player for 
European tour. Body Clock is Chris Moriarty’s 
(Controlled Bleeding/Skin Chamber) side project. 
Must be able to play with precise timing along with 
sequencers. Must be musically diverse and flexible. 
Phone Chris at: 516/799-1496. 

OUT OF PRINT! Discount prices on Punk/Power 
Pop/Metal cassette and CD cut-outs and 
overstocks! Cool major and major-indie cassettes 
3/S 11.00, CDs $4.99-11.99. Stamp brings latest free 
flyer/catalog and gets you on the mailing list. Low 
prices, fast service! Infernal Racket, Studio 160, 
POB 443, Owosso, MI 48867-0443. 

Shredder Records has cool music from Parasites, 
McRackins, Mark Brodie & The Beaver Patrol, 
some great compilations, and lots more. Send 
SASE for catalog to Shredder, 75 Plum Tree #3, 
San Rafael, CA 94901. 

LIVE PUNK AND HARDCORE VIDEOS for sale 
or trade. These bands and more: Gorilla Biscuits, 
Rancid, Dead Kennedys, Operation Ivy, Snapcase, 
Inside Out, NOFX, Orange 9mm, Screeching 
Weasel, Earth Crisis, Black Flag, Skankin’ Pickle, 
SOI A, and others. Send me a stamp for complete 
list or mail me a list of your videos. Kevin, 2106 W. 
120th St, Leawood, KS 66209. 

FOR SALE ADA MP-1 w/foot controller, Alesis 
Quandraverb Plus, Alesis Compressor limiter 
w/noise gate, BBE 462 Sonic Maximizer, Mosvalve 
962 power amp, Marshall Slant A speaker cabinet 
loaded with 425 watt Celestions. Bee pen 516/230- 
5660. 

DUMPSTER DIVE CONNECTICUT FANZINE! 
Punk Rock, Ska, Junk -- Dumpster Dive #10. 
Featuring interviews with Fatty Buster Bloodvessel 
of Bad Manners, DGeneration, Butt Trumpet, 
Andy Shernoff - The Dictators, and reviews. 36 
pages, $2ppd. Send check/money to: John Colletti, 
Dumpster Dive, P.O. Box 426, Norwalk, CT 06856. 
We review everything! 


FREE BIZARRE NEWSLETTER ~ The Neutron 
Report! Weird columns, awesome contests, 
reviews, cutting-edge music, "Coincidence or 
Reality," "Don’t You Hate It When..." and more! 
Hurry while supplies last!! Newsletter - call 
516/475-6618 24 hrs or 516/422-5868 10am - lam. 
Newsletter plus FREE cassette, send $1 to: Box 
2550, N. Babylon, NY 11703. 

NEW! FIZZY JEANS FROM LONDON! PLUS 
MANIC PANIC HAIR DYE AND COSMETICS! 
For catalog, send $1.00 to: (deductible from first 
order) The Black Market, Lt<L, P.O. Box 4240, 
New York, NY 10185-4240. A portion of each sale 
is donated to animal rights organizations. 

FREE CATALOG of cool North Carolina punk 
rock. Mention Under the Volcano and get a FREE 
T comp. Check out Squatweiler tunes and info on 
the Web...http//www.microserve.net/vradio/ Huel 
Records, P.O. Box 21134, Winston-Salem, NC 
27120-1134. 


TATTOO, METAL, AND PUNK LEAD ROCKER, 
experienced, selling all new and used vinyl records! 
45s and LPs, Punk, Metal, and Hardcore! New 
Harley Davidson biker jewelry -- men’s only rings! 
Pewter and silver. Serious collectors of records and 
jewelry only please. Michael 516/281-1738. Leave 
message. 

Dystopia 1 is performing at Nostradomus on 
Friday, October 13. Look out for their new T The 
Power of Ipecac coming out soon on None of the 
Above Records. 

TURMOIL IS BACK ON THE AIR! Yes, Steve K. 
will continue to clean the wax out of your Indie 
Rock clogged eardrums with the best Punk and 
Hardcore from the US and around the world. Hey, 
they moved the transmitter, so now you can 
probably get in Nassau and stuff too! Tune in 
Wednesdays from 10pm to midnite on WUSB 90.1 
FM. NEWS FLASH: ERIKA TOOKER HAS 
LEFT FOR GREENER PASTURES. 
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Pleasura6le Piercings, Inc. 

Erotic (Body Piercing, Jewelry & (Accessories 


Our new and even bigger showroom is 
among the biggest in the country, with 
two huge, professionally equipped 
piercing rooms and a knowledgeable 
staff on hand to provide you with all of 
your piercing needs. We have the 
largest selection of body jewelry to 
choose from in Surgical Grade 
Stainless Steel, Niobium and 14k 
Yellow & White Gold. Want to be more 
unique with your jewelry? We can 
customize just about any piece you 
want to your specific liking. We also 
carry a variety of T-shirts, backpacks, 
shades, piercing videos, piercing 
magazines, metal coffin purses, and 
much more. 

We accept : 

Visa, Mastercard, Discover & AmEx 
Mad Order : 

26 page, fully detailed catalog 

available for $5.00 (applied towards 1st order / US funds only) 

So W/^-f frc Ion W a-Hivip fori 

Pleasurable Piercings, Inc. 

417 Lafayette Ave., Hawthorne, NJ 07506 

201-238-0305/ fax 201-238-9564 

out of nj 800-PPI-6086 
E-mail NEEDLEBOY@aol.com 
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Receive $5.00 off your next piercing with this ad (JJTV-3) 


pljoto by MYk< Kld<oUs 


















